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[ Abstract]

How an urbanite responds to the impact of stressful workload and marital
setback is portrayed in Frances Mayes’s Under the Tuscan Sun as a therapeutic
process for the rehabilitation of personal integrity. As a professor and writer living
in San Francisco, Mayes intends to buy a century-old house in Italy. It proves to be
a fruitful venture for her to achieve equilibrium between mind and body by living a
border life in the middle landscape between civilization and wilderness. With a
basic account of the concepts of sense of place, border life, and man-nature

relationship, this paper explores the process of Mayes’s quest for place and identity.

[ Keywords])

sense of place, identity, ecocriticism, border life, equilibrium, unification of

heaven, earth and humanity
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I. Introduction

Right at the outset of Under the Tuscan Sun the narrator makes a straightforward
announcement, “I am about to buy a house in a foreign country. A house with the
beautiful name of Bramasole.... Bramasole: from bramare, to yearn for, and sole,
sun: something that yearns for the sun, and yes, | do” (5). Such a beginning sounds
like an inner voice uttered from the dark corner of a suppressed heart; it also conveys
a ring of heartfelt invitation to the reader to participate in a fabulous journey to an
exotic country. This is the strategy adopted by Frances Mayes, the writer and
supposedly the narrator of the memoir. As a professor and writer living in San
Francisco, Mayes successfully stirs up our curiosity about her whim of buying a
house in Italy. We soon find it irresistible to join the writer to uncover the mystery
of an ancient house and share the sensuous feasts of living a simple life close to
nature.

Part of the reason why Mayes yearns for a house in Italy lies in the balance she
can achieve to rejuvenate her hectic life in America. “Spending time here,” as she
puts it, “lets me escape the craziness and violence and downright surreal aspects of
America and my own overscheduled life” (93). On the other hand, that she has just
ended a long marriage and is establishing a new relationship may account for the
urgency of her “house quest.” She asserts that “the house is a metaphor for the self”
and that she would manage to forge a “new identity” (17). She remembers dreaming
over Bachelard’s The Poetics of Space, and the philosopher’s words are echoing in
her ears when she writes about “the house as a ‘tool for analysis’ of the human soul”
(103). Like most southerners of the United States, Mayes is convinced that they
have a gene “that causes them to believe that place is fate. Where you are is who
you are.... Never casual, the choice of place is the choice of something you crave”
(104). It is this deep-rooted sense of place that permeates throughout the book and
invites our investigation from the perspectives of ecocriticism and Chinese Daoism.

This paper starts with a basic account of ecocritical and Daoist discourses on
sense of place and human-nature relationship. Some major ideas—Henry David
Thoreau’s border life, Yi-Fu Tuan’s middle landscape, and Andy Fisher’s experiential
approach--will serve as the critical framework for our elaboration of Mayes’s

determination to spend four years on the renovation of a century-old house in the
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countryside of Italy. 1 will examine what factors lead Mayes to buy a house in Italy,
why the house restoration project is intertwined with her quest for place and identity,
and how she exemplifies Fisher’s experiential approach to the solution of her
existential plight. The conclusion will be reached with the completion of her quest,
along with her final recognition of a proper stance of living.
Il. Thoreau’s Sense of Place and Border Life

Many readers, especially those working hard to scrape a living in the city, are
fascinated by the simple life described in Henry David Thoreau’s Walden. Some
may start dreaming about the feasibility of personally experiencing Thoreau’s way of
life, while others may raise the frequently asked question about why he decided to
live in the woods. In the chapter titled “Where | Lived, and What | Lived For,”
Thoreau explicitly gives the answer: “I went to the woods because | wished to live
deliberately, to front only the essential facts of life, and see if | could not learn what it
had to teach, and not, when | came to die, discover that | had not lived" (67). On the
surface, that Thoreau attempted to live purposefully at Walden Pond proved to be a
fruitful experiment with the publication of Walden and other essays on his life during
that period. But throughout his writing Thoreau endeavors to reiterate the
significance and possibility of living an authentic life, a lifestyle that focuses more on
spiritual elevation than on material satisfaction. This attitude is similar to one of the
fundamental concerns of existentialists—what it means to exist. Moreover, Thoreau
never hesitates to reveal his sense of place and his insistence on the pursuit of a
simple and comfortable way of life.

A sense of place, according to Neil Evernden, is “a sense of knowing and of
being a part of a particular place. There’s nothing very mysterious about this—it’s
just what it feels like to be home, to experience a sense of light or of smell that is
inexplicably ‘right’” (100). Yi-Fu Tuan also asserts that “[p]laces are centers of felt
value where biological needs, such as those for food, water, rest, and procreation, are
satisfied” (1977: 4). Tuan’s description refers to one’s experiential accumulation of
intimate and progressive encounters with the familiar places where he or she has
resided since childhood. Similarly, believing that “there is some connection between
the individual and his particular place,” Evernden cites Paul Shepard’s idea in these

words—*"“knowing who you are is impossible without knowing where you are from”
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(101). Both Tuan and Evernden point out the intrinsic close tie between the context
of place and the formation of identity. In other words, the external landscape of
place plays a crucial role in the forging of one’s internal mindscape. This
interrelatedness between place and identity serves as the cornerstone for our analysis
of the experimental choices of Thoreau and Mayes.

Walden Pond serves for Thoreau as a temporary retreat from society; living
there enables him to enjoy a close contact with nature. In addition to living a
deliberate life, he strives to achieve a state of equilibrium between the worldly
concerns of human civilization and the pristine freedom of natural wildness. His
personal contact with nature, together with his enunciation of sense of place, is
precisely delineated in “Walking.” The beginning sentence of the essay forcefully
declares his purpose, “I wish to speak a word for Nature, for absolute freedom and
wildness, as contrasted with a freedom and culture merely civil” (592). Thoreau
further illuminates his belief that he cannot preserve his health and spirits unless he
spends four hours a day “sauntering through the woods and over the hills and fields
absolutely free from all worldly engagements” (594-95).  Only in the afternoon walk
can he “forget [his] morning occupation, and [his] obligations to society” (597). The
next step is to determine where he will walk.  “I will walk into the southwest or west.
Eastward | go only by force; but westward | go free.... Let me live where | will, on
this side is the city, on that the wilderness, and ever | am leaving the city more and
more, and withdrawing into the wilderness” (603). Having identified the West with
the Wild, Thoreau further asserts “that in Wildness is the preservation of the world”
(609). This statement advocates the importance of freedom and wildness which can
be felt only by sauntering from the city into the wilderness.

But what actually constitutes the boundary of the city and the wilderness?
Roderick Nash provides a seemingly clear-cut proposition:

A possible solution to the problem is the conception of a spectrum of
conditions or environments ranging from the purely wild on the one end to
the purely civilized on the other—from the primeval to the paved. ... In
the middle portions of the spectrum is the rural or pastoral environment (the
ploughed) that represents a balance of the forces of nature and man. (6)
Nash’s explanation serves as a simple standpoint for us to understand Thoreau’s

4
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choice of building a cabin on the shore of Walden Pond as a residence and his
attempt to strike a balance between society and nature. It is definitely mistaken to
see Thoreau as a hermit living in seclusion at Walden and isolating himself from
society. When he writes that “all good things are wild and free” (Thoreau 1977:
618), he intends to praise the *“vast, savage, howling mother of ours, Nature, lying all
around, with such beauty, and such affection for her children, as the leopard; and yet
we are so early weaned from her breast to society, to that culture which is
exclusively an interaction of man on man” (621). Walking in the wilderness is the
most direct and effective way for him to be immersed in the beauty and vitality of
nature, which is crucial to his physical health and spiritual integrity. But in the end
he is obliged to return to society to carry out his human obligations. It is in this
sense that Thoreau confesses, “with regard to Nature | live a sort of border life, on
the confines of a world into which | make occasional and transient forays only”
(625). Thoreau’s self-confession of living a sort of border life can be further
expounded from Yi-Fu Tuan’s viewpoints about escapism and middle landscape.
Tuan asserts that escapism is human and inescapable because “[m]uch of the
human story can be told as one of migration [which] is clearly a type of escape”
(1998: 8-9). Primitive people migrate to secure and fertile places to escape from
the danger and scarcity of wild nature, while modern people sometimes seek to go
back to nature to escape from the intricacy and stress of city. However, Tuan
agrees with other environmental theorists on the widely accepted viewpoint that
nature is culturally defined or humanly constituted. “What we wish to escape to is

not "nature’ but an alluring conception of it.” As a result, “’escape to nature’ is a
cultural undertaking, a covered-up attempt to ‘escape from nature’” (1998: 19).
The issue of nature/culture dichotomy is merely our mental/cultural construct.
Tuan thus concludes, “Between the big artificial city at one extreme and wild nature
at the other, humans have created ‘middle landscapes’ that, at various times and in
different parts of the world, have been acclaimed the model human habitat” (1998:
24). This depiction rings similar to Nash’s description about the middle portion of
the spectrum and fits perfectly well with our discussions of both Thoreau and
Mayes.

In the case of Thoreau, as we have pointed out, he takes a wise position to live
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in the middle ground described by Nash. *“Occasionally he sought the wilds for
nourishment and the opportunity to exercise his savage instinct, but at the same time
he knew he could not remain permanently. . . . For an optimum existence Thoreau
believed, one should alternate between wilderness and civilization” (93).
Schneider also holds that “a walk in the woods for Thoreau is not a rejection of
civilization but a religious exercise by which the walker is enabled to return to
society” (49). This idea is clearly expressed by Thoreau when he writes that “the
natural remedy is to be found in the proportion which the night bears to the day, the
winter to the summer, thought to experience” (Thoreau 1977: 517). In a word,
Thoreau seems to propose that it is essential to keep contact with both ends of the
spectrum, wilderness and civilization, in order to achieve the state of equilibrium
between body and mind. This strategy proved to be effective and beneficial for
Thoreau one hundred and fifty years ago; it is now equally feasible for people living
in the hustle and bustle of urban life, especially Frances Mayes.

Spiritually, Thoreau attempts to retain his inner balance either by his daily
walking through the woods or his deliberate living at Walden Pond. This attitude
toward living is adopted as a wise practice for survival, but, taken a step further, it
can be seen as a revolt against the conventional Western concept of man-nature
relationship. Positioned above animals and plants at the Great Chain of Being, man
is entitled to the exploitation of all natural resources on earth.  This religious belief,
according to Carolyn Merchant, is forcefully advocated by the seventeenth-century
philosophy and science with emphasis on God’s will and mechanism. Merchant
observes that “[t]he new image of nature as a female to be controlled and dissected
through experiment legitimated the exploitation of natural resources” (189). The
organic world view of nature with intrinsic value in the sixteenth century made way
for the mechanical world view of nature with instrumental value only. “The rise of
mechanism,” adds Merchant, “laid the foundation for a new synthesis of the cosmos,
society, and the human being...[and] rendered nature effectively dead, inert, and
manipulable from without” (214). Besides, Lynn White Jr. attributes the current
ecological crisis to the Christian dogma of creation by saying that “Christianity is the
most anthropocentric religion” (9), which entitles man to the privilege of “the

exploiter of nature” (8). This egoistic and instrumental viewpoint manifests man’s
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power and dominion over nature; it also gravitates toward a confrontation of
man/nature dualism. Man assumes the status of the master, as Val Plumwood has
written, and treats nature as a place of resources in the service of his needs.
Plumwood further expounds this dualistic human-nature relationship as follows:

The dominant traditions of western culture have viewed relationship to plants,

rivers, animals, places and ecosystems as entirely instrumental, and defined

human relations to others in nature in the same terms as the egoist defines his
relation to others—humans stand apart from a nature conceived only as a means

to satisfy essentially self-contained human interests. (147)

The above statements of Merchant, White, and Plumwood can be reduced to
one fact that man/nature, or self/other, dualism accounts for man’s unceasing
exploitation of natural resources and his confronting position to nature. Staying
apart from nature, human beings are indulged in the smug satisfaction of being able
to carve out ways of living from the intricacies of society. Only when they are hurt
by or confronted with personal predicament, do they go back to nature for temporary
consolation or inspiration. This is the traditional and utilitarian relationship with
nature which Thoreau endeavors to replace with a closer and more reciprocal one.
I11. The Daoist Concept of Nature—Heaven, Earth, and Humanity

Unlike the Western dualistic relationship with nature, traditional Chinese
philosophy holds that humanity comes from nature and will return to it sooner or
later. This concept is mostly derived from the Daoist cosmology defined in
Chapter 42 of Lao Tzu’s Tao Te Ching, “Tao gave birth to the One; the One gave
birth successively to two things, three things, up to ten thousand” (Waley 45). In
other words, man is regarded as an equal part of all the other creatures of the cosmos
created by Tao. It is different from the Western belief that man is created by God
and placed above the other creatures of the Great Chain of Being. “In Western
natural philosophy,” as Aimin Cheng has so aptly pointed out, “the relationship
between humanity and nature exists often as the confronting ‘I-Thou’ relationship,
while in Chinese philosophy it presents a harmonious ‘part-whole’ relationship”
(207). This concept of nature as a whole and man as a part of it has been deeply
rooted in Chinese culture. It has also formulated a unique triadic relationship of

Heaven, Earth, and humanity, thus influencing or dominating the perspectives of the
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Chinese for thousands of years.

Chinese Daoist (Taoist) cosmology claims that human beings are created and
put in nature with Heaven and Earth being respected as “heaven father” and “earth
mother.” Seeing themselves as a part of divine nature, the Chinese have been
educated to seek and practice the supreme wisdom of achieving a harmonious
unification with Heaven and Earth. These ideas are originally conveyed in the
ancient classic, The Huangdi yinfu jing (<'F”4 :[TJ[L’? ﬁ‘*ﬁ’;> ; The Yellow Emperor’s
Scripture on “Unconscious Unification™). According to the Yinfu jing, human
beings steal from Heaven and Earth, meaning that they depend on Heaven and Earth
for their survival. Zhang Jiyu and Li Yuanguo have made a very detailed and
articulate interpretation of the triadic relationship. Heaven, Earth, and humanity
are viewed as the three powers of the universe. “To ensure a peaceful world, these
three powers must remain in a state of coordinated harmony” by the principle of
“mutual stealing among the three powers” (114). In the third chapter of Taoist
Ecology, Lee Ai-kuo takes the unification of Heaven and humans as the logical basis
of Taoist ecology, which is best illustrated in the early Daoist classic, the Taiping

jing (<N 5E>). Butitis in the Yinfu jing that the concept of the unification of
Heaven, Earth, and humans is explained most explicitly and comprehensibly. In
this triadic relationship humanity is granted with a dominant and decisive role to
show gratitude and awe to Heaven and Earth personified as Father and Mother.
The Chinese are convinced that they will be punished if Heaven and Earth are not
treated respectfully like family elders and prevented from being harmed on purpose.
The triadic relationship in the Daoist cosmology is also lucidly defined by E. N.
Anderson. Having examined the classic Daoist works and the Liji (<%E}F%'>),
Anderson concludes, “All agree that humanity is part of a greater whole; that
humans have an inner nature, related to outer natures; that this nature must be
harmonized with the cosmos; and that the cosmic order must be preserved, with
some degree of human help” (170). That the cosmic order must be preserved with
human help designates man’s decisive position in his “part-whole” relationship with
the cosmos. Human beings are not entitled to any willful exploitation of all the
beings and nonbeings in nature. Instead, the Chinese are always reminded by their

culture to show piety, respect, and compassion for Heaven, Earth, and all the
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creatures in between. A close bond between man and the environment is thus
developed in the small world in which he is born to spend his lifetime there. This
way of thinking accounts for the strong sense of place, the deep-rooted attachment to
homeland, in traditional Chinese philosophy. Yi-Fu Tuan has made a penetrating
observation on this concept as follows:
Human groups nearly everywhere tend to regard their own homeland as the
center of the world. A people who believe they are at the center claim,
implicitly, the ineluctable worth of their location. In diverse parts of the world
this sense of centrality is made explicit by a geometrical conception of space
oriented to the cardinal points. Home is at the center of an astronomically
determined spatial system. A vertical axis, linking heaven to the underworld,
passes through it. The stars are perceived to move around one’s abode; home
is the focal point of a cosmic structure. Such a conception of place ought to
give it supreme value; to abandon it would be hard to imagine. (1977: 149)
Tuan’s discourse about human attachment to homeland is not limited only to the
Chinese. Instead, it “appears to be a worldwide phenomenon” and “is not limited
to any particular culture and economy” (1977: 154). This viewpoint is perfectly in
tune with the pivot of our investigation of Frances Mayes’s quest for a primordial
homeland. Like Thoreau, Mayes strives to live a sort of border life to “strive for a
balance between civilization and wildness” (Schneider 55). This dominant motif
runs throughout Under the Tuscan Sun, a memoir about a detailed and faithful record
of renovating and living in an old house in the countryside in Italy for four years. It
is also an honest description of Mayes’s persistent quest for a sense of belonging and
personal identity. The journey falls into three parts: Mayes’s personal predicament,
her quest for place and identity in Italy, and the completion of her quest.
IV. Mayes’s Personal Predicament

The beginning sentence of Under the Tuscan Sun immediately elicits our
curiosity to wonder about why Frances Mayes, an American professor, intends to
buy a house in the countryside seven thousand miles away from home. Then we
may find it fascinating and irresistible to join her sensuous journey in ltaly “like a
friend who comes to visit” (4) as she puts it in the Preface. As soon as we finish

reading the whole book, we are thus able to get a holistic understanding about why
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she embarks on such a big switch in life, how many hardships she has suffered
throughout the process, and what sweet rewards she earns at the end of the project.
But we may still be curious about the driving momentum for her seemingly
whimsical venture. The clue to the answer is given in the sentence below the book
title on the cover, “Life offers you a thousand chances . . . all you have to do is take

one.” In other words, the book is intended for a plain depiction of the author’s
seizing a chance to stay away from her personal predicament in life and then start a
long quest for a new identity. Upon further investigation, we find that her personal
plight primarily stems from her strong attachment to houses since childhood, her
current marital status, and her overscheduled life in San Francisco. These factors
account for her decision to buy a house in Italy.

Mayes first gives an example of her family tradition to illustrate her thrall for
houses. She comes “from a long line of women who open their handbags and take
out swatches of upholstery material, colored squares of bathroom tile, seven shades of
yellow paint samples, and strips of flowered wallpaper” (21). Besides, the family
motto given by her grandfather is “Packing and Unpacking” (22). This family
tradition is further supported by the fact that Mayes has “bought and sold a few houses
before,” and all that she has to do is load up the car with everything and set off for
“the five- or five-thousand-mile drive to the next doorway where a new key would fit”
(7). The feeling of being always on the move is complicated “since to sell is to walk
away from a cluster of memories and to buy is to choose where the future will take
place. And the place, never neutral of course, will cast its influence” (7). Mayes’s
early experience can be verified by Evernden’s remark on how the artist makes the
landscape of someone’s place personal—“known, loved, feared, or whatever, but not
neutral” (100). The impact of place on Mayes’s identity has evolved into a solid
ground for her intense attachment to houses and an inexplicable sense of place.

Mayes makes a lucid account of houses when she cites from Bachelard, who
“wrote about the house as a ‘tool for analysis’ of the human soul,” and “the houses
that are important to us are the ones that allow us to dream in peace” (103). As a
Southerner, Mayes is convinced that they all “have a gene, as yet undetected in the
DNA spirals, that causes them to believe that place is fate. Where you are is who

you are. The further inside you the place moves, the more your identity is
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intertwined with it. Never casual, the choice of place is the choice of something you
crave” (104). Feeling not so much at home in San Francisco, Mayes says that she
often dreams of former houses she has lived in. She also reminisces about her
childhood memory of a summer night when she is three or four years old. After
everyone has gone to bed, she is leaning on the windowsill and looking out at the
backyard. Then, she is climbing up the sill and jumping out into the dark, running
around on the wet grass and feeling a quick rush of freedom. This early childhood
experience, deeply imprinted on her psyche, is recurrently reflected on her sentiments
of place and her later quest for a free lifestyle in Italy. As Lawrence Buell aptly puts
it, “The places that haunt one’s dreams and to some extent define one’s character can
range from versions of actual places to the utterly fictitious” (73). To Mayes, the
interrelated tie between place and identity is self-evident, and the formation of her
character, together with her place-attachment, is the natural outcome of living at the
actual places since childhood.

Another crucial setback of Mayes’s life is that she “had ended a long marriage
that was not supposed to end and was establishing a new relationship” (17). The new
relationship, though not mentioned explicitly throughout the whole book, is obviously
developing with Ed, an Italian American teaching at a university in San Francisco.
“Although divorce was harder than a death,” writes Mayes, “still | felt oddly returned
to myself after many years in a close family. | had the urge to examine my life in
another culture and move beyond what | knew” (17). Hence, Mayes feels the
urgency of buying a house so as to forge a “new identity.” Even after she has bought
the house in the countryside of Cortona in Italy, she still has some reflections on the
significance of marriage and existence. “You must change your life,” the words of
the poet Rilke are ringing in her ears. “What | feared was that with the end of my
marriage, life would narrow. . .. And, | think, for those of us who came of age with
the women’s movement, there’s always the fear that it’s not real, you’re not really
allowed to determine your own life” (230-31). However, with unremitting effort and
perseverance, she is extremely positive that gods are not going to snatch her happiness
if she is determined to seek it. In this sense, Mayes sounds more like a steadfast
feminist making an assertion of her personal integrity.

The third factor that pushes Mayes further in the quest of a house in another

11
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culture is the status quo of her life in San Francisco. She describes her life and job
plainly: “My job at home is hard but | really love it—I’m pushed by it. And San
Francisco is not home at the blood root, but it’s a lucky, even beautiful place to live,
earthquakes and all” (93). Another sincere confession is heard near the end of the
book. “At home in San Francisco what wakes me is the alarm at seven, or the car
pool horn blowing for the child downstairs, or the recycle truck with its crashing
cascade of glass. | love the city and never felt really at home there” (313-14).
Obviously, these words can be interpreted this way. Mayes loves her job in that she
can make contribution to the academic world and earn a substantial living at once.
She loves San Francisco because it offers her the modern facilities and comfortable
conveniences of city life. Deep in her psyche, however, she lacks a sense of
belonging congenial to her aptitude, so she “wanted something of a physical
dimension that would occupy the mental volume the years of [her] former life had”
(17). Besides, she needs a place to dream in peace and “escape the craziness and
violence and downright surreal aspects of America and [her] own overscheduled life”
(93). A desire of this nature reminds us of Thoreau’s insistence on the necessity of a
middle ground for the balance of physical living and spiritual integrity. When David
Robinson observes that “Thoreau’s difficulties with modernity are in part a reflection
of his growing discomfort with the commercial, competitive, and exploitative society
that America had become” (86), his description is strikingly apt for Mayes even
though there is a time gap of more than one and a half centuries between her and
Thoreau. Obviously, the middle ground for Mayes lies in the countryside of Italy.
V. Mayes’s Quest for Place and Identity

The ways adopted by Mayes in her quest can be seen as a forceful illustration
of the perspectives advocated by Andy Fisher, who strives to explore the roots of
ecological problems and possible solutions from the approach of ecopsychology, a
fusion of ecology, psychology, and phenomenology. With the observation of the
modern society “in an extreme, pathological state of rupture from the reality of the
natural world” (7), Fisher tries to go beyond “the presumed dichotomies that
underlie the modern enterprise, especially the human/nature and inner/outer splits”
(9). Rejecting the conventional distinction of “mind is all ‘inside’ and nature all

‘outside,” Fisher asserts that we should “’turn the psyche inside out,” locating mind

12



<EHEFLBET ST P S Ep Aoy R

in the world itself—healing our dualism by returning soul to nature and nature to
soul” (9-10). Fisher holds that every inner experience is obtained through a direct
contact with the outer world in terms of the phenomenological viewpoint of
“being-in-the-world.”  Only when we are free from the subject/object dichotomy,
can we achieve an inter-subjective unification with nature through the lived
experience of interrelationship with nature. This experiential approach is best
exemplified by Mayes’s real-life involvement in the local ecosystem.

Mayes’s quest for identity begins with her strong sense of place manifested in
her undying devotion to Italy, specifically to the sun, landscapes, culture, food, and
people in Tuscany. To justify that buying a house in Italy is absolutely not a
whimsical idea, Mayes declares, “Italy always has had a magnetic north pull on my
psyche. Houses have been on my mind for four summers of renting farmhouses all
over Tuscany” (8). During the first summer vacation, Mayes and her partner Ed
travel around Tuscany with friends, but only they keep visiting the place for the
following three summers. Looking for a summer home thus becomes a quest for
them and gives them an intense focus. They usually visit weekly markets not just
with purchase in mind. They may spend hours “sitting in piazzas or sipping
lemonade in local bars, secretly getting a sense of the place’s ambiance” (8). Each
time they step out of the hotel and walk around Cortona, their obsession with the
town increases. Hence, even though their home in San Francisco is seven thousand
miles away, Mayes is positive that plunking down her life savings onto a house in
Italy is not a whim at all. “It feels very close to falling in love and that’s never
really whimsical but comes from some deep source” (11).

After three years of searching around, Bramasole, the house that they
previously feel interested in, has been waiting all along. Mayes says that she has
“never heard a house say yes so completely” (17). They “both love the setting, the
town, the house and land” (18). The only thing wrong with the house is that it will
cost them a fortune. On a second thought, however, Mayes says to herself,
“Wouldn’t we be crazy not to buy this lovely house called Bramasole?” (19) As for
Ed, Mayes adds, “He has never wavered from his belief that this is a brilliant idea,
that this is heaven on earth” (19). After they have bought the house and started its

restoration due to being deserted for the past thirty years, they find the bargain
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worthwhile.  “The house must be in some good alignment,” Mayes declares,
“according to the Chinese theories of Feng Shui [z'~f<]. Something is giving us an
extraordinary feeling of well-being” (32). Even though the restoration is extremely
exhausting, “Ed has the energy of three people” (32). Similarly, a lifelong
insomniac as she is, Mayes sleeps “like one newly dead every night and dream[s]
deeply harmonious dreams of swimming along with the current in a clear green
river” (32). All these satisfactory findings indicate that she has discovered the right
place for her new home and new identity.

Reflecting upon what a guidebook says about a place, Mayes asserts that “a
sense of the place is entirely a matter of smell and instinct” (172).  This recognition
echoes the definition of sense of place made by Tuan and Evernden. To Mayes, it
is the tangible smell of Tuscany, together with her personal instinct, that leads her all
the way up to the journey of her quest. Throughout the three years of house
restoration, Mayes continuously figures out direct and effective ways to forge a new
self from her daily activities, such as doing housework, dreaming, living, cooking,
and traveling. At the outset, for example, she is convinced that the house quest is
essential to the new identity she would manage to forge and that she would thus be
able to reexamine her life in another culture. It is there in Italy that she discovers
something positive in working. Doing chores at home in San Francisco is “wasting
time” to her. She is supposed to do “something more important—memos, class
preparation, papers, writing”--because her job at the university is all-consuming and
housework becomes a nuisance to her. (102) But in Cortona Mayes finds herself
humming while “washing windows--one of the top ten dreaded chores” (102). She
is even more amazed to find that both she and Ed have great zeal for the work. The
secret to this difference lies in the key word—restoration. “I like the word.”
Mayes says. “The house, the land, perhaps ourselves” (102). While renovating
the house, she is in effect carrying on the restoration of her identity.

Exhausting housework is usually followed by sweet dreams. Mayes keeps
thinking of Bachelard’s “idea that the house protects the dreamer; the houses that are
important to us are the ones that allow us to dream in peace” (103). The original
wording of Bachelard’s remark goes this way: “if | were asked to name the chief

benefit of the house, | should say: the house shelters daydreaming, the house protects
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the dreamer, the house allows one to dream in peace” (6). Escaping far away from
the craziness and heavy workload of San Francisco, Mayes feels totally free to
dream in her sanctuary in Cortona, the only place in the world where she is allowed
to take a nap at nine in the morning. At home in San Francisco she dreams of
houses she has lived in, but here in Cortona she no longer dreams of houses.
Instead, she is “free to dream of rivers” because she is “restored to the basic pleasure
of connection to the outdoors” (106). In a sense, she has completely integrated into
the local ecosystem when she states, “The windows are open to butterflies, horseflies,
bees, or anything that wants to come in one window and out another. We eat
outside almost every meal” (106). Being totally immersed in the therapeutic power
of nature is beneficial to Mayes’s forging of her new identity. This is supported by
Joseph Meeker’s remark on the distinction between living in the city and that in the
country. “The city degrades people and the country restores their sense of power
and dignity; in the city we are controlled, but in the country we control” (53). In
other words, Mayes’s life in San Francisco is mostly controlled by her job, but she is
able to retrieve her control of life in Cortona. Or in Yi-Fu Tuan’s term, Cortona
functions as the middle landscape for Mayes which “earns laurels because it can
seem more real—more what life is or ought to be like—compared with the extremes
of nature and city” (25). Cortona provides her with a house to dream in peace.
Cooking, like housing, serves as another tool for analysis of the human soul.
A striking contrast in what cooking means to Mayes reveals a subtle and significant
transformation of her life perspective. In San Francisco she plans a menu ahead
before shopping, whereas she buys out of impulse what is ripe of the moment in
Cortona. Cooking is such a dominant gene in her family that Mayes even claims,
“Cooking is destiny” (137). Unfortunately, however, cooking sometimes becomes
a chore in her daily life owing to the heavy workload in San Francisco. In Cortona,
on the contrary, cooking is a different story. “The leisure of a summer place,”
Mayes tells us, “the ease of prime ingredients, and the perfectly casual way of
entertaining convince me that this is the kitchen as it’s meant to be” (138). As a
result, upon the completion of the renovation in the kitchen, Mayes thinks of her
mother’s summer table. She then has a long table made and placed outdoors under

the trees. “You’re your own guest, which is the way summer ought to be” (142).
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With all the food on the long table outdoors, her “idea of heaven is a two-hour lunch
with Ed” (143) followed by a three-hour siesta. Cooking thus becomes not only a
daily delight but a substantial and indispensible way to enjoy an authentic living.
Besides, a cooking teacher, in replying to a student’s question about cooking, affirms
that “[t]here is no technique, there is just the way to do it” (149). From the teacher
Mayes has learned “that simplicity is liberating” (149). In other words, she learns
from cooking how to live a simple country life, one without the pressure and
intricacies of San Francisco. Wild, simple, and free, it is also a life defined by
Thoreau, being closer to nature and more congenial to her true self.

Traveling, on the other hand, also plays a key role in the process of Mayes’s
quest for identity. Joining the house restoration helps her accomplish and
concretize the ideal of her dream house. Working on the farmland, harvesting the
olive oil, cooking favorite dishes, inviting friends for meals—all these are the real
things for her to experience the intimacy of nature, feel its therapeutic power, and
thus grasp the meaning of life. They bring her material satisfaction and spiritual
ecstasy. But it is through traveling that Mayes further broadens her intellectual
horizon and achieves a spiritual consummation with local culture. Her trips start
with the ancient Cortona and end at the wildest Tuscany.

Before embarking on a one-week trip, Mayes first gives us her reflection on
the significance of traveling. She holds that “most trips have an underlying quest.
We’re looking for something. What? Fun, escape, adventure—but then what?”
(173) To this question, she provides three examples to justify that people travel for
different reasons. Some people take traveling as an escape from the misery that has
been weighing them down. Others travel just for fun or for a dream come true;
they are satisfied to say, “I’m glad | went to America, so | don’t have to go again.”
As for Mayes, she believes that “[o]nce in a place, that journey to the far interior of
the psyche begins or it doesn’t” (175). Therefore, Mayes says firmly that “[t]he
ideal approach to [her] new hometown is first to see the Etruscan tombs in the
flatland below the town” (175). Around Cortona, there are tombs of the mysterious
Etruscans from 800 to 200 B.C. A considerable amount of the Etruscan culture
remains unearthed, so her knowledge of the Etruscans is “limited to the fact that they

preceded the Romans and that their language was indecipherable” (176). The
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following spots of Mayes and Ed’s trip include historical sites, piazzas, churches,
theaters, museums, castles, cafes, and so on. The personal visits to these places
come out with awe-inspiring wonder and admiration, along with the impression that
“Tuscans are of this time; they simply have had the good instinct to bring the past
along with them” (180). Past and present coexist harmoniously there. “A park
has a timeless quality.” Mayes discovers. “Clothing, flowers, the sizes of trees
change; otherwise it easily could be a hundred years ago” (189). Then she draws
the conclusion that “this is one of the most civilized towns on the globe” (189).
Besides, after walking along a dusty road toward home for about a kilometer, Mayes
finds that one section of Etruscan wall is known as Bramasole. Her house takes its
name from the wall, indicating a further connection with the place and its culture.
She even thinks of Henry James about his description of walking on the same road in
his The Art of Travel. All the connections that she has explored in the vicinity of
Cortona seem to convey a natural, harmonious unification of culture and nature, past
and present. In the traditional Daoist concept presented in the first part of this
paper, it is also a harmonious unification of Heaven, Earth, and humanity.

Having traveled around Cortona, the noble city, Mayes and Ed plan to take
short journeys to the other places of Tuscany. “Along the way,” Mayes tells us,
“we plan to taste as much of the Maremma cuisine as possible, bake in the sun, track
down other Etruscan sites” (192). During the one-week forays into the concentric
circles around Cortona, they enjoy the hot waterfall, the sunbath at the beach, and
the “utter simplicity and dignity of Tuscan food” (193). They visit Pitigliano, the
strangest town in Tuscany, and Tiny Sovana, which “has the feeling of a ghost town
in California” (198). Overwhelmed further by the other places with antique
historical remnants, Mayes says to herself, “I have the feeling that this is a place |
will think about on nights of insomnia. . . . | always have the odd and somber
consciousness of how time peels us off, how irretrievable the past really is. ... It’s
a deep wish of philosophers and poets to search for theories of eternal return and
time past being time present” (199). When they go back to the hotel after a tiring
day, they “shower, change, and take glasses of their own white wine out to the
comfortable chairs and watch the sun drop behind the hill, just as two Etruscans

might have in this exact place” (200). Returning home after a week away, Mayes
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has obtained new initiation from both ancient and present Italians. “Qualities those
of us with northern blood envy—that Italian insouciance and ability to live in the
moment with gusto—I now see came down straight from the Etruscans” (214). She
has learned from lItalians the “means of life,” namely, the secret of authentic living.
She thus concludes, “The Etruscan had it. In certain times and places, we find it.
We can run full out, if not fly” (215). The journey obviously turns out to be fruitful
and beneficial to the restoration of Mayes’s identity. During the journey Mayes is
thoroughly immersed in the realm of ancient people and the daily activities of
Tuscans as well, thus achieving a unification of past and present. Besides, there
exists no dualistic opposition between culture and nature, or past and present.

From the above investigation we find that Andy Fisher’s experiential
approach is feasible and essential to the solution of Mayes’s personal plight.
Devoid of “human/nature and inner/outer splits” in Fisher’s term, Mayes is able to
lead a life that best demonstrates Thoreau’s proclamation--“all good things are wild
and free” (Thoreau 1977: 618). Having a house to dream in peace, planting and
harvesting on the farmland, cooking favorite meals, traveling to get in tune with the
local surroundings—all these real-life experiences exemplify the phenomenological
viewpoint of “being-in-the-world.” Moreover, in Fisher’s words again, “healing
our dualism by returning soul to nature and nature to soul” is the key to Mayes’s
inter-subjective unification with nature.  This direct contact with the local
ecosystem is crucial to Mayes’s quest for place and identity.

VI. The Completion of Mayes’s Quest

The completion of Mayes’s quest is indicated by her reflections on how much
she and Ed have integrated into the daily life of local Tuscans. *“I feel immersed
here;” as Mayes puts it, “my ‘real life’ seems remote. ... We feel so much at home,
pale and American as we are. We could just stay here, go native” (147). The
feeling of being thoroughly in tune with the local ways of life makes her “real life”
in San Francisco seemingly remote, thus enhancing their awareness of going native.
This is further illustrated by the change of their living habits. In San Francisco, for
example, Ed rarely makes a grocery list while Mayes usually has her goals for each
week. On the contrary, in Cortona Ed always makes lists of things to buy or things

to accomplish, but Mayes usually does not have any goals. She simply wants to
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live by the rule of Thoreau’s “Simplicity, simplicity, simplicity!” (Thoreau 2004: 69)
Besides, Ed has developed the habit of drinking a black espresso like the Italians,
which wins the bartender’s amazement to him, “Your life must be sweet to take your
coffee so bitter” (217). Another cultural experience Ed takes to with zest is driving.
Mayes notes that she has never seen anyone stopped for speeding in all her summers
in Italy. Fascinated by the way people drive on the freeway, Ed is also impressed
by the police driving Alfa Romeo. As a result, the first year after they return to San
Francisco, he buys “a twenty-year-old silver GTV in good condition” and gets “three
speeding tickets in six weeks” (220).

In addition to the subtle shift of living habits, Mayes notices that both she and
Ed have been changed by the land at a fundamental level. At their home in San
Francisco, they “have [their] tools in a shiny red metal toolbox—the small size,” but
in Cortona they have “innumerable hand tools that look pre-Industrial Revolution”
(221). At first they suppose that they have to clear the land and prune the trees,
along with an “occasional mowing, fertilizing, trimming” (222). What they have
never expected, however, “is the tremendous resurgent power in nature. The land
is implausibly regenerative” (222). This resurgent power in nature also serves as
an inexhaustible momentum for them to work constantly on their farm.  Otherwise,
the land would return to its previous state of wild vines and weeds in months. The
seemingly endless toil can be viewed as a fundamental and illuminating way of
Mayes’s self-realization in her quest when she reveals, “We could either feel
burdened by this or enjoy it” (222). Undoubtedly, they take great delight in the
farm work when Mayes spots an incredible but interesting change in Ed. He “never
remembers to water the houseplants in San Francisco,” but in Cortona he waters the
new fruit trees, babies the special plants, and “reads into the night about compost
and pruning” (223). In other words, working on the farmland enables them to get
closer to nature and realize the significance of living. It is also the regenerative
power of nature that facilitates Mayes’s spiritual healing and accelerates her quest
for identity.

The Tuscan sun, together with the therapeutic nature, plays an indispensable
role in dispelling the cloud in Mayes’s mind and rejuvenating her vitality for life.

On answering a phone call from a reader, Mayes talks about the absolute joy and
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freedom of pursuing her ways of life in Italy. Although not mentioned to the reader,
she asserts that she has had “an incredible amount of fun here [in Cortona]” because
the “Tuscan sun has warmed [her] to the marrow” (231). Thinking of Flannery
O’Connor’s saying about pursuing pleasure “through gritted teeth,” Mayes confesses,
“l sometimes must do that at home but here pleasure is natural” (231). She finds
plenty of delight there in Cortona because “living again with nature [she] can taste
the sun” (312). The consoling warmth of the Tuscan sun hits her in the face and
wakes her up in the early morning; it also reconnects her life with nature. In a
word, the Tuscan sun brings her not only a good harvest on the farmland but a
substantial feeling of well-being in her mind. This is the best footnote to the
significance of authentic living which Mayes has been seeking.

Finally, living in Cortona gives Mayes a strong sense of belonging due to a
familiar ambience of her house in childhood. “Since | have been spending
summers in Cortona,” writes Mayes, “the major shock and joy is how at home | feel.
But not just at home, returned to that primal first awareness of home” (311). She
finds that people there test the ripeness of watermelons by the same way of the
Georgians. Besides, Sunday is cemetery day for the Tuscans just like what people
do in Mayes’s hometown. This familiarity of hometown reconnects Mayes’s
childhood when she further thinks about her farming life in Cortona. “Nature:
What’s ripe, will the driveway wash away, when to dig potatoes, how much water is
in the irrigation well? Early life reconnects” (313). She even dreams of her
mother rinsing her hair with a bowl of rainwater—*“the spill of free days” (313).
This strong affiliation with early life, lost in San Francisco, is finally retrieved in
Cortona. As Mayes bluntly declares, “I love the city and never have felt really at
home there [in San Francisco]” (314). The reason for her lack of belonging
sensation in San Francisco lies in the way that “[e]veryone seems to have cracked
the door two inches to see who’s there. | see you through my two inches; you see
me through yours. We are monumentally self-reliant” (321). In other words,
people in San Francisco do not have mutual trust. But in Cortona she embraces the
intimacy of memory, “[t]he feeling of touching the earth as Eve touched it, when
nothing separated her” (325). Pondering over the thousand chances that converge

and bring her to Italy to recreate a place for herself, Mayes is convinced that her
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blood “streams easily along a current of fate.” She thus concludes, “I’m here
because I climbed out the window at night when I was four” (335). The long quest
for place and identity is finally completed with the definite resurrection of childhood
memory and experience, the dream home congenial to her inborn aptitude.
VII. Conclusion

Having explored why and how Frances Mayes is devoted to her quest, we may
conclude that she seems to follow Thoreau’s idea of carving out a middle ground for
authentic living between wilderness and civilization. All the natural landscapes
and ancient historical sites in Cortona, almost “purely wild” in terms of Nash’s
definition, stand on the end of wilderness of the spectrum, while her overscheduled
life in San Francisco, “the purely civilized,” is the epitome of modern civilization.
Her house, along with the restoration itself and the work on their farmland, functions
as the rural sanctuary in the middle portion of the spectrum between wilderness and
city, or the “middle landscape” in Yi-Fu Tuan’s definition. In all the summer and
winter vacations, Mayes and Ed take a temporary retreat from the “craziness and
violence” of San Francisco and undertake a physical and mental therapy in their
“heaven on earth” in Cortona. Mayes’s stance of living is clearly uttered that even
though she likes her work and life in San Francisco, she is badly in need of that
familiar belonging sensation of childhood home. This yearning for a cozy house,
externalized by an authentic living in her chosen place, is eventually satiated in
Cortona, where she has justified Thoreau’s words that “all good things are wild and
free.” At the end of each vacation, however, both Mayes and Ed have to return to
San Francisco to accomplish the “occupation and obligations to society” as phrased
by Thoreau. In this sense, they are in effect living “a sort of border life.”  “For
an optimum existence,” as we have quoted Roderick Nash earlier, “one should
alternate between wilderness and civilization.” Viewed from the Daoist cosmology,
Mayes and Ed are practicing the supreme ideal of achieving a harmonious
unification with Heaven and Earth in their daily life in Cortona. Their respect,
wonder, and compassion for all the cultural relics and natural creatures indicate
further the breaking down of man/nature and nature/culture dichotomies in Daoist
thoughts.  This mystic oneness with nature, or inter-subjectivity in Fisher’s term, is

recurrently verified in their living as Mayes describes, “Now the night is big and
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quiet. No moon. We talk, talk, talk. Nothing to interrupt us except the shooting
stars” (148).
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[P €0 o iy o AT e B PTG ) (160) - FETRRRHE E 2t {3 T2 R
19[ » DNAIAAR A S o 2 2 AR TR A (isikhakha) » FiY 8% TS
T CURERLI— B3 5 (Mda 160) » [oE SERLATSE RGO 1o~ kL -
P HIEGF::FJE\J%\E’W’ [EMPEEE IR BRI ERRE J“'yﬁl'ifﬁﬂf';kmﬁ *
1 isikhakha H AITRLE; HI L f[JTAEf’ﬁ Th % ) ﬁf%u%r PR RS H I b
B f“’iﬁf@@ﬁ@iﬂ 73 IRV AR = 2 - (il JE*‘E‘W TR TR
“IFSTHIEE | 5 (“The problems of redness'”) (Mda 159) i G FIRS TR PR
AU B RIE]ffE ~ (the Xhosa)3ﬁbﬂ LAY TRTERE L * (“The curse of redness'")
(160) - HIH] VR " REGARVRZR S 5 (9) « BERET M A B ESEpVEERY
A RS PRV ARIERY [ IPCEY HPF Y 2 SR CRIN ™) g
VRZEE S LR L R P RIESBEGEYER R s

-

" A B BB d R (d 2w ) (The Heart of Redness) fAE: (k) -

PTue - @R4pa S B (Qolorha-by-Sea) #1754 A S RFHFOG L FYHFE 2

» i*ui Fizd zw | » REE3SIE= 5 ¢ “Isayitisaninsult to the people of Qolorha-by-Sea, ”
Xoliswa Ximiya screeches. “My people are trying to move away from redness, but you are

doing your damnedest to drag them back” (Mda 160) -

PREENIS s et SOk R Y PLER (isiXhosa) & f ffamakhosat 3 R f -

§ 44> (Nelson Mandela) E& % 4w & enfd Eif i oo 35 M e it

<http://www. sahistory. org. za/pages/people/special%20projects/mandela/timeline_1. htm> °
' R4p1856# B p e er R b T2 2 (Cattle Killing) 5w &~ E[3® (&) &%
oo EREF B P EEEAS L TREY B TR .
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PR ¢ R 5 Les Mots et les choses, 1966 (@24 ) - #3% i The Order of Things - 12
Bos s 2 F (1. G Merquior) *7% (#48) @ < %+ » The Order of Things® < # ¢ %
(FH e A) (43) o »3hv LE 04831 & 2 ¥ The Order of Thingst » i34 2 46 % ke
W2 (e ) - F¢ o 2 @ T (T haun]) (22) c 2 RBERILFTLEREEY
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TR RN RS Y S B B SR TR R T B R R
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H “episteme” - #RIFLE Ty (LIEE T0) o
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HIEF (YR PJH"' ~ M AT - SR LY+ BEIRE - (RTTIRE
ﬁ$§ﬂ¥w¢'“ghﬂgﬂ ‘7Fﬁn AT AR U TR [N
[O7 S P A SRR ~ FOIR o T I AR S AR PSR 5T
e T IR L S S pRLEDRS - RS ] SEEfOATECopposition) |
(Foucault 21) » PNIF= Eg,@fg;@ﬁﬂg () PuABEI i B PRLF L
i = BRPPY (open) (Foucault 21) »

WIS Y AR Gl ) SRR - F %?{%D'Jﬁﬁ%
SR SR S AP R T R B o B
?g Ee R ERE ) TRl < o S e Jﬁ'ﬁ%ﬁr (50) pofeaif
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Vi (FFauel) AP 2 B EALREMSHE- PP S Ao A A PR
Ao AR FYATES HL R ENEI LR - - TR AEAL S o dod Fen
oz (the knowledge of living beings) -~ 3 3 4P| i@k (the knowledge of the laws of
language ) ~ 5/ E F ehioit (the knowledge of economic facts) - w1 ¥p 22§ & 47 8 34 i
(Foucault x) -

PoE) &®Y o had £ Ak BRGY A 9% - % (JohnDalton) - AaF ¢ ¥ - g
B R 4 P A MREFEY > WS UTRSHBRA L R 2E2 A L EBLE - B F .

919904 K o 2 A0 Rtk s £ W= L& o+ I5EE (Camagu) A 1994&Ew s 2 (Mda 29) o
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% (post-apartheid) » &I Iﬁ*g S [~ l—i«i‘ﬁf\?: SR S GRS

i ”T@ﬂ%ﬁ“ﬁ‘%ﬁﬂﬁ?ﬁ?@ TR @IF“I PR B, 2 1 @ [Py i
R 'JF”T?FE‘EJT*F[*'%‘?L =t ﬁJ/ A (FREE) puzpig -

T~ AR AR AR R

AR CH PR ) EHEF R B B2 S 5eP 22 25 (Diego Velazquez )
Vg = (Fj# ) (Las Meninas) [ JiJF"[ ’ ”’Hl}%&’ﬁ«ﬁ%ﬁﬁ"&ﬂ (e RIS SR
PR ok sl D Rl - P R e B et A (i) B il
STSHBHFE [P VRS IR S A BFGRGE 5 R RO
H F”:fé'lﬁﬁéf [1 55 ups £ 5120 (mode of being) » FslF=H i) iﬁlfv’rgi
(VISIble) FORRRIFTPIET (B T BL Cinvisible) oAl iz -
e T'%;'?ﬂ%‘y#fﬂ'ﬁ%ﬂ'“%EJ& I @p S AT Iﬂﬁiﬁ%
S T A (5 44) - (Hi) A H@ﬂm#&%;%; B T R R
a’%ﬁ?]l 2#kT (Borges) EIJ@H,,FLﬂi ’Fﬁ:]s Fl e — “¢HI§S«[[JF[%[*‘F{' o
P55 AR (Foucault xv) » jiy® I R AL - (AT R -
R T B3> BUIPh- RIS 21 RECRL AR =S 7 * SRR

fil-

P (R enaEnl) c MEBEREE (R OEA) -

Yt (FFhggnl) B oo 1k (R4l u]) Fr A B4 44304 5 ¢ (a)belonging to the
Emperor, (b)embalmed, (c)tame, (d)sucking pigs, (e)sirens, (f)fabulous, (g)stray dogs,
(h)included in the present classification, (i)frenzied, (j)innumerable, (k)drawn with a
very fine camelhair brush, (l)et cetera, (m)having just broken the water pitcher, (n)that
from a long way off look like flies (Foucault xv) - ¥ 5 @ - ~FH> g den; = ~ 58
PR RIE ) = SRR PR s U T R AR A S ESeh ) S SRR @
b D BT 4 R L il L - P B B Lo B Lz
BRI BLARAE 5w s 7R KR i~ AT R R D E M o gt 36 R R R T kA

Yol E4E TS o A KR AR L By ee i ER R~ 3 £ 4oi® (Foucault xv) e
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wﬁnrgﬁ’ﬁﬁﬁ;* Z 5 T*Fﬁ%iﬂlijf\b)fﬁﬁéﬁ'[fjéﬁj‘%} ) %ﬁﬂﬁﬁﬂEﬂ [ERC RN
FEAIFREAREL L ) FOSPUHGEE] o (= 2 (J. G Merquior ) KA ([l
ﬁ:’)) Fadlt TR R LY ﬁ%ﬁf{ﬁ&’f{@‘.p I e S AR T RUE YT
mﬁe’ﬁwﬁﬁee@r TR P (45) - (3 B AT
[ % YRS SR A T R R 5 ﬁ%ewwejy;ﬁ
AL RISFRRRL I L R IR AP - il Ty ARl (45)5
[ P I (language ) FIREVASI SIS » SI] T RGHEG-ATER < B
I IS (45 ) = SRghy - PR RS T A Bepl UL BRIV fr i -
HEL ) 2 SR = wﬁﬁm —H iy SRR pHRCRER - SR
RLESE () 0 51 5 2 IR B E P
PEAIL (IR 2 (28 45) ¢

I T A 1 e g YRR b (A )
T RPN A ?fﬁ 'm * [EAPAE CR IR
(“The Limits of Representation”) ¥ Hli?ﬁﬁb r[ﬂﬁ“ip IR E G 0 r’F‘F%i
B R iy WP ) erguﬂ>pmm LRI
B BLRS R bRy T rFF%iJI/“U (circular forms) (Foucault 217) » 54 %ﬂjﬁf]ﬁ
T E#’Fﬁ& FURCE (o 3k ) 1) IR S0 sy 3 J ‘%ﬁljﬁH'ﬁ’?%’ o
ﬂ»J%'\EU T iR r“gﬂf‘(ﬁfﬂ A = AP IEJ 1 (knowledge )

SRS (2170 (EURL » g MUY 5T PR TR (9 o i b o 25 2
/IJ“L OAAIRHT 2 RL I et (=5 B2 11 53 BEPAR AT = ARTFIFY R
A1 GHLEE ) FORFES 2 CRIREVIEDD = L He P AR » SRR s
A RS > SR FRRIETIR SH - (7% Shpy s e OB 1) )
Crupture/shift) AL ARTRASR PESHROR 10 - b sl e 2 e £ - &
EEY %HIUEJJ’ |’J~‘$?iﬁ"13]& 1% (*“what determines the form of knowledge” (Foucault 29) ) »
A 5 T SR B P RV L s - 817 7 sk 2 R
P R R AR » 24 S AL et Y R 8 R b )
— BV RUEUYRE o & o) B ORI
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Fo o L e (measurement) [~ [ HISEIOF)RS A0 o 1240 1
S 7 AR AR S TR 52 1 2 A P50 L e
HifF o~ p e R S A ﬂ*"ff_ﬁll P IR R A PRI TR ) SR
[ET et SeRga 15 BT ) e AR LAY #1385 £ epistemological arrangements ) ( Foucault
207) 2FIES B ?ﬁ%}p;]}ﬂjlx@m [ o e i ?};@EE ) I/TJHFA{%“[
SRy AR J'Jﬂgﬂ“” SR lﬁﬂ“"ﬁ TR T J;:p%; IR KR S Y
Y A A it‘[ FIAE T o7 Sk ":'J—‘,‘;;F[j;}”j':z%_l [ s (er U RS >
BRLT -~ (IR 55 A PRSI o (Foucault 26) -
B A1 ERABEIORE GE A7 ) IR B 4] BRI
PR PR R YRR L PR T IR RS 2 i
TS S~ AT L — 1A I SR S s g S A
SRR YR L R R Bl £ S 2 1T
FEREN SR [’J et q_#j[iﬂl[ USRI o
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LH; —mk}
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Lo e B 0 TAp i (resemblance) fd B @ it AR A E
Efpendk d o FIL Tt 0 EF A BB TG 2 Mo R AR

*' ﬁ‘w{?fu AR AT R R B BLaNEEN T A AR P ihit g
FRRNER A B RF S oo gE o BB F %4844 (folded)
Fobfe 3o dofe 23 7 U@ 7 A BT g B i de s TR
= mﬁaq,i*u{? TR AEER o e IR (representation) ——7 #HE_A

A4 A fr-’i\. rr:;‘,; \;

I - €4 07558 (a form of repetition) 5 &
Wood FT et R A 4 2 T R IR R o 7 LR P eh:
B% 13T A, aE E o (Foucault 17)

it (1l PPVl ) (“The Prose of the World™) ¥ f[1 > ;Fﬂfggtf T pUEEAf R (The
Four Similitudes) F[1 » [fff it 'r[“'lﬁTEIE,I’FLﬁF[%JW JET )55 PR oS (four
“essential principle figures that determine the knowledge of resemblance”) (Foucault
17) - [+ (¥ ) (“Representing”) — Y1 ]’E‘Jﬁ?&ﬁjj‘}iﬁffﬂ (Bacon) £y
MRS o~ RIS T s > ETdrpI e E'Jﬁzﬁwﬁ SRR E‘F' Vo
PSP 5P (BB O SR AR
"Ej'g"ﬁfii_ffﬂ’lffﬁ'lﬁ”’iﬁﬁ&* %gligg\pugﬁf]l[ﬁ vttt (“that among the
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heavenly bodies all motion takes place by perfect circles”) (Foucault 52) - ]]E"Vrﬂ?i
B o N FIEAS TR (same in the difference) [ff=ir et hte 124 R 7
pv;gr,w PP T E AR < B (R A
FyPopvs ST R p R S PV R PR T BT PRIV T AR o 2 BRPAT (B
A R [ T SRR A R PR - i
BT PR 5 57 B A ot ] s i U B T
2 PRLAEHACL o UKD P SRS R L A A T
B PR SR R (23) < i S P8R CRE L T
VR ) > POSBRTE ¥ 4 (D[RS A PR 7 i Ap
mmﬁ%l(mW%d)ﬁ é%%me%ﬁ%%mew%ﬁﬁ&ﬁMmmU
(Foucault 17) ; %#ﬁjﬁﬂ@whpﬂﬁTl,*‘WJT?&ngwg@fﬁﬁi
1% (convenience ) ~ {#¥]% (emulation ) - X% (analogy ) ~ #1% &{% ( sympathy )
** (Foucault 18-25) - - = f{[7el ~ {1 Bk = S I e v o AP =750 gl
AR SRR I IR R [l e R L R
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AT B ) VRS PRI o Rl AR B e
pLIES B Fl B R YA BRI Q%‘]"Z%Eﬁ‘f‘%?ﬁﬁﬂ\ I Feporg P Rt > 5
e s e N R T e T [ B = L {
Yy — ﬁﬁﬁwﬁﬁV*¢ﬂ$ﬁ§ ﬁbrk&wu@ﬁmwépm,&ﬁu
PR 36 SRR SRLFERLLYY - RS ORI EiRie -

" w f4p . (resemblance) Mo % A ehff B & 5 ¢ 4T (convenience) £ B2z A2 4z
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BT R BEp LWL R D% 2 REEL & i F A Fieg (Foucault 19) 5 4
1 (analogy) RIEA B2 bz Echd t Fligiua ¢ @ > ¥ BFF 23 @dkd 5 L 21 (sympathy) Rl
IHEBE RT3 FERNESH T L E Y5 (Foucault 23) -

TR R (E) F g R - 435 T4 5 8 dharchaeology 0 R A dp - BRI
TLBTAWSFL R R TR T R R R BE T BRI
+ R R4S ESE R B 4P o & & 47 charchaeology B * 1 #F3tiE 2 0 T2 3, (discourse) &
FRRE - BBy AHEEAEL A 2N A ek T % ) (archive) » #1ms TF
TE L TEEE ) SRR L THEE, (FER 43 -

Pinsb R4 e 381 o ¥ (GillesDeleuze) ¥ (¥ %k E4e) (Foucault) ¢
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& RATEZE s A PRI g {ﬁﬁ (John Dalton) » £L () FTY

Bz > Ta(wady)  RipdFoEl 2 425 gl T (AP ERS 8 w2t
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[ Abstract]

This research is to analyze the slum, Tom-All-Alone’s, in Charles Dickens’s
Bleak House. The ruinous place, with all the characters’ dark connections in it,
serves as the area that the characters of upper class must enter and be testified with
their desires. In their wondering in the slum, the distinction between the good and
bad places in London, just like that between the high and low social ranks, therefore,
is blurred with the interactions of the characters. Such blurring contributes to the
heterogeneity of Dickens’s works, which, in Bakhtin’s term, could be understood as
“heterogrossia”, when the characters’ performances and speech types are narrated in
multiple dialogization. The heterogeneity makes Dickens’s London the vivid

reflection of his characters’ minds.

[ Keywords])
Bleak House, Charles Dickens, slum, landscape, London, Bakhtin
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In Bleak House, Tom-all-Alone’s is Dickens’s imagined slum reflecting the real
slum St. Gile near Oxford Street in London. The name came from Dickens’s
memory in childhood of a demolished house near his own residence. The
description of Tom-All-Alone’s corresponds to the image presented in Friedrich
Engle’s The Condition of the Working Class in England: “The narrow, dirty streets are
just as crowded as the main thoroughfares, but in St. Giles one sees only members of
the working class...Here live the poorest of the poor” (Shatto 142).>  Such image is
crucial in the whole novel, when “Tom-all-Alone’s”, in Dickens creation of the novel,
stood as an alternative title other than Bleak House. In other words, when John
Jarndyce shows his consciousness of the worldly bleakness by naming his mansion
outside London, Dickens shows such reality of bleakness with the slum inside the city,
suggesting that all the characters entering London are actually roaming around a
ruinous place. The characters without the consciousness of this reality, like Lady
Dedlock, Tulkinghorn, and Sir Leicester, are inclined to fall into this urban depravity.
On the other hand, the characters who keep reminding themselves the social sins
around the urban slum, like Esther and John Jarndyce, survive the world full of
sufferings. One way to differentiate those two kinds of characters is to identify
whether they are aware of themselves as parts of the social sins. Esther, among
other characters, was born with this awareness on the basis of Protestantism. The
awareness, to know the construction of self not as the privileged class outside the
slum, could also be analyzed as the insight into the heterogeneity of the society and
consequently into the complexity of urban impoverishments.

The living situation of the working class takes one of the important issues for

Dickens to show the worldly suffering in the novel. For the third-person-viewpoint

! In addition to Shatto’s quotation, Engels reveals the images of St. Gile with similar tone of Dickens in
describing the house of Tom-All-Alone’s: “The houses are occupied from cellar to garret, filthy within and
without, and their appearance is such that no human being could possibly wish to live in them”. In
Engels’ writing, the fact that the slum was among the most improved part of the city is emphasized: “St.
Giles...surrounded by broad, splendid avenues in which the gay world of London idles about...” (71).
The saying not only highlights the contrast between the living situations of working class and the upper

class in London but also mirrors the ironic image of London with the most depraved and improved worlds.
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narrator in Bleak House, the images of the slum, accompanying the narrative of Jo’s
connections with other characters, shows the writer’s omniscience, as similarly shown
in Engels’s ethnographic work, to represent the social injustice.  For the
first-person-viewpoint narrator Esther, on the other hand, the representation of an
unfair England is gradually revealed in her life experience, starting with her
interaction with the brick-maker as the prevailing working class in London.
As shown in the eighth chapter of the novel, “Covering A Multitude of Sins,” the
tragic prevalence starts with Esther’s stepping into the brick-makers’ community. If
the original sin of human beings results in God’s punishment by death, according to
Christian doctrine, the heavenly rage and its consequences do not disappear in the
nineteenth-century England as the most modernized country in Western Europe. As
told by the title of the chapter, they are just covered. And one of Esther’s missions
in the novel is to discover, but not to judge, those sins, because she has to know that
she is also among the sinners. Her first impression of seeing the bad housing of the
brick-makers, though out of compassion, reveals her attitude of a lady seeing the
poor:

...it was one of a cluster of wretched hovels in a brickfield, with
pigsties close to the broken windows, and miserable little gardens
before the doors, growing nothing but stagnant pools. Here and
there, an old tub was put to catch the droppings of rain-water from
the roof, or they were banked up with mud into a little pond like
large dirt pie.

(Dickens 112)

In Esther’s description, the sanity and arrangements are naturally below the
standard of Esther, who keeps the housing of a luxurious mansion. Her response
comes from her wealthy growth supported by John Jarndyce. For Jarndyce,
paradoxically, the beautiful residence is in danger of being the ruin if the people
inside get involved with the evil of Chancery. Such consciousness, of both Dickens
(to make a paralleling sense of the slum and the noble palace when giving the story a
title) and Jarndyce, is shown in naming the house as “Bleak™ and is to lead Esther to
know maore of her social surroundings and consequently of her very own self. In her

growth, she has been forced by her godmother to reflect on her own sinful birth as an
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underground aristocratic.  Esther’s godmother, also the sister of Lady Dedlock,
cannot marry Sir Boythorn because she has to secretly take care of Esther, leading a
melancholic life. Therefore, when she delivers this depression to her niece, she is
teaching the little girl the pain of sacrificing personal desire so as to protect the family
fame, of which the essence is the material need. In other words, in her childhood
Esther has learned the darkest part of the social hierarchy. The perception makes her
sensitive to the emotions, especially those out of her social identity, functioning on
other people socially inferior to her.  Accompanied with Richard Carstone, Ada
Clare, and Mrs. Pardiggle, the people of the dressing as gentlemen and ladies, Esther
hears the brick-makers respond with disgust: “...gentleforlks minding their own
business, and not troubling their heads and muddying their own shoes with coming to
look after others.” Such a disgust as the conflict of different worlds reaches its
height when Mrs. Pardiggle ask the worker whether he has read books and gone to the
church:

Have | read the little books wot you left? No...How have | been

conducting of myself? Why, | have been drunk for three

days...Don’t | never mean to go for church? No, | never mean, for

go to church...And how did my wife get the black eye? Why, I

give it her; and if she says | didn’t, she’s a Lie!

( Dickens 113)

The tone of a drunkard that the brick-maker uses to tease Mrs. Pardiggle consists of
the worker’s discontent with the life in a slum on the one hand, and on the other of
Dickens’s dissatisfaction to the churches of his own time doing the charity to the
working class. In Bleak House, the ideal characterization in confronting the social
differences seems Esther, whose moral sense comes from her painful growth as the
reflection on the sinful wealth, not Mrs. Pardiggle and Mrs Jellyby (a lady who
neglect her own family in order to take care of the poor children in Africa), who try to
change the society without the reflection on their own identities. The Christian
thoughts in Victorian England may be the reasonable explanation for the opposing
characters. Carolyn W. de la Oulton in Literature and Religion in Mid-Victorian
England points out that the female characters in Bleak House like Esther, Mrs.

Parddigle, and Mrs. Jellyby are greatly influenced by the evangelical churches. The
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social works carried by Mrs. Pardiggle and Mrs. Jellyby are the philanthropic
missions issued by the church. And Esther’s attitude of examining herself is also
given by her aunt, a single woman with the faith in evangelicalism. As suggested by
the title of the eighth chapter of the novel, the multitude of sins as the result of social
complication which may cause death, as that of a baby in the working-class family, is
going to be covered by philanthropic actions when the ones who take those actions
have no essential perceptions of their own social existences accompanied by worldly
sufferings. Like the lawyer Jaggers in Great Expectations, Esther shows a more
“realistic” (Oulton 176) attitude of living in London than that of Mrs. Pardiggle and
Mrs. Jellyby. Jaggers, understanding that he is situated in “an atmosphere of evil”
around Newgate (and therefore has the habit of washing hands), teaches Pip that one
can never change the society for he or she is, since the birth, involved with it. The
action of kindness that efficiently makes social change only takes place when the
ignorance within the naive sympathy has been eliminated. One of the points in this
elimination is that one should conceal him or herself in taking the actions of helping
others. Jaggers’s plots to help Magwitch family, for example, thus, in its revelation
as the end of the novel, must be modified with theoretical voices as the deeds of some
other else. The shrewd lawyer is commented by Oulton as having “his own
philanthropic impulse” (176). The philanthropic actions in Bleak House, however,
like that of Mrs. Pardiggle, are exemplified by the ladies and gentlemen with
aristocratic dressings getting into the slum, showing nothing of humiliating the self in
kindness and therefore losing the essential faith in evangelicalism.

In other words, reflecting on her conflicting existence in the slum, Esther, like
Jaggers, presents the “realistic” aspect of evangelicalism. In the history of English
religion, in addition to Anglicism and Puritanism, there were people of Broad Church,
which, though still a branch of Anglicism, struggled to get rid of the political pursuits.
The cultural workers of Broad Church claimed the importance of literature and
education to improve and stabilize the Christian society. As Oulton states in his
research, Dickens “tackled the evangelical ethos throughout...work and found a
convincing resolution in Broad Church belief” (Oulton 1). As shown in the
opposition of Mrs. Pardiggle and Esther in Bleak House, the woman of philanthropic

missions, though based on the theology of original sin, carries out the “ostentatious
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display of personal piety” just like the Catholics before Reformation. Her deed thus
becomes “a mark of vanity” (Oulton 111). Esther, on the other hand, receives the
education of Evangelicalism, but the way she receives it is very different from that of
Mrs. Parddigle. When other children are celebrating their birthdays, Esther must
learn the lesson of original sin in the day of her secret birth:
Submission, self-denial, diligent work, are the preparations for a life
begun with such a shadow on it. You are different from other
children, Esther, because you were not born, like them, in common
sinfulness and wrath.  You are set apart.
(Dickens 18)
According to Protestantism, the “common sinfulness and wrath” are what a Christian
should keep reminding him or herself for life. However, for Esther, who is “set
apart,” the theological idea is something that has been violently imposed on her.
What Esther’s aunt has prepared for the little girl is the “incessant self-examination”
(Oulton 102). Esther has to carefully gaze on the instant of her sinful birth, while
the evangelic missioners of philanthropy are inclined to gaze on the sin of others so as
to think of him or herself as the elected.

Therefore, taking evangelicalism as the standard to identify the difference of
Esther and Mrs. Pardiggle, we can see the reason why it is Esther but not Mrs.
Pardiggle to see directly the death of a baby. As Harold Bloom comments in
Western Canon, Esther is Dickens’s “contribution to the British tradition of heroines
of Protestant will” (Bloom 292). The scene in which Esther tenderly covers the dead
baby with her handkerchief is Dickens’s creative illustration for Puritanism as the
most profound existential consciousness within English literature. Inside and
outside the handkerchief are both the coursed lives. The act of covering, therefore,
serves as the vulnerable protection just like the difference that Esther sensed when she
firstly comes into the slum. The places of good and bad housing are distinguished
with the social titles. Such hierarchical distinctions, however, are made to deter the
Godly wrath, the death. The people committed to those worldly classifications, the
Catholics with such rituals as tithe and the selling of pardon; the philanthropic
missioners; or, as will be discussed later in this paper, the people like Tulkinghorn and

Lady Dedlock seeking the personal desire under the cover of aristocratic fames, are
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impossible to recognize the sins of selves and thus result in the consequential sins.
What one could do in this ignorant world, as Esther keeps learning in this novel, is to
tenderly treat the people threatened by death and, paradoxically, to carefully think
over one’s own dilemma of existence.

The division of the slum and non-slum in London for the characters’ conflicting
inwardness serves as a dramatic mechanism for Dickens to present, in Bloom’s term,
“Protestant will” as the “British tradition” of literature. If English Protestantism as
the precursor of nineteenth-century evangelicalism contains in itself the doctrine that
a Christian should seek the cause of and the pathway through death only by
excessively examining the self (rather than the worldly institution outside, like the
church), to identify an urban location as the figuration of death is more a perception
of a sinful society in which the self could never escape from than a tour-like visit in
the working-class houses. The travelling in London for the agonized characters in
Bleak House, definitely not including Mrs. Pardiggle, is a journey to confront the
division of the urban scenes with or without the death atmosphere. As illustrated in
Mrs. Pardiggle’s book for a drunkard and in the image of Esther’s handkerchief,
furthermore, such division is so strong to make people ignorant of the death, as
carried by Jo wondering in streets, nearby themselves and meanwhile so fragile to
protect them from the mortal threats of poverty and illness.  The ideology that the
urban classification might exclude one from the prevailing evil has a vivid instance in
the characterization of Jo as the representative of the slum in London.

The 47™ chapter of Charles Dickens’s Bleak House, “Jo’s Will”, is mainly the
narration of the neglected child Jo’s death. When Jo takes his last breathe with the
incomplete pray given by Dr. Woodcourt, the narrator bitterly concludes the chapter:

The light is come upon the dark benighted way. Dead!
Dead, your majesty. Dead, my lords and gentlemen. Dead, Right
Reverends and Wrong Reverends of every order. Dead, men and
women, born with Heavenly compassion in your hearts. And
dying thus around us every day.
(Dickens 688)
In this bitter conclusion, Jo, as a homeless boy in London, is connected with other

social ranks by his own death. Such a connection suggests that what Jo has carried
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with himself, the illness, poverty, and death, threaten all the people in England. In
the novel, the presence of Jo indeed illustrates the coming of death. He guides Lady
Dedlock through Tom-All-Alone’s and points out to her the final destination in the
bury ground, the resting place that the church arranges for the outcasts in London.
Such a tour epitomizes My Lady’s life while, in the end of the novel, she really ends
her life in the place where Jo has pointed out for her.? The place where Jo and the
lawyer Tulkinghorn meet each other is also a situation about death: the investigation
of Nema’s, or Captain Hawdon’s, over-use of opium. The boy as a testifier of Lady
Dedlock’s secret also leads the lawyer to his abrupt end of life. If the presence of Jo
does not directly evoke death, it still makes some characters confront fatality. One
of the major characters of this novel, Esther Summerson, is infected with fever
because she has taken care of the ill child in Bleak House. The soldier George
Rouncewell, sympathizing the death of an innocent child and annoyed by
Tulkinghorn’s cruelty, is involved with the murder of the lawyer and almost executed.
The people close to Jo, therefore, become unfortunate. The one without
determination, like Lady Dedlock, and the one without a good heart, like Tulkinghorn,
can barely survive this misfortune brought by the boy. The conclusion of Jo’s fate,
“Dying thus around us everyday”, reveals clearly his relationships with other
characters and thus contributes to Dickens’s motif for his fictional works, mercy.
This neglected child, in other words, stands as the ultimate test for the people who
want to live inside and outside London city.

The conclusion for Jo’s death consists of more tones than just suggesting Jo’s
threatening figure of death in the fictional plot. Addressing to the people in different
societies, the narrator applies the forms of speeches in the court, in the church, or in
the London streets. In H. M. Daleski’s reading of Bleak House, the laments on Jo’s

end is “uncertain” but, smoothly following the sentimental tone of prayer, conceives

2 In his famous research, “Interpretation in Bleak House”, J. Hillis Miller states that the characters in this
novel are usually led to tragic end by their own subjectivity shown in the acts of interpretation. Lady
Dedlock, for example, subjectively interprets the words of Nemo’s handwriting as her own memory of love
and thus regards the construction of the city as her way out of the boredom of Dedlock Family. Her

subjectivity, accompanied with the indifference of the words and of the city, leads her to death.
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“mixture of effects” to suggest “a whole society that shares in the guilt of Jo’s death”
(26), which would be gradually revealed in Esther’s development, on the basis of
Protestant thinking, to see through the sins of herself and of the whole city. The
narration with heterogeneous tones, as Miknail M. Bakhtin subtly theorizes, supports
Dickens as one of the canonical novelists. According to Bakhtin, the novel as a
literary genre, of which the characteristic art is “heteroglossia,” cannot be analyzed in
the ways of traditional stylistics, especially of analyzing poetry (263). In analyzing
the “heteroglot, multi-voiced, multi-styled and often multi-languaged” genre (265),
five levels of fictional narration can be firstly listed: the “authorial literary-artistic
tone”; the “oral everyday narration”; the “semiliterary (written) everyday narration”;
the “extra-artistic authorial speech”; and the “stylistically individualized speech of
characters” (262). The Russian scholar takes the passages from Dickens’s Little
Dorrit to illustrate the leveling. The way Dickens describes Mr. Merdle in the
beginning of the novel, for example, is an “act of authorial unmasking” (304). In
other words, the linguistic masks, or the “oral everyday narration,” that the people
characterized in Dickens’ works as his contemporaries in Victorian England would
use to describe Mr. Merdle is taken off by the “authorial speech” to show that all such
oral glorification as “wonderful” or “master” could be replaced by a simple word
“rich.”  The unmasking thus reveals Dickens’s unique way in criticizing the value of
social philistine. The narration is itself also an illustration of “hybrid construction”:
“an utterance that belongs, by its grammatical (syntactic) and compositional markers,
to a single speaker, but that actually contains within it two utterances, two speech
manners, two styles, two ‘languages,” two semantic and axiological belief systems”
(304).

In addition to the adjectives as the narration of oral speeches, the “hybrid
construction” can also be identified with the narrative sentences (“written narration™)
with subordinate conjunctions. As shown in the sentence that Bakhtin takes from
Little Dorrit, “It began to be widely understood that one who had done society the
admirable service of making so much money out of it, could not be suffered to remain
a commoner.” The authoritative narrating of the situation of Mr. Merdle’s making
much money interacts with such common opinions as “do great services” and

“suffered to remain a commoner” (306). The conjunctions between the main and
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subordinate clauses, like “that” and “who,” thus successfully combine the authorial
speech and “individualized speech of characters.” Such combinations, contributing
to heterogrossia, are made by the novelist “into a higher unity” (263). For Dickens,
the unity shows itself in his socialist theme of criticizing the capitalist pursuing.

Bakhtin concludes his application of heteroglossia to Dickens’s work with the
rhetoric of landscape, taking each utterance syntactically combined within the
sentences as the island surrounded by conflicting social ideologies:

So it is throughout Dickens’s whole novel. His entire text is, in
fact, everywhere dotted with quotation marks that serve to separate
out little islands of scattered direct speech and purely authorial
speech, washed by heteroglot waves from all sides. But it would
have been impossible actually to insert such marks, since, as we
have seen, one and the same word often figures both as the speech
of the author and as the speech of another—and at the same time.

(307)
Like the description of Mr. Merdle in Little Dorrit, it is impossible to separate the
voices of the narrator and the characters in Dickens’s novel with quotation marks.
As also shown in the passage of Jo’s death, the shocking appearance of the
one-syllable word “Dead!” consists of actually Dickens’s contemporary tones in the
court or in the church and of the narrator’s storytelling attitude (following the prayer
given by Allan Woodcourt). The way that Bakhtin expresses the heterglossia in
Dickens’s work is the metaphor of the speeches as islands scattered in the text. The
saying with space distribution enables the scholar to make his readers pause in
reading the novel with time sequence so as to examine an utterance as the mixture of
ideologies.

Bakhtin’s rhetoric of applying the image of “island” to the analysis of fictional
sentences presents an interesting angle for this research to discuss the function of the
imagined slum, Tom-All-Alones, in Dickens’s work. While in reading a novel, one
must examine the formation of one utterance as the unit complicatedly interacting
with other utterances, just like one should observe the possible effects of tides or wind
on a small island. The effects of Tom-All-Alone’s in all the images of urban spaces

are similar to Bakhtin’s theory of the “internal stratification” of the fictional narrative.
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The slum, perpetually interacted with other places in Bleak House, as the background
of Jo, given with his exposition in the novel, rationalizes his role as the messenger of
disasters:
Jo lives—that is to say, Jo has not yet died—in a ruinous place,
known to the like of him by the name of Tom-all-Alone’s. Itisa
place black, dilapidated street, avoided by all the decent people;
where the crazy houses were seized upon, when their decay was far
advanced, by some bold vagrants, who, after establishing their own
possession, took to letting them out in lodgings. Now, these
tumbling tenements contain, by night, a swarm of misery. As on
the human wretch, vermin parasites appear, so, these ruined shelters
have bred a crowd of foul existence that crawls in and out of gaps in
walls and boards; and coils itself to sleep, in maggot numbers,
where the rain drips in; and comes and goes, fetching and carrying
fever, and sowing more evil in its every footprint than Lord Coodle
and Sir Thomas Doodle, and the Duke of Foodle, and all the fine
gentlemen in office, down to Zoodle, shall set right in five hundred
years—though born expressively to do it.
(Dickens 232)
The descriptions of Jo’s environment and the poor people around him connect the boy
with other important characters in this novel. This is a narration of Jo, who is “not
yet died,” foreshadowing his tragic end, which results in the tragedies of others.
Furthermore, the evil and disease surrounding him also affect greatly the major plot of
Bleak House. The “bold vagrants” who have “seized” the ruined houses may
include hopeless Nemo, who shares his money earned from copying law papers with
Jo and spends rest of it in the consumption of opium. This connection makes Jo the
intimate of Captain Hawdon, the only witness to Lady Dedlock’s secret, and the only
testifier for Tulkinghorn.  Meanwhile, the disease prevailing in the area where Jo
lives also affects Esther later in Bleak House and paradoxically makes her a stronger
narrator of the whole story. To deal with these evil and disease, the “fine gentlemen
in office” with the titles of alphabetical order always show their incompetence when

they, since their births with high ranks, desperately claim that they could set
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everything right. Sir Leicester Dedlock exemplifies best this incompetence. He
struggles to preserve the name of his family, believing that the preservation of royal
order could be the only way to save the destabilized society, while he can do nothing
about the turbulences caused by changes of time and the contradictory human natures.
The baronet cannot help his wife, when the ironmaster Mr. Rouncewell as the
prospering middle class in England despises the master-and-servant relationship in
Chesney Wold and takes away the maid favored by Lady Dedlock. This failure,
caused by the threatening exposition of the wife’s secret, also conceives the baronet’s
ignorance to Lady Dedlock’s affection to her past lover. With the suicide of My
Lady, Sir Dedlock earns by his family name nothing but a lonely old age. In other
words, Sir Dedlock’s insistence through the novel, the aristocratic titles from A to Z,
seems the way to set right the world of evil and disease while the narrator doubts it
would succeed for another five hundred years in history. The similie in this
description of Jo’s background, the parasites within human bodies like the people
within the broken houses, is the truth of mortality that the aristocratic keeps denying
by titles. Avoiding the place of Jo, the “decent men” are still heading to the ground
where Captain Hawdon has been buried.

The plots organized in this description of Jo’s place indicate that the people
around Jo are agonized with the choices of getting into or running away from the
ruinous lives. Those choices result from the characters’ attitudes toward the
mortality that nobody could avoid. Although Esther lives in Bleak House, a
beautiful mansion, she steps into the slum with her compassion with the poor and
receives the consequences like the infection with disease. On the other hand, Sir
Dedlock, “disdainful of all littleness and meanness” (Dickens, 10), never sees such
outcasts as Jo, thus refuses to believe that his noble wife has infused all her emotions
into a tomb of nobody. He finally finds that his palace built with great names and
beautiful pictures is itself a solitude house. Interestingly, between the extreme
characterizations of Esther and Sir Dedlock, Lady Dedlock and Tulkinghorn’s
standpoints facing the low life of Jo are ambiguous. Lady Dedlock superficially
adapts herself very well in the fashion of the nobles, but decides to take a look at the
life of an inferior law writer, taking the handwriting on the law papers seemingly

familiar to her as the outlet of her boring society. Tulkinghorn, another character
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taking poverty and filth in Tom-All-Alones as nothing but still fascinated by them,
holds a career of protecting the name of Dedlock family. To achieve in the
protection, he makes use of the poor and then desert them.  After the investigation of
Lady Dedlock’s weird behavior with the ads of Jo and Hotence, he asks Detective
Bucket to call off Jo®, and refuses to recommend Hotence as the servants of the noble
houses. Tulkinghorn’s arbitrariness in dealing with the matters of the aristocratic
and the poor makes him ignore the possibility that the people with nothing might fight
back. The line that he draws between the nobles and the commoners is broken when
Hotence shot through his heart. Though Detective Bucket makes up the
distinguishing line and then, according to the standard of Sir Dedlock, the foundation
of the social structure, the seemingly omnipotent and omniscient officer is unable to
save Lady Dedlock.* The incapability presents the fact that the titles and names are
proven to be not enough to prevent such misfortunes as illness, deaths, and
humiliations from happening, for the misfortunes exist like the fog and mud around
all the people in England.

As described in “Tom-All-Alones,” the “foul existence” that is “sowing more evil
in its every footprint” includes not only the poor. Some characters with the choice of
good and bad lives sow their own evil in their footprints into Tom-All-Alones.  Sir

Dedlock will never step into the dark lane. However, when he fights Sir Boythorn

% In D. A. Miller’s The Novel and the Police, the scholar points out that in Bleak House, the power of law
as carried out by Detective Bucker “should not be seen as purely a repressive practice” (73). The
detective tries to keep the society in order by dealing with the murder by Hotence and the runaway of Lady
Dedlock; however, still as the assistance of Tulkinghorn, he also presents the desire released by the
Chancery. The detective story in this novel is contradictorily the frustration for the poor and the
encouragement for the rich in their fulfillments of personal desires. Here the detective’s (and also other
policemen’s) order to keep Jo away from the aristocratic illustrates this contradiction. The official order to
abandon a child on the streets serves as the way to protect the nobles from the threatening slum.

* shih Yi-chin’s research states that the presence of Detective Bucket dramatically reduces the lawlessness
figured by the gothic descriptions of landscapes. The detective plot includes Bucket’s success in solving
the murder case by his authoritative knowledge of the geographical arrangements of the city. The success

thus provides the reasoning for the reader to think about haunted London.
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for the rights on the lands in Lincolnshire, his beloved wife has wondered into the
slum and never come back. Going with compassion into Tom-All-Alones, Esther
witnesses such misfortunes as the death of a baby. Raised with the doctrine that
every one is born with sin, Esther learns the bitterest part of this doctrine: death is
around people. The lesson is completed when she has to suffer the consequence of
her compassion. When men and women are “born with Heavenly compassion”, they
are also born with social classes. Compassion can be considered as a sin when it is
produced with the differences among classes, or with the different abilities of all the
selfish people to defer themselves from death. Refreshed by such a consideration
through her life, the characterization of Esther stands opposite to that of Sir Dedlock,
who totally rejects this thinking. The two characters thus have different
geographical actions in the novel. Esther’s footsteps are among the places inside
and outside London: the Chancery, Tom-All-Alone’s, the aristocratic mansions, or
other usual streets of the city. Her journey of finding her real mother is to
understand why she was born with sin, so she has to remind herself everything she
has done with her traveling around Bleak House, Lincolnshire, and London is sowing
evil. The infection of fever and the destruction of her original face thus become part
of her redemption from the evil. Sir Dedlock does not want to participate in the
walking of the commoners. He will never meet such persons as Jo and limit his
walking in the territories of the nobles.  He still faces the impact from the slum
(though not as directly as Esther): the death of Lady Dedlock. In addition to the two
characters, who totally receive and reject Jo, Lady Dedlock and Tulkinghorn as the
characters treating Jo ambiguously have their special way of walking into
Tom-All-Alone’s and receiving the consequences. Between the life and death of Jo,
and between Tom-All-Alones and other places, the interactions with Jo in this novel
present the grave truth that inside and outside London, as a city with evil,
Tom-All-Alone is a place one can hardly define.

Death is prevailing through the ruinous atmosphere within the city. The
characters threatened by death proceed their actions, which form the main part of the
novel. The formation tells the reason why, as indicated by Susan Shatto, the name
“Tom-All-Alone’s” was preserved by Dickens as the alternative title for Bleak House

(13). Both suggesting “Ruined” places that people can never get out (as also
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occurred in Chancery), the titles summarize the characters’ situation of being
permanently prisoned. Applying Bakhtin’s theory to the prevailing death in Bleak
House, the slum Tom-All-Alone’s, in a descriptive tone that cannot definitely taken as
the author’s or the common opinion, interacts with Dickens’s ruinous London to be a
place ironically without a specific location in the novel.

The displacement that Lady Dedlock feels everywhere illustrates well the
ambiguous position of the slum in the novel. The second chapter of Bleak House
starts with My Lady’s boredom, corresponding to the sense of confronting the
dead-end in Tom-all-Alone’s:

My Lady Dedlock’s “place” has been extremely dreary. The
weather, for many a day and night, has been so wet that the trees
seem wet through, and the soft loppings and prunings of the of the
woodman’s axe can make no crash or crackle as they fall. The
deer, looking soaked, leave quagmires, where they pass. The shot
of a rifle loses its sharpness in the moist air, and its smoke moves in
a tardy little cloud towards the green rise, coppice-topped, that
makes a background for the falling rain. The view from my Lady
Dedlock’s own windows is alternatively a lead-coloured view, and a
view of Indian ink. The vases on the stone terrace in the
foreground catch the rain all day; and the heavy drops fall, drip, drip,
drip, upon the flagged pavement, called, from old time, the Ghost’s

Walk, all night.
(Dickens 9)
Raining covers such sounds as the cutting of trees and the shooting by hunters. The
watery air also makes vague such visions as the motions of the animals in the woods.
What is remained clear is the regular dropping on the rock. The opposition of the
sharp and regular sounds and the obscuring of senses contribute to Lady Dedlock’s
situation of be “bored to death.” The solid mansion that My Lady lives in
symbolizes the fame that Sir Dedlock takes as “old as the hills.” The house shelters
the physical existence of the noble people, like the title protects their social positions
in the changing age. However, such protections weaken the senses of the people.

Protected by the house, Lady Dedlock in front of the window gets used to her blunt
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senses and, believing that she will no longer be bothered by worldly “meanness and
littleness,” to her withered spirit.

As described in the beginning of the novel, dampness is everywhere in England.
The raining in London, as heavy as it is in Lincolnshire, gives another scene. In the
slum with bad housing, “where the rain drips in”, the water cannot only be sensed by
sight and hearing. When the dampness causes disease, the people there feel their
bodies rotten with all the worldly meanness. The protection from the rain, therefore,
is one of the effects that the urban division of some districts into the slum is expected
to fulfill. Lady Dedlock’s eager to release the boredom fails this fulfillment. Her
life finally rots with Nemo in the bury ground as the end of her journey in the city.
In other words, her sense of being somewhere, as the product of social classification
and urban distribution of good and bad housings, falsely fights the destructive
dampness. Boredom in Chisny Wold, the sense to which the destructive rain
contributes, foretells Lady Dedlock’s destiny of escaping to nowhere, either from the
poverty to richness (from good to bad housings as the refuge from death) or from the
richness to poverty (from the boring fashion of aristocracy to her spiritual
redemption). In Christian doctrine, as already suggested in the episodes of Esther to
visit the slum, one sees in any places nothing but the sinful self. The cultural
formation of “being somewhere,” as James Buzard has stated, in Esther’s case the
philanthropic mission in Victorian London and in Lady Dedlock’s the classification of
the noble and the poor, will in the novel dramatically, often tragically, ends itself for
the novelist to show that nothing would escape from God’s notice (112). Allan
Conrad Christensen further extends Buzard’s idea of being somewhere to specify the
episodes of contagion in nineteenth-century narrative.  For Christensen, the
contagion in the novels, emphasizing such images as the “air that everyone breathes”
or, in Bleak House, the fog, can be taken as the omnipotent mechanism to make the
fictional characters inescapable from the worldly sufferings (32).  Esther’s infection
with the fever form Jo as the representative of Tom-All-Alone’s, for example, thus
serves as her lesson to know that the only way to escape from the sufferings is to be
totally engaged in them so as to know the sin of the self. The lesson, however, does
not function to such characters as Lady Dedlock and Mrs. Pardiggle, who go into the

slum not to see the sin of the selves but to reinforce the consciousness of social
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classes by the suffering of the poor.

Therefore, Lady Dedlock’s journey to Tom-All-Alone’s has with the
philanthropic episode the same function of giving the reader the sense that the
complicated sins are going to be covered. Disguised as a servant, Lady Dedlock has
Jo her only guide in Tom-All-Alones to see the life of Captain Hawdon. Her order
to keep Jo from looking back indicates her fear to the exposition of the identity as a
lady. But the frustrating communication between My Lady and Jo leaks the reality.
Her rhetoric makes the meaning of her words hardly understandable to Jo, while Jo’s
slang is also difficult to her. Jo “pauses to consider...meaning, considers it
satisfactory, and nods his ragged head” (221). Contrasted with Jo’s submission,
Lady Dedlock’s refusal to Jo’s speaking, “l don’t understand you”, illustrates her
denial of her identity to be mingled with the poor in the slum. Unlike Esther, My
Lady could never develop the insight into the society and therefore into her own
essential existence as the heterogrossia which could be presented in the genre of
novel.

The linguistic frustrations go parallel with the action of differentiating the self from
the place that he or she is actually in. Such differentiation, however, has been
recognized by Esther as fragile as the handkerchief that she covers on the dead infant.
My Lady’s disgust with the filth in the slum, as she anxiously reacts to Jo’s playing of
the rat, also tells the fact that she rejects to join Jo’s party while she is actually inside
it. In the end of the journey, when she is going to give the gold to Jo so as to keep
him quiet, “Jo silently notices how white and small her hand is, and what a jolly she
must be to wear such sparkling.”  Basically, the disguise of My Lady as the
protections of her identity is vulnerable, from which the details that Jo notices result
in her tragedy. The noble mansion and the clothes of a servant here are all the
protections for Lady Dedlock from the intrusion of raining. The sheltering house
provides her the body without physical damages, but she still feels intruded when the
sounds and visions of raining result in her boredom in the aristocratic life. ~ The
disguise as a low class provides another protection for her “small and white hand”,
when the examining gaze of others, like rain, is possible to speed her destruction.

My Lady’s visiting Tom-All-Alone’s, in other words, provides readers another

version of philanthropic actions than that in the episode of Mrs. Pardiggle. While
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Mrs. Pardiggle fails to educate the brick maker with her book, Lady Dedlock also
meets the linguistic troubles with Jo as a result of different educational background.
While Mrs. Pardiggle demonstrates her social position with the dress of lady and thus
has been taken as the outsiders of the slum, Lady Dedlock shows the disguise no
better than the dress of the philanthropic missioner and therefore leaks her own noble
identity. When the dress and talking had been the consideration for the Victorian
women to go into the London slums (Ross, 17), Lady Dedlock, by clearly revealing
the need of a lady rather than a noble woman to dispense charity to the poverty in
need, shows herself an ironic image of Mrs. Pardiggle. Mrs. Pardiggle seeks the
people in need while Lady Dedlock looks for the people she needs (like Jo or Nemo).
In the selfish actions of getting into and out of the demolished areas of the raining city,
what one would ultimately finds, as Esther perceives in her narrative, is the death not
effectively limited by a fragile handkerchief and, as My Lady faces both in her
mansion and in the slum, the mortality not definitely confined within some particular
places.

In Victorian London, as some scholars have stated as the historical reality, the
slum is not a place easy to be defined. The word “slum” in the Victorian dictionaries
was taken from the word “slumbers” with the meaning of “sleepy” and “unknown
back ally” (Wohl 5).  To point out the fact that the real cause of the urban slum is the
indifference of the middle class (as the “sleepy” and “unknown” part of their
consciousness) towards the poor, Dickens, in Household Words, also mentions the
invisibility of the London slum as a result of the “juxtaposition” of the “splendours
and luxuries of the West End” and the “most deplorable manifestations of human
wretches and depravity” (Wohl 6). Such blurred distinction of the urban landscapes
into the wretched and non-wretched also caused the difficulties of the city
administrations to proceed the slum clearance when the places to be cleared in the city
had not been identified until 1890s (Yelling 30). Under such circumstance, the
benevolent actions as those taken by the mid-Victorian reformers Octiva Hill, of
whom Dickens took the characterization of Mrs. Pardiggle and Mrs. Jellyby, would
seem inefficient when the fundamental causes of the social problems, the
“mal-distribution of social wealth,” may be underestimated in those deeds of charity

(Wohl 186). With this ignorance, the philanthropic missioners who go into the
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impoverished areas to eliminate the gaps between social classes may further confirm
the social gaps when they, like Lady Dedlock, is just going to superficially cover their
sinful identity within the city.

If the slum represents the fact that, with such natural helps as rain, a person,
regardless of his or her social ranks, will finally feel the physical corruption and death,
the geographical differentiation from the slum may be some way to fight this fact.
However, the plot of Lady Dedlock in Bleak House shows that the fighting, stupid and
useless, could never escape its tragic end.  Tulkinghorn’s investigation with the helps
of Jo and Hentence proves that neither the wearing of a servant nor the noble mansion
is suitable for Lady Dedlock. The slum with its ultimate meaning of death is the
only place where My Lady must rest her mind.  The social titles that result in the
regional differentiations in England served as the temporary shelter for the upper class
English from the turbulences caused by such historical changes as Industrial
Revolution.  As shown in the novel, the division, shelter, or protection, under which
the contradictory stubbornness and selfish desires are taking places, is as broken as
the houses in Tom-All-Alones.  With the power of rain, the artificial workings are
the lines always blurred by death. For the female philanthropic missioners who live
by their benevolence on the poor, on the other hand, though the meaning of the slum
is not as fierce as death, there still exists the similarity between their living
environments and the impoverished places. As Wohl points out in his research about
the slum, the first problem of London housing, perceptible but not yet accurately
documented in Mid-Victorian age, is overcrowding: “Cleanly, healthful, and cheerful
districts have one by one been swamped by the silent but inexorable tide” (31).
Similar description can also be found in Mrs. Jellyby’s house: “...a narrow street of
high houses...There was a confused little crowd of people, principally children,
gathered about the house” (Dickens 36). Mrs. Jellyby’s concern with the African
children makes her forget the children in her own house, presenting herself as a
mirror-image of Mrs. Pardiggle. The reasoning of the philanthropic missioners in
Dickens’s work, therefore, contains the indulgence in the sins of others and thus
results in the ruinous scene in the lives of themselves. Such indulgence, therefore,
indicates the absurdity of the distinction of the urban areas into the good and the bad

housings.
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For the lawyer Tulkinghorn, Jo and the slum act differently from what they do
to Lady Dedlock. While My Lady’s indeterminate character choosing the different
classes (and the different regions of London) composes her song of death,
Tulkinghorn hurries to his own destruction because of his obsession with the
arbitrariness that defines the social class. The definition, however, goes against the
reality of a complication that Esther has sensed when visiting the slum. His
mysterious ability in manipulating law and the people in London suggest that he
possess the power to decide who belongs to a specific social class. In the second
chapter, his presence reinforces the fact that the “legal mysteries” shown by the
lawyer make the nobles irrationally stabilize themselves as a privileged nation:; “There
is always an air of prescription about him (Tulkinghorn) which is always agreeable to
Sir Leicester.” With the case Jardyce & Jardyce as the major topic of its plot, Bleak
House dramatizes Dickens’s critiques to law.  The clearness with which the law
system should carry out to help people precede their lives is always denied within the
heaps of law papers with vague meanings. As shown in the case about heritage, all
the people around London believe that they could be rich with the help of law, while
the complicated working of Chancery only confuses the one, like Richard Carstone,
with hopes. To claim the aristocratic rights is also the responsibility of a lawyer in
nineteenth-century English court. The outcome of this duty, whether a royal family
could possess the social privilege, contributes to the classification of the high and low
class. Such contribution constructs what Sir Dedlock states as the “order of a
society” and what rules Lady Dedlock fails to obey. As the law representative of
Dedlock family, Tulkinghorn works mainly to justify a belief that royal titles inherit
not only names but also the material resources (like the house that protects Lady’s
Dedlock’s “small and white hand™). The justification is usually dramatic. When the
aristocratic cause troubles as the low class does, the lawyer has to decide what to
reveal to and what to hide from the society. Therefore, many “marriage settlements”
(include Lady Dedlock’s), “aristocratic wills,” and “noble secrets” are “shut in the
breast of Mr. Tulkinghorn.” He shows characterization as the “silent depository”
with the dark outlook:

He is of what is called the old school—a phrase generally meaning

anything that seems never to be young—and wears knee-breeches
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tied with ribbons, and gaiters or stocking. One particularity of his
black clothes, and of his black stockings, be they silk of worsted, is,
that they never shine. Mute, close, irresponsive to any glancing
light, his dress is like himself.
(Dickens 12)
Opposite to the noble dress with such luxuries as the “sparkling” that Lady Dedlock
puts on even when she is in Tom-All-Alones, the dark and plain wearing of
Tulkinghorn shows his special position in Dedlock Family. When the family
members, in their splendid dresses, cheerfully talk to each other about fashion, the
lawyer behaves silently to conceal the contradiction that all those aristocratic are not
different from the people of other classes. Social classification is itself a definition
as arbitrary as the ink-colored line irrationally drawn among the peoples with the
same quality. It is the ideology that could not be questioned. Therefore, the
conflict happens when Lady Dedlock simultaneously crosses the line and tries to stay
on the side of the royal family. The dark line, the silent lawyer, eventually becomes
her authority. In other words, Tulkinghorn expresses most of his personal existence
when someone trespasses the division of social classes. The situation exemplifies
the general tone of this novel in describing the law or the court system in
nineteenth-century England. The code of law, with its function of discipline,
gradually takes control of the society when people try to fulfill their own desire that
can never be controlled.

When Tulkinghorn is stepping into Tom-All-Alones to investigate the
handwriting of Nemo, the law stationer Snagby warns that the people there might be
“rough.” Then they walk into the fascinating description of the street:

It is quite dark now, and the gas-lamps have acquired their full
effect. Jostling against clerks going to post the day’s letters, and
against counsel and attorneys going home to dinner, and against
plaintiffs and defendants, and suitors of all sorts, and against the
general crowd, in whose way the forensic wisdom of ages has
interposed a million of obstacles to the transaction of the
commonest business of life—diving through law and equity, and

through that kindred mystery, the street mud, which is made of
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nobody knows what, and collects about us nobody knows whence
or how: we only knowing in general that when there is too much of
it, we find it necessary to shovel it away—
(Dickens 142)
Snagby’s worry consists of the ideology of social class not only for the people but
also for the places in London. He thinks that Tulkinghorn as a lawyer of a noble
family might feel displaced when the later sees the people in the slum. The lawyer,
for his own reputation, indeed avoids visiting Krook in front of Snagby. The
avoidance, however, is not as desperate as that of Lady Dedlock in Tom-All-Alones.
When Nemo is found dead of opium, Tulkinghorn does not mind his exposition and
participates in the investigation led by Detective Bucket. In contrast to Lady
Dedlock with powerful passion, Tulkinghorn, “mute” and “close,” figures himself as
the impersonal line between the selfish affection and the social fame, authorized to
walk freely in both the lands of the rich and the impoverished. To define specifically,
Tulkinghorn’s occupation is to protect the fame of the upper under which the essential
principle is to escape from poverty, illness, and death. His ink-colored figuration
thus possibly serves as the justified standard for the classifications of people and lands.
The “legal mysteries” as Sir Dedlock seeks from the lawyer, goes parallel to the
atmosphere of the Chancery Land, “through law and equity, and through that kindred
mystery.”  All the contradictions of human behaviors are thus mysteriously
consumed into the norm system of class division, with which the English constructs
their temporary shelter from rain and from death.

As emphasized by the narrator, Snagby’s worry and Tulkinghorn’s actions
happen on the streets with mud. The image of damp dust corresponds to the
description of Tom-All-Alones following Jo’s appearance: the evil sowed in footprints.
The footprints, made by Tulkinghorn with the claim of equity and law, are sowing still
his own evil. With the personal desire to grasp the power of law, he entraps Gridly
with the crime of court contempt and threatens Lady Dedlock with the excuse of
protecting the family.  All the people are destined to get the mud on streets, for they
are all selfish. The situation of being muddy, as the result of raining and the roads
carelessly arranged, is the blurred division of the good and bad places within the city,

suggesting the classification of the high and low levels of people. Its gradual
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increase of mud goes with the imperceptible enrichment of Tulkinghorn’s power,
parodying the irrational formation of the social fames and of the worldly sufferings.
Therefore, the complicated consciousnesses between social classification and
personal affection of Lady Dedlock and Tulkinghorn affect their arrangements of the
geographical actions, which are presented most dramatically in the actions around the
slum.  For the English in nineteenth century, the slum as represented by
Tom-All-Alones stood not only as the objective location but also as the enigmatic
space that people must be driven to think of with their subjective minds. Within this
space, Lady Dedlock has to anxiously ask Jo to show her the “dreadful places” and,
after walking out of the dark lane and getting away from Jo, keep herself permanently
under the disguise of a servant just like she seeks the protection for her beautiful
outlook in the royal palace. A space in which the dripping rain might corrupt the life
is so terrible that no protection, physical or social, could help one to escape from it.
On the other hand, Thulkinghorn thinks that he could define those “dreadful places,”
just like he could define the luxurious lands. He grasps the power to place Lady
Dedlock in the boring mansion and to exile Hotence and Jo on London streets. The
line he draws for the people and for the places they live in is as fragile as the
protection that Lady Dedlock puts on. Tulkinghorn’s murder and later My Lady’s
escapade caused by the murder investigation are thus powerfully and poetically
concluded with Esther’s statement of getting lost:
We rattled with great rapidity through such a labyrinth of streets,
that | soon lost all idea where we were; except that we had crossed
and re-crossed the river, and still seemed to be traversing a
low-lying, waterside, dense neighborhood of narrow thoroughfares;
chequered by docks and basins, high piles of warehouses,
swing-brides, and masts of ships.
(Dickens 817)
This memory of journey with Detective Bucket is a record of a mature woman
looking for her lost mother. Having seen the worldly suffering in her quest for the
origin, Esther, with her sense of lost, mildly protests against the irrational
classification imposed upon people and consequently the division upon the landscapes.

The “dense neighborhood of narrow thoroughfares” is itself a labyrinth constructed by
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such self-righteous men as Tulkinghorn and wondered through by such contradictory
women as Lady Dedlock. Confronting the death, as revealed in Esther’s journey,
what one could have might be only the sounds of horses’ rattling. The repeated
sounds of rattling serve a good conclusion for the novel. If, when the characters’
reactions to the slum are to be considered, Lady Dedlock and the philanthropic
women show the vagueness; Tulkinghorn reveals the arbitrariness; and Esther
Summerson carries out both the vagueness and arbitrariness (and therefore the
absurdity) of the urban division of the slum and non-slum, the actions that people
could do to make happiness is endlessly running from one place to another and thus
being lost in the mechanical sounds. In other words, Esther’s searching for the
mother (according to the Protestantism as her background, which is also the search for
her origin as sin) is always a picture in moving. According to Christensen, when the
plot of contagion that “rises from what is dead and buried underground and infects
what is living” may be the crucial point when the “synchronic” narrative (the
third-person narrative in the novel) and “diachronic” memory (Esther’s first-person
narration) meets each other to construct an unified motif of human mortality (33), the
place of slum somewhere (and perhaps everywhere) in London provides the best stage
for the characters to struggle for themselves. For Bakhtin, therefore, the fictional
utterance may the metaphorically taken as the island somewhere to be sacked with
different ideas from all the directions; for Dickens, some ruinous place inside London,
receiving the conflicting ideologies from all the aspects of Victorian age, may
imaginably and eternally exists as the fictional utterance for the readers to reflect on

the dark connection within a complicated society.
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[ Abstract]

This paper introduces Spanish alike commercial terminologies to second
languages classroom. Considering the emerging Spanish-speaking environment, we
are confident there are new rooms for innovative teaching development. Thus, this
study constitutes itself as an experiment to identify appropriate teaching strategies for
the Taiwanese students.

Therefore, we adopt and adapt adequate teaching strategies, taking into account
the advantage in exploring the rich cultural contents behind the brand names and
commercial advertisements themselves.

To better accomplish our mission, as well as to assist our students to organize
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their learning process with more efficiency, we also avail ourselves of the “concept
maps”, as an efficient tool to develop learning strategies. Toward these purposes,
collective class exercises and survey have been conducted in order to enhance
learning efficacy, and to guide students in a more effective acquisition of this useful

yet passionate Spanish language.
[ Keywords)

Learn Spanish from the advertisements; "concept maps"; teaching strategies;

collaborative learning; innovative Spanish teaching.
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La compréhension auditive des apprenants et leurs

motivations au sein d’un environnement multimédia
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[ Abstract]

Nowadays, the popularization of information technology makes foreign language
learning inseparable from the application of technology, and it also gives a new
development in the field of French language teaching. Among all, the use of
websites-learning plays the most important role in the educational circles of
international French teaching. These teaching resources attempt to provide the most
optimal learning condition and therefore achieve the expectation of teaching objective.
This article will discuss the learning motivation of Taiwanese learners through the
application of websites-learning. At the same time, we will also put emphasis
particularly on how this kind of teaching resource should be combined and applied on

the learning of listening comprehension.

[ Keywords])
websites learning, learning motivation, listening comprehension training
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Introduction

A I’heure actuelle, l'utilisation des nouvelles technologies donne un nouvel
essor dans le milieu du Frangais Langue Etrangére (FLE). Parmi les nouveaux
dispositifs, de nombreux sites prennent de plus en plus d’ampleur dans
I’enseignement du frangais. Il s’agit des sites préalablement congus pour des objectifs
pédagogiques définis. Leurs contenus cherchent a créer des conditions optimales pour
I’apprentissage du francais. Certains offrent une réalité langagiére authentique, qui
permet ainsi d’établir des liens particuliers entre la classe du francais et le monde

d’extérieur, ce qui est trés appréciable pour notre public sinophone.

Nous partons de I’utilisation et I’exploitation de ces sites afin de traiter la
question de la motivation chez nos apprenants taiwanais. Si le contenu des sites se
caractérise souvent par la diversité et la convivialité des données, comment peut-on
les utiliser pour susciter I’envie d’apprendre ? Le présent article cherche plus
particuliérement a savoir dans quelle mesure ce type de ressources pédagogiques peut
favoriser la compétence d’écoute par rapport a un enseignement mené en classe de

facon traditionnelle.

L’objectif principal est de venir en aide aux apprenants pour qu’ils puissent mettre
en place des stratégies d’apprentissage dans I'acquisition et le développement de la
compréhension orale, & partir de ressources multimédias variées ; de la méme maniére,
comment prendre en charge leur apprentissage de langue. Nous allons montrer un cas
concret sur I’utilisation des sites didactiques destinés a I’entrainement d’écoute.
L’article se terminera par une réflexion sur les résultats d’une recherche menée

pendant plusieurs années.

Il sera également question d’une étude sur I’impact des différents parameétres qui
sont susceptibles d’étre véhiculés au sein d’un site. Tous ces paramétres peuvent

conduire a influencer les motivations d’apprenants.

99



S YRR R KEHE Y BB

1. Intégration pédagogique des innovations multimedias
1. 1. Contexte

Cette partie sera basée sur I’intégration des innovations multimédias, plus

précisément, sur I’exploitation des ressources pédagogiques dans les sites Internet.

Comme on peut le remarquer, ce type de ressources est congu a des fins
éducatives pour I’apprentissage du frangais. Destinés a tous ceux dont le francais n’est
pas leur langue maternelle, ces ressources multimédias se présentent non seulement
comme un livre, un manuel électronique de référence, mais elles jouent en méme
temps le r6le d’un cahier d’exercice en ligne. Souvent sous forme d’activités ludiques,
ces exercices sont généralement autocorrectifs, suivis éventuellement des explications,

des rétroactions.

Leur contenu varie d’un site a un autre. Cela consiste principalement a renforcer
les quatre compétences langagiéres® pour I’apprentissage du francais. On s’apercoit
que les taches proposées dans ces sites reposent sur des aspects spécifiques de la
langue, allant des exercices grammaticaux dans la plupart des cas, a I’entrainement du
lexique, de la phonétique, de I’écoute. D’autres types de sites proposent un dispositif
global, ciblé a toutes sortes de compétences linguistiques. Pour illustrer ces cas de
figure, quelques observations portées sur I’exploitation et I’intégration dans
I’enseignement feront I’objet d’une analyse. L’étude sera consacrée, a titre d’exemple,

aux sites visés sur I’entrainement de la compréhension orale.

Ce choix n’est pas un hasard. D’aprés nos observations, parmi les quatre
compétences linguistiques, la compréhension orale constituait et constitue toujours
une perspective faible pour nos éléves de I’Institut universitaire de Wenzao. A ce sujet,

une étude récente menée en 2008-2009 dégage également bien ce probléme? Cette

! signalons toutefois que les exercices d’entrainement touchent & tous les aspects de langue, a I’exception
de domaines concernant I’expression orale qui se restreignent.

2 Subventionné par National Science Council du gouvernement Taiwanais (NSC 97-2410-H-160-008-), ce
projet de recherche a pour titre « Analyse des questionnaires du Test de Connaissance du Francais », dirigé

par Bin-Ru HWANG, 1° ao(it 2008 — 31 juillet 2009.

100



S %‘%F‘T‘JJ; 2010 ¥ 6 *] No.15

recherche montre que lors de la passation du Test de Connaissance du Francais®, le
résultat que nos éléves-candidats obtiennent sur la compréhension orale se révéle le
moins satisfaisant, par rapport a ceux des deux autres épreuves obligatoires. De
surcroit, elle révéle que cette situation défavorable n’a toujours pas changé depuis
I’implantation du niveau seuil pour I’obtention du dipldme de la fin d’études, plus
précisément, en 2003*. Suite & ces constatations, nous voudrions mener une recherche
plus approfondie, afin d’améliorer particuliérement la compétence d’écoute de nos

apprenants.

1. 2. Présentation des sites analysés

Nous allons aborder la description et I’analyse des ressources recueillies portant
sur la compréhension orale. Deux sites entrent dans cette catégorie, & savoir La

voyante et Tapis Volant.

Les critéres de sélection pour les sites analysés dans cette recherche sont les
suivants. Les deux sites que nous allons analyser sont avant tout ceux que nous
jugeons appropriés pour I’apprentissage du francais. L’interface est en général en
francais, a quelques exceptions pres. Il s’agit aussi des sites que nous utilisons : ce
sont des sites auxquels nous avons recours dans la classe de frangais au quotidien.
Depuis dix ans, nous nous efforcons d’utiliser et d’exploiter les nouvelles
technologies dans nos cours. De méme, il s’agit ici d’un travail de synthése portant

sur les bilans et les analyses de nos expériences d’utilisation des TICE dans le

% Une attestation de résultats positionne tous les candidats sur I’un des six niveaux (de Al a C2). Cette
échelle de compétences linguistiques est déterminée par le Conseil de I’Europe (Cadre européen commun
de référence). http://www.ciep.fr/tcf/index.php ~ Site consulté en ao(it 2009. Les trois épreuves obligatoires
sont composées de la « Compréhension orale », « Maitrise des structures de la langue » et la «
Compréhension écrite ».

* L’article s’intitulé « Le test de compréhension orale niveau B1 : analyse des questionnaires du TCF » sera
publié au Collogue « Stratégie interdisciplinaire et interculturelle dans I’enseignement du francais »,

Université de Fujen, 12-13 mars 2009.
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domaine du FLE. Ces deux sites innovent dans le domaine : nous pouvons citer le cas
de La voyante qui constitue, depuis quelques années, une référence importante dans le
domaine de I’apprentissage en ligne. En outre, nous avons pris le site Tapis Volant qui
est moins connu, afin de montrer les spécificités qui sont véhiculées dans ce type de
sites. Ce produit pédagogique innovant présente des intéréts pédagogiques de plus en

plus remarqués par les enseignants.

Pour des raisons d’organisation, nous avons étudié les deux sites d’observation
en fonction des leurs compétences visées, tout en sachant que le contenu d’un certain
nombre d’entre eux se dispose souvent de fagon synthétique. 1ls font appel a plusieurs
compétences linguistiques. Comme les objectifs pédagogiques se chevauchent, nous

allons mettre I’accent sur la partie d’écoute.

Par ailleurs, les sites que nous avons choisis sont en principe préts a I’emploi.
Ils ne nécessitent ni configuration ni manipulation technique complexe. Les sites sont
aussi ciblés pour des publics diversifiés et permettent le développement de
compétences variées. Les deux sites constituent des compléments en ligne pour leurs
méthodes respectives. Mais il est tout a fait possible de les utiliser a part entiére. Les
contenus sont proposés, en principe, aux apprenants de niveau A2 a B1, selon les

degrés de difficultés dans les exercices.

a) La voyante®

Le premier site La voyante fait partie intégrante de plusieurs supports
multimédias élaborés par les éditions Didier. Il s’agit en effet d’une série de nouvelles
activités ludo-éducatives et interactive pour jouer avec la langue frangaise. Ces jeux
entrent en relation plus ou moins avec la méthode nommée Bravo ! en version papier®.
Les activités consistent a aider les apprenants a s’entrainer sur une compétence ou une

notion de langue spécifique. Les contenus touchent aux différents entrainements

*http://www.didierbravo.com/modulesflash/module7/voyante.swf Consulté en aodt 2009.

® La méthode francais Bravo est destinée aux jeunes adolescents.

http://www.didierbravo.com/html/profs/present_coll/fs_presentation.ntm Consulté en septembre 2009.
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grammaticaux, lexicaux et fonctionnels de la méthode. Huit jeux en total sont a
choisir dans ce site. Sur la page d’accueil, on reléve, de facon respective, I’intitulé du
jeu et la taille du téléchargement qui est précisé en-dessous. Le site conseille ensuite
la phase d’utilisation appropriée par rapport au rythme de la méthode. A ce point
s’ajoute également une description succinte qui résume le contenu, le déroulement du
jeu interactif. Pour terminer, les objectifs de chaque activité ludique se trouvent

précisés en bas du jeu en question.

Les thémes sont diversifiés: de la Chasse aux stars a I’apparition de
I’Extraterrestre, en passant par la Potion magique et par I’enquéte menée par le
commissaire Magret, etc. Ces activités subsidiaires en ligne sont destinées a deux
types de public. Le site s’adresse d’une fagcon générale a ceux qui travaillent avec
cette méthode, apprenants et enseignants. On y trouve des exercices complémentaires
par rapport aux notions étudiées dans le livre en papier. Il vise également ceux qui
souhaitent approfondir de maniére autonome la compétence d’écoute, en dehors du

cadre scolaire.

Afin de mieux situer I'impact des ressources, notre analyse reposera
essentiellement sur I’activité La voyante. En réalité, les huit jeux de ce site sont
élaborés de maniére similaire. En principe, on commence par I’écoute d’un
enregistrement ou d’un dialogue. Puis, on accéde a I’univers virtuel du jeu. On réalise
enfin des exercices auto-correctifs. Signalons que ce site a particulierement retenu
notre attention, parce qu’il a été choisi par la majorité de nos apprenants lors d’une

activité que nous avons effectuée.

Observons la page d’accueil du jeu’ :

" http://www.didierbravo.com/modulesflash/module7/voyante.swf ~ Consulté en septembre 2009
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Figure 1 : Page d’accueil du site La voyante

La premiére page indique I’espace ou I’on trouve le personnage principal : Lucida. Le
titre « La voyante », ainsi que I’installation de la tente, mettent les apprenants dans le
cadre de I’histoire. De plus, le panneau contenant la phrase « Lucida vous prédit
I’avenir » vient s’appuyer sur cette idée dramatique. Aprés un clic, on entre dans

I’univers du jeu, ainsi ;

Lucida, tu es encore une jeune voyante. La jsune Marion va venir te vair
Essaye de lire correctement sa vie passi# et future.

Figure 2 : Page d’introduction du site La voyante

L’histoire débute par une présentation descriptive des personnages principaux, Lucida
et Marion. La consigne portant sur « Essaye de lire correctement sa vie passée et
future » conduit de maniere directe les apprenants a la découverte du parcours. Puis

La voyante invite la jeune fille & s’installer, et I’aventure de ce personnage démarre.
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Figure 3 : Consigne préalable dans le site La voyante
Il s’agit ici de la consigne principale qui indique les démarches a suivre : « Fais
glisser, entre les mains de Lucida, la boule de cristal correspondant a ce qu’elle dit. ».
Cette consigne représente non seulement un parametre fonctionnel, permettant ainsi
d’entrer en communication avec la voyante. Il faut comprendre ce savoir-faire :
I’action que signifie « Fais glisser », I’objet visé «la boule de cristal », afin de
pouvoir répondre aux questions par la suite. De la méme maniére, dans cette consigne,
il est question du paramétre pédagogique. La phrase « Attention : le noir et blanc
représente le passé. » suscite la mobilisation des connaissances pertinentes de

I’ensemble des apprenants.

Figure 4 : Deux exercices dans le déroulement du jeu dans le site La voyante

On entre ensuite dans les exercices proprement dits. La voyante prédit — en utilisant le
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temps du futur, ou raconte quelque chose qui s’est réalisé — en recourant au temps du
passé. Aprés avoir écouté les propos de la voyante, les apprenants doivent choisir une
réponse parmi les six boules qui figurent en haut a gauche de I’écran. Il est a préciser
que I’on distingue le futur, représenté en couleur et situé dans la rangée de gauche, du
passé représenté en noir et blanc et localisé dans la rangée de droite. La boule placée
en bas, sert a élargir la dimension des boules colorées ou monochromes, permettant
ainsi de mieux visualiser le détail de I’image. Pour ce faire, il suffit de déplacer le
curseur sur une boule de cristal pour obtenir une meilleure visualisation. Signalons
que la croix sur un dessin, marquée par la couleur rouge, indique la négation d’une
action®. En outre, on peut écouter a son gré, les énoncés de la voyante, en cliquant sur
ce personnage principal. Ces énonceés sont souvent des phrases simples, a I’aide de ces
deux temps, telles que « Tu deviendras une chanteuse célébre », « Tu ne gagneras que
dix mille euros en loto », « A Nogl, tu as eu autant de cadeaux que ton frére ». On
peut aisément remarquer que I’exercice consiste également a s’entrainer sur le theme
des comparatifs, mais aussi la tournure « ne... que » qui sert a marquer la restriction.
Ces objectifs thématiques sont clairement indiqués dans la page de la présentation des

jeux.

Une fois la réponse lancée, la boule devient scintillante si la proposition est
adéquate. Alors en cas de mauvaise réponse, une croix apparait sur la boule de cristal,
accompagnée d’un signal d’erreur. Dans les deux cas, on passe de maniere
automatique a la question suivante, ainsi de suite. L’image suivante montre la fin du

jeu:

8 Précisons que dans tout I’exercice, on ne trouve aucun cas concernant I’utilisation de la négation dans un

énoncé. L’objectif serait de mettre, par opposition, avec I’emploi de la tournure « ne... que ».
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Ah Lucida, tu a encore bescin d'exercice. Tu as fait quatre erreurs.

Figure 5 : Le bilan de I’exercice pratiqué dans le site La voyante
Le jeu arrive a son terme. La voyante prononce le résultat final et le score s’affiche
aussitot sur I’écran. Le bilan est établi en fonction du nombre de bonnes réponses

obtenues dans cette séance. Le jeu offre enfin la possibilité de le rejouer.

b) Tapis Volant

Le manuel Tapis Volant est une méthode de francais destinée aux éleéves en
Australie et la Nouvelle Zélande®. Le site vient en effet compléter cette méthode sur
papier. On y trouve une série d’activités interactives relatives aux différentes parties
du livre. Il est a signaler que la présentation du site est écrite en anglais. Mais pour
chaque unité du cours, tout est inscrit en langue francaise, aussi bien dans le contenu
que dans les termes métalinguistiques. Par ailleurs, le site peut étre utilisé suivant le
rythme de la méthode. De la méme maniére, les apprenants peuvent s’entrainer en
suivant librement les théemes, les dialogues ou les exercices qui les intéressent. Le site

constitue une ressource totalement indépendante. En voici la page d’accueil :

°  http://www.cengagelearning.com.au/secondary/L ote/tapis-volant/about.asp ~ Consulté en septembre

2009.
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Figure 6 : La page d’accueil du site Le Tapis Volant

La page d’accueil donne quatre entrées possibles, a savoir: « about the series »,
«students », «teachers» et «parents». Ces rubriques se rapportent a des
informations descriptives qui s’adressent a un public spécifique, comme les titres
I’indiquent. On y trouve les objectifs, les bénéfices de cette méthode interactive. De
méme, les modalités, les conditions nécessaires qui touchent au support technique,
ainsi que les stratégies d’apprentissage a adopter, sont précisées dans ces rubriques
annexes. Ce qui nous importe ici, il s’agit de la rubrique « students » car c’est le seul

lien qui fournit des lecons de cours en ligne.

Trois sous-entrées permettent de parcourir dans la rubrique « students » : Tapis
Volant 1, Tapis Volant 2 et enfin Tapis Volant Senior. Les deux premiers liens
s’organisent de maniere quasi identique. Il s’agit Ia de ressources en ligne variées et
complétes. On observe a ce sujet des unités de cours interactifs prétes a I’utilisation.
Cependant, la partie portant sur Tapis Volant Senior n’est pas abordée de la méme
fagon que les autres. Cette derniére s’avere encore en état de construction. En réalité,
elle ne fournit pas de matériel intégral en ligne comme dans les deux premiers. Il
s’agit seulement de quelques informations détaillées sur ce livre, ainsi qu’un certain

nombre d’exercices statiques a télécharger.

Pour plus de clarté, notre étude est consacrée uniquement a I’analyse des deux
premiers liens, plus précisément, Tapis Volant 1 et Tapis Volant 2. Au premier abord,

examinons la structure principale de I’Unité 1 dans les deux différents niveaux :
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Figure 7 : Unité 1 dans le Tapis Volant 1 et le Tapis Volant 2

Il est & souligner que le Tapis Volant 1 est combiné de seize unités. On ne reléve que
douze unités dans le Tapis Volant 2. En ce qui concerne la structure d’une unité, elle
est abordée de fagon légérement différente. On observe qu’une lecon est construite a
partir de la méme structure analogue dans le Tapis Volant 1 et 2 : une unité basique est,
selon I’ordre, composée d’un tronc commun de trois éléments essentiels :

« Situation », « Maniére de dire » et « Grammaire ». Mais les seules différences que
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I’on percoit entre les deux, résident dans les catégories supplémentaires : on repére
des liens concernant « Infos », « Lecture » et quelquefois « vocabulaire » dans le
Tapis Volant 1. Les liens de « Document » et de « Culture » sont présentés dans le
Tapis Volant 2. Ce qui nous importe le plus dans I’analyse des sites reposant sur la
compréhension orale, est essentiellement la rubrique « Situation ». C’est également le

coeur d’une unité lecon d’ou part toute activite.

Les ressources se présentent sous forme de deux, trois, voire quatre activités
selon la legon, sous le lien « Situation »'°. Chaque activité s’articule autour de

plusieurs fragments de dialogue successifs*’. Les images suivantes permettent d’avoir

un apercu général de I’« Activité 1 » :

,r@
()]

I

Figure 8 : Un dialogue avec I’alternance de la transcription dans le site Tapis Volant 1

Un dialogue apparait sur I’écran dans une suite d’images. Lorsque la page Web est
chargée, on écoute I’enregistrement concernant I’image en question. La transcription
du texte peut intervenir, en cliquant sur I’icone sous forme de vignette comme dans la

bande dessinée. Précisons que lorsqu’on procede a la premiere écoute, le texte

10 précisons que dans le Tapis Volant 2, le nombre d’« Activité » est réduit & une seule par « Situation ».
111 s”agit ici de I’Unité 2 du Tapis Volant 1.

http://www.cengagelearning.com.au/secondary/L ote/tapis-volant/studentbook1/unit2/u02_situation_a01.ht

ml Consulté en septembre 2009.
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transcrit est occulté. Mais, I’Tcone-vignette bien balisée permet de I’activer, comme
elle peut étre fermée. La fermeture de transcription est représentée par
I"icone-vignette sur laquelle une croix est marquée. Ensuite, I’icone du haut-parleur,
située a droite, sert a activer le document audio. Enfin, on peut avancer ou revenir sur

les images, en appuyant sur les touches concernées, et réécouter a tout moment.

Dans I’«Activité 2», il s’agit de reprendre les mémes dialogues que
I’« Activité 1». Mais, a la différence de cette derniere, la plupart des textes du

dialogue sont présentés, a I’exception d’une boite de dialogue qui est laissée vide :

=

[ wéeitian )

Figure 9 : Activité 2 de la rubrique « Situation » dans le site Tapis Volant :

cas de bonnes et mauvaises réponses données

On sollicite les apprenants pour qu’ils écoutent afin qu’ils puissent remplir cette
vignette manquante. A droite, on trouve plusieurs propositions de réponses permettant
aux apprenants de faire leur choix. En écoutant, il suffit de glisser-déposer dans la
case concernée. Lors de bonnes réponses, un message de retour : « Bravo!» ou
« Excellent ! », permet d’avancer a I’exercice suivant. Si la réponse est mal choisie,
un message instantané « Essayez encore une fois » présenté par un animal, chat ou
chien, apparait. Les apprenants ont besoin de refaire I’exercice jusqu’a ce qu’ils
obtiennent une réponse appropriée. Par ailleurs, on remarque que I’alternance de la
couleur encadrée intervient lors du changement de I’interlocuteur. Ce procédé indique
de maniére claire la prise de paroles de personnages, notamment s’il s’agit de
multiples locuteurs. Enfin, pour la rubrique « Lecture », des exercices audios sont

aussi proposés éventuellement. Observons maintenant un exemple de cette rubrique :
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Figure 10 : Activité 1 dans la rubrique « Lecture » dans le site Tapis Volant

Il s’agit d’un entrainement fondé sur des mots manquants. Il faut écouter

I’enregistrement proposé sur les objets dans le cas présent. Parmi les trois réponses,

les apprenants sont sollicités pour en choisir une. Le déroulement jusqu’a I’étape

suivante s’effectue de la méme maniére que celle que nous venons d’évoquer.

2. L’environnement multimédia par rapport a la
motivation des apprenants

La partie précédente permet d’analyser de prés le contenu, mais aussi
I’organisation et le fonctionnement des deux sites qui nous ont servi d’exemples.
Nous allons tacher de montrer des parameétres présentés dans I’environnement

multimédia qui sont susceptibles de motiver ou démativer les apprenants.

2. 1. Des compléments de cours animes

Les sites tels que Tapis Volant, La voyante, permettent aux apprenants d’ancrer
les bonnes pratiques dans les compétences langagiéres diversifiées. Précisons que tous
les deux sont, bien entendu, congcu pour s’employer comme des compléments de
méthodes en version papier. Mais, on constate que de plus en plus d’apprenants, ainsi
gue d’enseignants ont recours a ce type de sites d’apprentissage pour des
compléments en classe. Ils peuvent étre employés comme un support indépendant a
part entier. Par conséquent, ils fournissent des pistes d’exploitations intéressantes, par
rapport aux exercices classiques sur papier. Animés et souvent ludiques, ces
compléments incitent vivement I’envie d’apprentissage, car c’est en faisant le jeu
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qu’ils apprennent de maniéere simultanée. De surcroit, les sites sont accessibles a tout
moment, par un simple clic. Les apprenants peuvent apprendre a leur gré. La
souplesse des horaires d’apprentissage stimule également la motivation des
apprenants. En effet, ils peuvent accéder au cours quelle que soit la contrainte
spatio-temporelle. La disponibilité de chacun joue aussi un facteur essentiel dans
I’apprentissage. L’heure a suivre le cours n’est plus imposée, mais c’est en fonction
de la disposition d’apprenants. D’aprés nos observations, ils sont en général plus
actifs pour ce type de sites. Il s’avere judicieux que I’apprentissage se construise a
partir de la volonté des apprenants. Le parti pris réflete en quelque sorte ce que

chacun désire apprendre. La motivation est ainsi renforcée.

2. 2. Progression pédagogique

Le matériel qui se présente dans le site Tapis Volant, dispose d’une progression
pédagogique. Les activités avancent pas a pas, en réutilisant et exploitant les mémes
éléments ou les éléments similaires d’un exercice a un autre. En effet, ces éléments
sont repris dans les différents contextes. Mais ce qui change, il s’agit de niveaux de
difficultés ou de la compétence visée qui est en question. Le déroulement et
I’organisation d’une activité font progresser de maniére subtile les apprenants a
retravailler sur les mémes éléments revus dans le cours. Au lieu de pratiquer a
nouveau les mémes exercices, une bonne progression pédagogique permet de mieux

les motiver.

Examinons le cas du site Tapis Volant. On peut constater qu’un méme dialogue,
repéré dans la rubrique « Situation », se présente d’abord dans I’Activité 1. Il s’agit la
d’un entrainement basé sur I’écoute simple en faisant le premier pas. Lorsque I’on
avance dans I’Activité 2, le type de questionnaires se complexifie plus ou moins. On
reprend le méme dialogue, mais outre la partie d’écoute, les apprenants doivent
choisir une réponse appropriée parmi cing a six propositions situées a droite. Puis, ils
en sélectionnent une par un simple glisser-déposer. Aprés le lancement de la réponse,
le dialogue se met & démarrer & nouveau. Les apprenants peuvent réécouter
I’enregistrement et vérifier encore une fois leur réponse. Signalons que lors du
changement de la prise de paroles des personnages, la vignette que nous repérons
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dans le dialogue, est encadrée par la couleur verte. Cette technique stimule I’attention
des apprenants. lls seraient plus concentrés sur les paroles prononcées de chaque
personnage. En outre, précisons que les propositions données n’apparaissent qu’a la
fin du déroulement du dialogue. Ce procédé délicat sollicite des apprenants une
écoute préalable. Il est nécessaire d’écouter de maniére attentive pour pouvoir opter
par la suite pour la réponse exacte, car les propositions ne viennent qu’apres avoir tout
écouté. A la différence de ce site, la pratique générale fournit d’emblée les

propositions, ce qui ne stimulerait pas la mobilisation d’apprenants.

A I’encontre des sites basés sur les exercices grammaticaux, ceux-ci sont mis a
part et isolés de leurs contextes. Chaque théme est indépendant et n’entretient aucune
relation entre eux. Au niveau de la progression pédagogique, les sites concernant
I’entrainement de la grammaire sont peu considérés et exploités. Par conséquent, ce
type d’exercices est certes nécessaire, mais leur contenu strictement mécanique et

répétitif démotive les apprenants.

2. 3. Interface

Le rdle que joue I’interface dans les ressources multimédias est capital. Il est
certain que le contenu d’un site reste avant tout essentiel et majeur. Mais, une
interface conviviale suscite davantage d’intérét pour I’apprentissage, surtout en ce qui
concerne les jeunes générations. Ce point de vue peut étre élargi encore sur la
question de I’interactivité. Autrement dit, il s’agit de la relation entre I’'hnomme et la
machine. Par rapport a un site qui ne fournit que des données statiques, un programme
informatique donne des aspects du dynamisme interne. Et c’est a partir de la que

Iinteractivité se fonde®?.

Prenons un exemple. Dans I’enseignement avec un support papier, on vérifie les
réponses a partir d’un livre ou de fiches de corrigés. Ainsi, on remarque de maniére
fréquente cette pratique dite « traditionnelle » dans de nombreux sites pédagogiques.

Or, au lieu d’examiner les réponses avec une fiche « correction » a part, comme c’est

12 http:/ivww.olats.org/livresetudes/basiques/6_basiques.php  Consulté en juillet 2009.
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le cas des sites didactiques sur Internet, ce déroulement mis en perspectives ludiques
serait beaucoup plus intéressant. Pour le site La voyante, un exemple représente bel et
bien I’association de I’apprentissage et les aspects relatifs au jeu. Des exercices
interactifs d’écoute sont encadrés sur le theme la voyance, ce qui stimule beaucoup la

volonté d’apprentissage d’apres nos expériences.

En somme, pour des sites orientés vers I’exercice scénarisé d’un jeu, tels que les
jeux proposés dans le site Bravo !, ceux-ci sont bien accueillis d’une maniére générale
par les apprenants. La motivation des apprenants est engendrée par plusieurs
paramétres. Considérons La voyante comme exemple d’observation. En fait, deés sa
page d’accueil, la mise en scéne dans I’univers du théme est immédiatement marquée.
L’inscription sur la pancarte « Lucida vous prédit I’avenir » fait entrer les apprenants
dans une atmosphére de voyance. Elle est de plus renforcée par la présence d’une
musique mystérieuse et persistante. Lors d’un déroulement de I’activité, cette
musique est qualifiée par certains apprenants comme une entrée ludique qui s’accorde
parfaitement a la mise en situation. A ce sujet, ils sont trés satisfaits de I’insertion de

cette mélodie jugée par eux comme un adjuvant favorisant I’apprentissage.

La simulation renforcée par I’aspect sonore, I’effet viusel (animé ou non animeé)
et I’interface ludique constituent des éléments adjuvants qui favorisent
I’apprentissage : davantage de motivation et davantage de temps de passage pour
I’apprenant. En réalité, les exercices sont tranformés en animations, ce qui les
différencie largement des exercices traditionnels. Ils peuvent offrir des pistes
pédagogiques intéressantes. En travaillant sur plusieurs compétences langagiéres, le
prolongement peut étre par exemple appliqué sur I’emploi des différentes utilisations
du temps de futur et du passé dans La voyante. Dans le méme site Bravo !, La palme
de la meilleure actrice, pour prendre un autre exemple, on insiste sur I’intonation, sur
les diverses manieres de montrer les mécontements, les compliments, etc. Ces jeux
sont employés de maniére générique, mais ils désignent en fait de nombreuses

potentialités pour I’apprentissage et I’enseignement.

2. 4. La clarté dans la disposition des éléments

La disposition des différents éléments contribue & améliorer le contenu de
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I’environnement multimédias. C’est ainsi que I’on repére quelques composants
intrinséques dans le site La voyante. La discrimination entre le monde du passé et
celui du futur est bien balisée au fil de I’activité. La consigne « Essaye de lire
correctement sa vie passée et future » dés la premiere page d’introduction, suivie de
I’instruction « Attention : le noir et blanc représente le passé » dans la page suivante,
indiquent parfaitement les taches assignées. Par I’aspect contrasté de la couleur,
universelle dans le cadre culturel, le noir et le blanc, le jeu sous-entend dés le début
un apprentissage fondé sur I’entrainement du passé et du futur. Ce dernier est par

opposition mis en relief par la présence de couleur.

La subtilité qui renvoie aux étapes successives de I’apprentissage touche a la
fois aux domaines techniques et fonctionnels. Ces éléments rendent par conséquent
les apprenants plus actifs que s’ils s’exercent, car il leur faut se mobiliser et examiner
de maniere attentive tous les indices éventuels dans le déroulement de I’histoire,
autrement dit, les consignes occultées dans le jeu. Mine de rien, avec la scéne ludique,
cette subtilité se transforme en piége pédagogique. A ce sujet, nous avons quelques
réactions venant de la part de nos apprenants. En effet, un certain nombre d’entre eux
se passent de ces consignes occultées. lls n’ont donc pas compris les régles du jeu. En
effet, il s’agit peut-étre d’une habitude familiere chez les apprenants. Ils font des
exercices sans lire la consigne ni les accompagnements descriptifs. Par conséquent,
lorsqu’ils entrent dans I’univers pronostique de la Voyante Lucida, ils n’arrivent pas a
déterminer leurs réponses, méme si, selon eux, ils comprennent le contenu. Etant
donné que ces apprenants n’ont pas saisi le sens de la consigne ou I’ont passé
inapercgue, il est normal que le choix soit difficile entre le noir et le blanc, et la couleur.
Dans cette perspective, la disposition des éléments dans un site renforce également la
motivation des apprenants. Si I’exercice scénarisé constitue un défi pour les

apprenants, cela les mobilise davantage dans I’apprentissage.

2. 5. Echange et retour pédagogiques

Cette constatation nous conduit a aborder quelques caractéristiques dans ces
sites ludiques. A titre d’exemple, dans le site La voyante, la réalisation des exercices

s’avére en particulier appréciable. A premiére vue, il s’agit d’une pratique courante ol
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I’on fait des exercices auto-correctifs, comme dans d’autres sites similaires. Mais si
I’on regarde plus attentivement, I’interaction entre I’ordinateur et I’apprenant est
omniprésente. Un retour pédagogique, comme le souligne aussi Cord-Maunoury
(2000 : 250), est constamment présenté. Etape par étape, on trouve de maniére
constante une rétroaction menée de la part de la machine, soit par le rejet de la
réponse erronée, soit par le changement de couleur de la boule de cristal. Toujours sur
La voyante. Une fois le jeu terminé, un message portant sur le résultat obtenu marque
la réussite ou I’échec d’apprenants. En comparaison, dans le site Tapis Volant,
I’exercice s’avance uniquement par le retour de bonnes réponses. En cas de réponse
erronée, un chien qui accompagne le message « Essayez encore une fois » apparait
aussitot. A I’inverse, une rétraoction du message « Bravo ! » permet de passer au
dialogue suivant. Les apprenants sont ainsi imprégnés d’un environnement virtuel,
mais surtout interactif. En somme, un échange pédagogique intervient dans le
lancement de réponse par apprenants et la rétroaction par la machine. Grace a ces

sollicitations du programme, la motivation s’établit petit a petit.

2. 6. Entrainements concomitants sur compétences
multipliées

On constate que la fin pédagogique ne concerne uniquement I’entrainement
d’une compétence linguistique. En revanche, on observe que ces exercices en ligne
sont mis, de maniére fréquente, en relation avec les tdches multipliées dans une méme

activité. Ce facteur incite les besoins d’apprentissage.

Considérons le cas du site La voyante. Afin d’opter pour une réponse appropriée,
il est d’abord nécessaire, en écoutant les paroles de la voyante, de faire la différence
entre le temps du passé et le temps du futur. Conjointement, il faut disposer également
de la notion grammaticale concernant ces deux temps de I’indicatif, ainsi que les
comparatifs. A ce point s’ajoutent aussi les connaissances lexicales et culturelles.
Pour les aspects culturels, il s’agit, en I’occurrence, de faire une distinction entre les
différents drapeaux des pays, dans un exercice du site. Pour ce faire, plusieurs
compétences sont sollicitées afin de faire travailler la compréhension orale, la

grammaire, aussi bien que le lexique et la culture. Il s’ensuit que les activités
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proposées favorisent I’ancrage de bonnes pratiques.

En tenant compte de ces facteurs énumérés ci-dessus, la motivation et le résultat
d’apprentissage au regard d’apprenants seraient plus renforcés. Plusieurs formes
d’apprentissage favorisent aussi la familiarisation et la mémorisation du matériel que

les apprenants doivent étudier (Ferone, 2008 : 50).

2. 7. Le stock de questionnaires

Un certain nombre de sites disposent d’un cadre assez limité. C’est le cas par
exemple du site La voyante. Quelques défauts apparaissent tout de méme au moment

de I'utilisation.

On dégage, par exemple, le probléme concernant le stock de questionnaires. Les
énoncés prononceés par la voyante sont réemployés lors d’une séance a I’autre. L’ordre
est & peine différent. L’épuisement des questionnaires est aisé a remarquer. Certes, les
jeux localisés dans le site Bravo !, dont La voyante en fait partie, sont des activités
complémentaires destinées & une legon du cours. La situation est tout de méme plus
tolérable par rapport a d’autres sites ayant cette lacune. Cependant, pour motiver
davantage les apprenants, une variété de questionnaires constitue un facteur non

négligeable.

Il est vrai que I’on repeére assez souvent le recyclage des questionnaires dans
un site. Le programmateur qui élabore le site aurait pu prévoir une quantité plus
importante de questionnaires dans le site. Car, les apprenants sont démotivés par la
répétition. En réalité, si les questionnaires d’écoute se répétent assez rapidement, les
apprenants sont lassés et ils se désintéressent. Les questions posées dans le site se
recyclent et s’épuisent. D’aprés nos observations, les apprenants perdent ainsi leur

motivation et leur patience en faisant face aux méme exercices d’entrainement.

Conclusion

Nous avons examiné I’utilisation pédagogique a partir des sites orientés vers

I’entrainement de la compétence orale. En fait, la plupart des sites pédagogiques
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relevés sur Internet peuvent étre appliqués de facon partielle ou intégrale dans une
classe de langue. En réalité, les professeurs choisissent ce qui est intéressant sur le site,
en vue d’une fabrication de polycopies ou d’exercices en ligne. Cet exercice peut étre
également envisagé comme un test ponctuel dans un cours ou le prolongement sous
forme de devoirs faits a la maison. En somme, ces sites didactiques sont considérés
comme des outils d’enseignement efficaces, préts a I’emploi. Les professeurs, quant a

eux, approuvent également I’utilité des sites pédagogiques cités ci-dessus.

En outre, ces exercices formels peuvent encore s’enchainer par un déroulement
progressif, & I’instar du site Tapis Volant. Les exercices peuvent se pratiquer de
maniére indépendante, mais ils sont reliés les uns aux autres. A cela s’ajoute le
mélange de différents entralnements langagiers. Il est important de souligner qu’une
des caractéristiques présente dans les ressources multimédias, consiste en la
multimodalité. En effet, les éleves maitrisent mieux, selon les recherches,
I’information lorsque plusieurs canaux d’apprentissage (écrit, oral, texte, image)
s’érigent de maniére simultanée™. On peut citer comme exemple I’association entre
I’écoute et I’emploi grammatical relevée du site La voyante. Précisons que pour
pouvoir choisir entre la réponse au temps présent et celle au temps passé, il est
nécessaire de comprendre préalablement le contenu audio. En tenant compte de ces
facteurs énumérés ci-dessus, la motivation et le résultat d’apprentissage au regard
d’apprenants seraient renforcés. Plusieurs formes d’apprentissage favorisent aussi la

familiarisation et la mémorisation du matériel que les apprenants doivent étudier™.

Si ces exercices de va-et-vient permettent un entrainement intensif, ils suscitent
surtout les intéréts d’apprentissage, grace a I’aide des éléments multimédias. Au lieu
de travailler sur des exercices répétitifs que I’on trouve dans le manuel sur papier, les
ressources multimédias fournissent des contenus interactifs et ludiques, ce qui les
distingue nettement des supports monotones. Par ailleurs, on constate aussi que ce
type d’utilisation sert d’appui complémentaire efficace lors d’un cours traditionnel. 1l

est vrai que I’on ne peut pas se priver uniquement des sites pédagogiques dans une

¥ Georges Ferone, op. cit.
¥ Op. cit.
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classe de langue. Cependant, I’utilisation directe, mais ponctuelle, s’avére appropriée,
permettant ainsi d’exploiter pédagogiquement et de maniére optimale les ressources
qui viennent d’étre évoquées. De la méme maniére, en recourant a ces sites, les
apprenants sont dirigés de fagon spontanée vers un apprentissage basé tant sur la
compréhension orale, essentiellement, que sur la grammaire, le lexique, la culture.

Cette approche contribue ainsi a un apprentissage ciblé et motivant.
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Résumé :

A I’heure actuelle, l'utilisation des nouvelles technologies donne un nouvel
essor dans le milieu du Francais Langue Etrangére. Parmi les nouveaux dispositifs, de
nombreux sites prennent de plus en plus d’ampleur dans I’enseignement du francais.
Il s’agit des sites préalablement concus pour des objectifs pédagogiques définis. Leurs
contenus cherchent a créer des conditions optimales pour I’apprentissage du francais.
Certains offrent une réalité langagiére authentique qui permet ainsi d’établir des liens
particuliers entre la classe du francais et le monde d’extérieur, ce qui est trés
appréciable pour notre public sinophone.

Nous partons de I’utilisation et I’exploitation de ces sites afin de traiter la
question de la motivation chez nos apprenants taiwanais. Le présent article cherche
plus particuliérement a savoir dans quelle mesure ce type de ressources pédagogiques
peut favoriser la compréhension auditive par rapport a un enseignement mené en

classe de facon traditionnelle.

Mots-clés : Sites Internet sur [I’apprentissage du frangais, motivation,

compréhension orale
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[ Abstract]

This study aims to analyze the learning motivation at Taiwanese students who
major in Japanese and further verify its relationship with academic performance. A
few results are found following an examination and analysis. That is, studying
Japanese supports student interest in Japan, Japanese culture, and Japanese youth
culture. If a student has a stronger “self expectation”, s’/he will be able to achieve a
comparatively better performance in Japanese-related subjects at university.

[ Keywords])

Motivation, expected reward motivation, pro-understanding motivation,
self-expectation, factor analysis
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[ Abstract]

This paper aims to analyze the reality of the Post-soviet Russian era depicted in
Pelevin’s works.

In each of his works, the main character co-exists in two worlds—a real and a
sur-real world. Pelevin ridicules in his earlier creation the lives in the Soviet Union
era and satirises in his later works the Russian society after the Union’s dissolution.
The real lives are sometimes connected with those in the ancient times and some other

times with those in the sur-eal society.

[ Keywords)

Postmodernism, Pelevin, the Internet, post-Soviet Russia, criticism
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BcecTopoHHNE U3MEHEHNS, KOTOPBIE IPOMCXOAAT B IIOCICAHNUE JECATHUIICTHS B
’)Ku3HU Poccum, oTpaxaroTcs Ha pycckoil nureparype. Pycckas npo3a nocieaHux
JECATUICTHH pa3BUBACTCA B IOCTMOAEPHUCTCKOM HAIIPABICHHUH; CaM K&
MOCTMOJICPHHU3M, KaK U3BECTHO, BO MHOTOM 00513aH CBOMM BO3HHKHOBEHHEM
MIOMEHSBIINM HAIlly )XHW3Hb HOBBIM CPEJCTBAM MAacCOBOW KOMMYHUKAallUU — HHTEPHETY,

TCJICBUACHUIO.

Buktop Omeropuu IleneBuH, KOTOPBIN YacTo MpH3HACTCA HAWOOJEE MOIMYISIPHBIM
COBPEMEHHBIM PYCCKHM IPO3aHKOM', YIHBHTEIBHBIM, HO CHMITTOMATHYHBIM JUISl €0 MOKOJICHHS
o0pazom (pommics B 1962 1. B MoCKBe) COCIUHSICT HHTEPEC K HOBCUIIIMM pealidsiM, B TOM YUCIIC
TEXHUYCCKHUM (110 00pa30BAHUIO OH HHKCHEP, OKOHYMII MOCKOBCKHI SHEPIeTUYCCKHA HHCTHTYT,
HO BIIOCJICJICTBUH YYHJICS B JIMTEpaTypHOM WHCTHTYTE) — M K JIPEBHEH BOCTOYHOM (priiocodum.
OdeBHIHO, BIECPBBIC BOCTOYHBIM MHCTHIIM3MOM, Oymmu3MoM IleneBHH yBIEKCS B JKypHAle
«Hayka u penurus», rie COTpyJHHYAIT; CaM MUCaTeNlb TOBOPUT O ceOe KaK O BCETO JIHIIh YICHUKE
BOCTOYHBIX (HIOCO(OB, 3aHUMAIOIIEMCS TPAKTHKOW (BIpoueM, [leeBUH MpHW3HAETCS, YTO Ha

HEro CUJIBLHO IIOBIIMSIA U OTCUECTBEHHAS KacCHKa — YexoBa OH Ha4yajl YUTaTh JIET C C€MI/I).

Knaccuueckas nuteparypa cTpeMuiach K OOLIECTBEHHO 3HAYMMBIM LIENSAM — K IOUCKY H
BBIPDAKCHUIO WCTHHBI, BOCIIUTAHUIO YEJIOBEKA, CTaBMJA IeEpe] OOIIECTBOM BEYHBIC BOMPOCHI,
MOCTMOJZICPHU3M JKE€ OTKa3bIBAET HCKYCCTBY B CIIOCOOHOCTH BBIPAa3UTh HCTHHY. XOTA TIepoi
[leneBuHa Bceraa HaXOMUTCS B IMOMCKE MCTHUHBI, HO 00pecTH €€ ymaeTcs He KakIoMy, YTOOBI ee
HAliTH, Tepoil mepeMmemiaeTcs W3 OJHOW JCUCTBUTEIBHOCTH B JAPYIYIO, OOpeTaeT Ipyryio
06omouky (corpynauku @Cb — 060poTHH, KOMMYHHCTH — 000pOTHN). I 1aBHAA TEpOUHS poMaHa
«CpslIeHHass KHUra OOOpPOTHsS», JIHCa-000pPOTEHb, INOMEHAB JIPEBHMH KHUTAalCKMH MHp Ha
POCCHICKYIO0 JEHCTBUTEIBHOCTD, MPOACHSIET IS ceOsl, YTO €CTh MCTHHA, B YEM CMBICI JKU3HH,
WU3MCHEHHSI IIPOMCXOAAT IMOA BIHMAHHEM 4YyBCTBAa JIOOBH, HO, YTOOBI TOHATH 03TO, €M
noHagobminock 1200 ner. Kak m3BecTHO, Jmca-000pOTEHh MOTyYaeT KU3HEHHYIO SHEPTHIO OT
TI000BHOTO CBHIAHMS C 4ETIOBEKOM. A XynmH K€ CTapaercs OTIAaTh CBOIO JHEPTHs YEIOBEKY,

KOTOPOTO OHa MOoJto0mia; «...JIFo00Bb 1 OBLTa KIIFOUOM, KOTOPOTO s HE MOINIa HaiTu. Benp 310 OH

' IMumer mposy ¢ 1987 r., aBrop pomano «Ku3mp Hacexkombix», «Uamaes u Ilycrora», «Generation IT»,
«CpsilieHHasT KHUTa 00OPOTHS», JlaypeaT MHOTHX JINTEPaTypHbIX mpemuil. Pomansl u cOopHUKH paccka3oB IleneBnHa

nepeBenensl B CHIA, Anruu, SIinonun, Kurae, ®panuuu u B Ipyrux cTpaHax.
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Iaja MHE KJIIOY OT HOBOH BCEJIEHHON — caM HE 3Hasg 00 STOM...»". [IpencraBnenus o mOOBH,
OCHOBaHHbBIC HE HAa COOCTBEHHOM OIIBITE, & HA Uy)KUX ONHCAHUAX, KHHATAX, - JOXKHBIE: «OTKyna
MHE OBUIO 3HaTh, YTO NMHCATEIH BOBCE HE M300pa)karoT JIFOOOBH TAaKOW, KaKOBa OHA Ha Jiele, a
KOHCTPYHPYIOT CIIOBECHBIC CHMYJISKPBI, KOTOphIe OYyIyT BEIMTPBHIIHEH BCErO0 CMOTPEThCA Ha
a v 3
Oymare... A mmcareny, MUIITyIIUe o JI00BH, XKYIUKH, U epBbIi n3 HUX — JleB Toncroit»”. 3meck
CKa3aJI0Ch, KOHEYHO, W yOSXKICHHWE B TOM, YTO «MHpP — TOJIBKO MOE BIIEUATICHHE)» (U IIOTOMY
JIMYHBIN OTIBIT HUYEM HENb3s 3aMEHHUTH), U, KOHEYHO, H3BECTHOE OTHOIIICHHIE ITOCTMOIEPHUCTOB K

KJIACCUYECKOH JINTEPATYpE.

MorTHB npeBpalleHus - OAUH U3 OCHOBHBIX B TBopuecTBe lleneBuHa, U nepecedyeHrne MUpoB
HU 4YTO HHOE, KaK BO3MOXHOCTb M3MEHUTbCA. B KaXIoM NpOU3BEJEHUU TEPOU IKUBYT
OIIHOBPEMEHHO B JIByX MHpax: B MHUpE y3HaBacMOM U He3HakoMoM. /1 B Gonee paHHHMX Bemax
[leneBnHa, BBICMEHMBAIOIIMX COBETCKYIO JKH3Hb, M B 0OoJiee MO3AHUX, BBICMEHBAIOIINX
MOCTCOBETCKYI0, COBPEMEHHBIN MUP COEIUHSETCS C APEBHUM UM BHEBPEMEHHBIM. Tak, B OTHOM
W3 TEpBBIX M HauOoiee yOauyHbBIX Ipou3BeneHui, moBectd «Omon Pa», coBerckas XH3Hb
MOJBEPraeTcsi KPUTUKE, MAPOAMPOBAHHIO, BBICMEMBAIOTCS CHMBOJIBI TOTO BpPEMEHH; HO CaMo
KasaMOypHO€E Ha3BaHHE OTCBHUIAET HE TOJIBKO K criencitykoam XX Beka, Ho U K [IpeBHemy Erunry.
B pomane «Generation [1» ects BcemupHBIH 3aroBop, bepe3oBckuii, HOBelIIIE KOMMEpPUECKHE

CMI/I, MNpUIyJJInBO COCAUHCHHBIC C APCBHUMU TAUHCTBCHHBIMU KYJIbTAMMU.

O6pa3 moporu, oguH U3 BaxxHeHmmx B pomaHe «/{mamextuka Ilepexomnoro Ilepuoma. U3
Huokyna B Hukynga», NMOCTOSHHO CTalKMBacTcs ¢ 0Opa3oM IPOTHBOIOIOKHOTO 3HAYCHHS,
oOpa3zoM Tynuka (OTCIOfa M CHMBOJIHMYECKOE Ha3BaHHE «U3 HHUOTKyla B HHUKyZa»). BoT kak,

HarpuMep, MapoIupPyIOTCs HOMUTHIECKHE TenenedaTsl:
"— Yyoaiika, XOTHTE sl HATIOMHIO, Kak B Poccuu Hagaach HOBas 3moxa’?
— Ilompobytite, 310341

— Cupen pyccKuii 4yeoBeK B TEMHOM capae Ha Tabyperke. Capail ObUT CTapblii M IPSA3HBIN U

YKaCHO €My HaaO0CI. PYCCKOMy YCJIOBCKY IrOBOPUJIM, YTO OH CUAUT TaM BPEMECHHO, HO OH B 3TO HC

% Tenesur B.O. CBsimieHHas KHATa obopotasi. M, 2005. C.366.

3 Tam xe. C.274-275, 276.
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BEpWJI, MIOTOMY YTO IOMHHJI — TO K€ CaMO€ TOBOPHWJIHM ero jaexy ¢ 0abkoil. UToOwl 3a0BIThCA,
PYCCKHMIA 4eNOBEK HMHJI BOAKY M CMOTpPEN TEeNEeBU30p. A 10 HEeMy LM BECTH C IOJIeH, KOTOpbIe
TOXe CTPANIHO eMy Hamoemm»'. OjHa SM0Xa CMEHSETCs IPYToi, HO HUYETo He MEHSAETCs, BIacTh
o0eImaeT JTyqIIyio )KU3Hb, HO YeNIOBEKY OOBICHAIOT, «4TO B CTPaHE celdyac KpHu3HcC. ... A Jmydiie
HoxyMaTh 0 YeM-HuOyap apyrom. Hampumep, o ToM, kakasi y HETo, TO €CThb y Hee, HallMOHaIbHas
unes...». Kcratu, B OIHOM M3 MHTEPBBIO 3a[JOJIT0 10 HAlMCaHWA poMaHa lleneBHH TOBOpHMII:
«HanmonanbHast unes Hy)XKHa He JIFOASAM, a HICOJIOTaM. .. JINXOPaJ0YHbIe IIOMCKH HAllHOHAIBLHON
WU — CaMBI SAPKUH cuMITOM Oose3Hu obmecTBa. Ho o0mecTBO BEI3IOpaBIMBAaET HE MOTOMY,
YTO 3Ty UAei0 HaxomsT. CKopee MPOHMCXOIHT MPSIMO HA00OPOT — 0 HEOOXOIMMOCTH TaKOW HICH

3a0BIBAIOT, KOIJIa OOIIECTBO BbISI[OpaBJII/IBaCT»S .

I'epoit pomana «JII1I1», 6ankup Crena, BeaeT aena Bpoae Obl caMbIM aOCYpIHBIM 00pa3oMm:
MOKJIOHAACH CYacCTIIMBOMY 4ucily «34». Ho, mo MHEeHHIO aBTOpa, B COBPEMEHHOM PyCCKOM JKU3HU
abcypaHOe ONpaBaaHO, a IOUIMHHBIM Oe3ymMHeM 00OpauuBaeTcsl Kak pa3 3[paBblii CMBICI:
«O10Xa 1 )KU3Hb OBUIN HACTOJILKO aOCYpAHBI B CBOMX NTyOMHAX, @ 9KOHOMHKA M OM3HEC 10 TaKoH
CTETICHN 3aBUCEIHM OT YepT 3HAeT OT 4Yero, 4ro JI00OH 4YenoBeK, MPUHUMABIIMHA pelIeHHs Ha
OCHOBE TPE3BOI0 aHalu3a, JeNajncsd MOXO0XK Ha IYpHs, NBITAIOIIErocs KaTaTbCsi Ha KOHBKAax BO
BpeMs MATHGAILIBHONO mTopMay’. [T0106GHBIM 06pa3’oM B 3TO KU3HH CKAH/AJ, OIYOIHKOBAHHEIH

KOMIIpoMar JIMIIb OprUaacT 6I/I3H€CMeHy «peCHeKTa6eJ’ILHOCTI/I» U T.II.

V3meHeHus, MPOUCXOIAIINE B PYyCCKOM JKU3HH, MPOSBIAIOTCS I TIOCTMOAEPHUCTA MIPEXIE
BCETO KaK M3MEHEHMs 53blka M (onbkiaopa. OCOOEHHOCTH COBPEMEHHOIO S3bIKa CTAHOBSTCA B
«IIl» mnpeamerom oOcyxaerus repoeB B «IIIl». HemoarotoBmeHHoMy uymTaTemio, B
0COOCHHOCTH, HHOCTPAHILy OyIeT CIOKHO Pa3oOpaThCcs 0 4eM HIET pPedb, YuTas cieayromee: «B
cpeny Hactynuia CTenuHa o4epenb nepegecmu, 0OHAIUYUMb, CHAMb, OMKUHYNb, OMMA3AMmb,
omcmeznyms, omoznams u omxamumpy'. «PyccKuii A3bIK JEHCTBUTENIHHO OBUT MOTYY — OH

JieNan M3BECTHBII MaHEBp, COCOUHHMBIINKA B ce0Oe¢ MONHYI0 OOHaXKEHHOCTh C aOCONIOTHOM

4 Tenesun B.O. ATIIL. M, 2003. C.88.
> Oxemepr.  Nell. 1999.
8 JIIIIT Tam xe. C.11.

7 JUIIITam xe. C.55.
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MACKHPOBKOI».

W3MeHeHHs 361K MOTYT HE TOJBKO JIEMOHCTPHPOBATHCS, HO M HAMPSIMYIO OOCYXIaThCs B
caMmoM Tekcte pomana. B «[IIIl» ectp 3aMevarenbHBId 53MHM307, KOrIa MOCTOPOHHUM
HaOnronarens, uionor u3 Jlonmona no uMeHn Mioc, oObsSCHAET pycckoMy Oankupy Crerie, 94ToO
MPOUCXOMUT ceituac B Poccuu, mpudeM OOBSACHIECTCS 3TO Yepe3 HOBBIC aHCKIOTHI, OMUCHIBACMBIC
TOBOPSIICH Ha CICIU(PUUCCKOM «YICHOM» aprone. [103Boito cebc MPUBECTH MPOCTPAHHYIO

UTATY:

«Bce cymecTBeHHBIE COIMANbHBIC IEPEMEHBI, — CKa3aJla OHA, — OYEHBb OBICTPO OTPaXKAIOTCA
B (ompkiope. To, 9To mpomcXomuT ceiyac B Poccum, 3arparmBaeT OOMH TIIyOMHHBIA, MOXHO

CKa3aTh, apXETUITMUCCKHUH TUTAcT. Sl He OYEHb CI0KHO BBIPAXKAIOCH?

— HI/I‘IGFO, pa36epycr,, — OTBCYAJI CTena, IIOoAXBaThIBast BMIJIKOH KOJ000K puca ¢ IIOJI0CKOI

CBIPOH TYHBI (OH €11 CYIIN TOJIBKO BUIIKOH).

—Ora Tema, — mponoipkana Mroc, — CTOIKHOBEHHE JABYX MCKOHHBIX Hadall PyCCKOH IyIIu.
OnHo u3 HHUX — JI00poe, JIOXOBaToe, INIYIOBaToe, AaXe HPHIYPKOBATOE, CIOBOM, IOPOAMBOE.
Hpyroe Hagamo — HaoOOpOT, MoTydee, ApocTHOEe U OezxamocTHO-HemoOeaumoe. CimBasch B
CHMBOJINYECKOM Opake, OHH B3aUMHO OIUIOJOTBOPSIOT APYT Apyra U NPHIAIOT PYyCCKOH OyIie ee
HeHCCsAKaeMylo cCuily U myOuHy... JloxoBaroe Hayaio B pyCCKOM IOpPOICKOM (OJIBKIOpE MHOTO
jer OBUIO TPENCTABICHO pa3BANMBAIOMIMMCS «3amopoXieM». A HemoOeguMmoe Hayalo —
G6anmurckum «Mepcenecom-600», B 3am KOTOPOMY «3allOpoOXKeI)y Bpe3alcs Ha MEpeKpecTKe,
[OCJIe Yero W HAuyMHAJICS HOBOPYCCKHH IHUCKYpC... CETrOfHS OSTOT CHMBOJIMYECKHH Opak
MPOUCXOTUT B HOBOW (hopme. COIMONOTH eIIe HUYEro He MOHSIHN, a (OIBKIOP YK€ OTPa3wi
CIIy4uBINYIOCS IepeMeHy. OHa BHIOHA B aHEKIOTE NPO ILECTHCOTHIA «Mepcenecy M YEepHYIO
«Bonry». Kak cnemyer u3 ero anamm3a, o00a HCKOHHBIX HaJala — JIOXOBaToe H
HeroOeuMOo-Mory4yee — MOJNYYWJIM B HAapOJHOW MEHTAIBHOCTH HOBBIE PElpe3eHTaluH. JTa

PEBOIIONMSA B CO3HAHMM U €CTh MapaJUrMaTHIECKU CABUT. 5] TIOHATHO TrOBOpIO?
— HopmansHo, — ckazan Crena. — A 4To 32 aHEKI0T TaKoii?

— Hy kak xe, — orBetunia Mroc. — Hlectucotslili «Mepcenec» Bpe3zaeTcss Ha IEPEKPECTKE B

8 JIITam xe. C.62.
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3a1 4yepHOi «Boisre» ¢ TOHMPOBAaHHBIMHU CTEKIaMmM. baHauT BbickakuBaeT u3 «Mepcenecay,
HaYMHAET MPHUKIATIOM KPYIIUTh cTekia B «Bonre» u Buaut B Heil monkoBHuKa OCB. «Tosapwug

MIOJIKOBHUK, 51 BCE CTy4y, CTy4y, a BBl HE OTKpbIBaeTe. .. Kyna IeHbIM 3aHOCUTH?Y.
Cremna He 3acMesiicst, a HA00OPOT, cpaszy npUroproHuics. Mroc 1obaBuia:

— W d4eMm 3TOT aHEKIOT OCOOEHHO HMHTEPECEH, 3TO TEM, YTO APYIUX IOCJIE HETO yXKe He

npeasuautcs. OH, Tak cKa3aTh, OWH HA BCEX, Kak mobesna.
. 9
— Kakoii ke 310 aHek10T, — B3A0xHYN Ctena. — 3T0 KHU3Hb. .. )».

OueHp NOXOXHUM 00pa3oM TOBOPHI O «HOBBIX pYyCCKHX» caM llemeBuH B yxe
YHOOMHHABIIEMCS WHTEpBBIO (mpmdem 3amonro no «[IIII»): «MeHs uHTEpecyeT cKopee 3TOT
(hOTMBKIIOPHBIA THI, KIOHUPYIOUUI ce0s B peanbHON JKM3HU, a He HacTosmue Ooradu, mpo
KOTOPBIX S MO YTO 3HAIO». 37ech (OIBKIOpP BaKHEE CAMOIl KHM3HH, O KOTOPOH aBTOP SKOOBI

«Majlio 4TO» 3HACT.

CocpenoToueHHOCTh Ha PEYd CO BCEMHU €€ CTPAaHHOCTSMM, Ha CUTYyalUsAX CTOJIKHOBEHUS
npoTuBononoxkHocrell mposiBiasercss B «IIIl», B wacTHOCTH, B TOM, KaK aBTOp BHICTPaUBAET
JIaJIOTH IepCOHaXKel, moadupas coOeceHUKOB, Bpojxe OBl MpeNesbHO HE MOAXOSIIMX APYT
apyry: Otmmmunuk, Jlama ¢ cobaukoii, [leamemoHa M Jp. 0OCYXKIAIOT «IIaMypHOCTB» («OHa

1
IMMPOU3HOCHUJIA KTJISTHICBLIC) YC€PE3 «X» U € XJIIOIIOM, TaK YTO BBIXOAUJIO “XJ'IHMIICBBIC”» 0).

Pomany «CasimieHHast KHUTA 00OPOTHSD MPEANOCIaH HPOHNIECKUIT KOMMEHTapHH IKCIIepTa:
«OTOT TEKCT HE 3aCIy)KUBAET, KOHEUHO, CEPhE3HOTO JINTEPATypPOBEAUECKOTO MM KPUTHIECKOTO
aHanu3a. TeM He MeHee OTMETHM, 4YTO B HEM IIPOCMAaTPHUBAETCS HACTOJIBKO TycTas CETh
3aMMCTBOBAaHUH, IMOIpaKaHWH, MEPENeBOB M AJUTIO3UH (HE TOBOpSA YK€ O AYPHOM SI3BIKE U
PEOKOCTHOM HH(pAHTHIN3ME aBTOpa), YTO BONPOCA O €ro ayTEHTHYHOCTU WM HOAIMHHOCTH
Hepesl Cepbe3HbIM CIELHUAINCTOM II0 JINTEPAaType HE CTOWT, M HMHTEPECEH OH KaK CHMIITOM

1yGOKOTO JTyXOBHOTO YTIa/IKa, IIEPEKHBAEMOT0 HAIIMM OBIIECTBOMY .

B pomMaHe HCﬁCTBHTeJ’ILHO MHOI0O  IuTar, anmomi/i, CHMBOJIMYCCKHUX O6pa3OB,

° Henesur O.B. «/III». M. 2003. C.15.
' Menepur B.O. IIIII.  M.2003. C.144.

! Tenesun. B.O. Cesimiennas KHAra obopotas. M. 2005. C.5.
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3aMMCTBOBAaHHBIX W3 Kiaccuku. Hampumep, y repounan A.Xynu ob6pa3 Muxaiiasrda, TOJIKOBHAKA
OCBb, BBI3BIBACT aCCOIMALINN C COBETCKUM TepoeM, N300paKeHHBIM B THXOHOBCKoW «bammane o
TBO3AAX» (IIPU 3TOM IOYEMY-TO T'€pPOHMHS MPHUITUCHIBAET aBTOPCTBO 3HAMEHUTOIO CTUXOTBOPEHHMS
B.MaskoBckomy): «Xotrp Ha3Bamme y KI'B momeHsimch, Kaapbl OCTaINCh MPEKHUMH. ..
HopmanbHoro yenoBeka Mocje TaKoro yrapa BOJHOBAJIM ObI BEYHbBIE BOIPOCHL. A 3TOT JyMmall O
tenedoHHpIX 3BOHKaX. Kak mucam MasikoBCckui, TBO3AM OBl JeNaTh W3 3TUX JIONACH, BceM OBl B
Poccun xunock Becenei» (3To0 OH NOTOM HUCTIPaBUII Ha «Kpermde Obl He ObIJIO B MUPE TBO3JCH», a
B YePHOBHUKE GBIO MMEHHO TaK, CaMa BH/IeNIa)» ~. MopalbHEIe KauecTBa MOIKOBHHUKA TPAKTYIOTCSA
MUPOHUYECKH, MeTa(opa «KENe3HbIN XapaKTep», «KEIE3HbIN 4eI0BeK» OyKBaJIbHO pEan3yeTcs B
pomane IleneBuna. KoneuHo, B mepemyThlBAHUM TuUXOHOBa ¢ MasKOBCKMM, B IPHUIyMbIBAHUHU
CTHXOB BMECTO THXOHOBCKHX €CTh SIBHOE NpPE3PEHHE K CTapod IO33UH, MPUYEM HMEHHO K
coBerckoii. Ho IleneBuH HpOHM3HpYET HE TOJNBKO HaJ COBETCKOW Kiaccukoil. Hampumep,
KaJaMOypHO OOBITpBIBaeTCS CUMBOIHYCCKUN 00pa3 myda u3 «BoitHsl 1 Mupa»: «Ha ymume Obun
nepBbId 1eHb BecHB. (Crema yabIOHYNCS W BAPYT IOYYBCTBOBAJI ce0S TOJCTOBCKUM IyOOM,
CTapbIM JiepeBoM 13 «BoiHbI 1 Mupay...Bce, 9To 0H MOYyBCTBOBAJ B 3TY CEKyH.Y, OBLIO COBCEM
KakK B BEJIMKOM POMaHE, 32 OJHMM HCKIIOYCHHEM — 3a MPOIIEAIINE TTOITOpa BEKa PyCCKUi ay0

3aME€THO IIOYMHEID» 13

KoneuHo, coBepIIeHHO HE 3aBUCETh OT MPEIIeCTBEHHUKOB [leneBUHY BCE-Taku HE yaeTcs.
CBs3b €O CTapoil KJIACCHYECKOH IUTEpaTypodl MNpOSABISIETCS HE TOJBKO B HPOHHYECKOM €€
OOBITPBIBAHUH, OHA CYIIECTBYET M KaK IPSIMOE BIHMSHUE Ha MOATUKY [leneBuHA BEIMKHUX CTapbhIX
carupukoB (Hanpumep, loromst m CanrteikoBa-lllenpuna). He cmywaiiHo A.l'eHmc, roBopst o
IleneBuHe, BCIOMUHAET OYEHB CTaphle U TPAJUIMOHHBIE )KaHPBI: «...YTO OH IUIIET — 3TO, CKOpEe,

IMMpoNoBCAb WA OacHsa» 14 .

Omun Manenskuid mnpumep. Poman IleneBuna BKIIOUaeT
pasHooOpa3Hble CTHJIM W JKaHphl, B IIOBECTBOBAaHME MOIYT, HallpuMep, BKIMHHUBATHCS
MONUTHYECKHE TeNeaeOaThl, KOTOphle BEAYTCS II0 BCEM MNpaBHiIaM jKaHpa, WIM CTEHOrpaMMa
Tene(OHHOTO pa3roBopa, OMyOIMKOBAaHHOTO B ra3ere Kak KOMIpoMmar Ha OusHecMmeHa. Bcé ato

SABHO IIOJACTCs KakK OpHFHHaHLHLIfI, 0COOEHHBIH X04, MCXKAy TEM B CTapOﬁ pYCCKOfI

KJIaCCHYECKOI JIATeparype HOHO6HOC HCIOJIB30BAHUEC JOKYMCHTAJIbHBIX >KaHPOB OBLLIO BIIOJHE

12" Tam xe. C.200.
13 Tam xe. C.116.

14 3pesma. 1997, Ne 12.
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BO3MO)KHO (Harpumep, y J1ocToeBckoro).

OO1men3BecTHBIE CTPOYKM M 00pasbl, BHIMMO, OKAa3blBAIOTCS B OIHOM psIy CO
CTEpEOTUNaMU, HE HMEIOIIMMHU aBTopa. Takue CTepeoTUINbl, HampuMmep, MpeACcTaBICHUS
UHOCTPAHLIEB O IOBEACHUU U MaHepax PYCCKHX, O 3arafjodHOCTH «PYCCKOW IymM» U T.IL.,
KOHEYHO, TIOIBEPTHYTHl JKECTOKOMY OCMEMBAaHHUIO (4TO, 3aMeuy, BBINISIIUT TOpa3[ o MeHee
9MATHPYIOIIMM, Y€M OCMEHBaHHE Kiaccuieckol nmureparypsl). «[louemy BbI, pycckue, Tak Mayo
ynbibaerecs? - Ham He Hajo OBITH HACTOJIBKO KOHKYPEHTOCIIOCOOHBIMH, - CKa3all sl MpadHo. — Bee
PaBHO MBI HALMA Ty3epoB» . JUIs ONpeIeeHHs «PYCCKOi AYIIN» HMCIONb3YeTCs TPOTECKHBI
IIpUEM OBELIECTBIICHUS KMBOTO (« - A Ha 4To moxoxka pycckas mymia? S 3agymanace. — Ha

KaOWHY Ipy30BHUKa»).

Co3HaHme, Kak " S3BIK, BaXKHEE «peanbHOCTH». [1oTpeOHOCTE B OOCY)KICHUH U OCMESHUU
Yy)KHX CJIOB, OLIYIIEHHWE, YTO MHpP TIEPEHNONHEH YYXHMHU CJIOBAMH, OT KOTOPBIX CIIOKHO
n30aBHUTHCA, - BCE ITO, KOHEYHO, HE OYEHb HOBO JIJISl €BPOIICHCKOIM T'yMaHUTapHOH MBICIH ¥ OY€HB
noxoxxe Ha nozunuto bapra wiu eppunel. Ilo kareropuunomy MHeHHIO bapra, B COBpEMEHHBIX
TEKCTaX TOBOPHUT CaM SI3bIK. A )KHM3Hb B KJIACCHUECKOM TEKCTE «IIPEBPAILACTCs B TOIIHOTBOPHOE
MECHBO PACXOHX MHEHHII ¥ B yIyILIBBI MOKPOB, CO3AAHHBIH U3 IPOIHCHBIX HCTHHY. ¢ Ho'y
[leneBuHa 3TH BOCXOAAIIME K MIECTUACCATHIM TOJaM HACH IOAKPEIUICHBI CHENU(HIECKIM
PYCCKHM OIBITOM, BCE 3TO cBA3aHO Ui lleneBuHa c Oonee OOHmIMM IIPEACTaBICHUEM O
MOAYMHEHHOCTH YeJOBEeKa (IIPUYEM B OCOOEHHOCTH — TOTO, KTO €II€ BUYepa OBbII COBETCKUM
YeJIOBEKOM) Uy>KOH Bose, naBineHuio BiaacTd. IIpudem amst IleneBuHa BaXHO HE TO, YTO BIACTh
OCYIIECTBIIAET HACHIIKE, a TO, YTO YEJIOBEK JKUBET, yOSKAEHHBIH B CBOEH 3aBHCUMOCTH OT Ty>KOH

BOJIH.

KOHC‘IHO, cam IleneBuH HE MOXKET HE 0CO3HABATh HeKOTOpOﬁ HCOPUTUHAJIIBHOCTH CKBO3HBIX
H,Heﬁ CBOCTO TBOpYECCTBA. I/I, Kak Obl 3alumascCb OT OOBUHEHHH B TaKOMH HCOPUTUHAJIIBHOCTH, OH
3aCTaBIsIeT COOCTBEHHEIX nepCOHameﬁ TOBOPHUTH 00 HUCUCPITAHHOCTU IMOCTMOACPHU3MA! «Ho

MOCTMOACPHU3M BOO6HI€-TO YK€ IaBHO HC aKTYyaJICH.

— Y10 3TO TaKoe — MOCTMOAECPHU3M? — IOAO3PUTENBHO cripocui Crera.

"> Tenepun O.B. Csuiennas kaura o60potHs. M.2005. C.200.

' Bapr P.S/Z.M, 1994. C.227.
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— D70 KOrza ThI AeTaeib KyKiTy KyKibl. M cam mpu 3TOM KyKia.
— Jla? A 910 aKkTyanbHO?
— AKTyaJIbHO, KOTJIa KYKIIa JIeIaeT AeHbImy ' .

Kuwnru IleneBuna pacxogdaTcsa 1mo Poccun moutn mMummoHaMu OK3CMIIIAPOB. V Hero ecthb

YUTAaTCJIb, @ 3HAYUT, €0 TBOPYCCTBO AKTYyaJIbHO.

A>3 2008 & 11 % 8 p 3|4 22009 & 5% S5piEg -

"7 Menesun. O.B. JIIIIL. M. 2003. C.61.
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[ Abstract]

It is important to take into account psychological aspect of student’s inner speech
when teaching conversation classes. L.Vygotsky’s concept of inner speech explains
the mechanism of inner programming of communication task. Real interactive
dialogues borrowed from films must be presented in order to show hidden meanings
and implications. Videos and short films up to five minutes long could serve as a
vehicle stimulating new thoughts which lead to meanings through inner word and

finally to the real words of outer speech.

[ Keywords)

visual aid, communication task, inner speech, outer speech
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Opranm3anys TIOOBIX MPAKTHYECKUX 3aHATHH HadMHAETCS co cOopa y4eOHBIX U
BCIIOMOTATENIbHBIX MAaTepHaoB. [JIaBHBIA NPHHIMI MHpU TONOOpE TOCIEIHUX —
HarsIMHOCTh. [locoOMst MOMKHBI HPABUTHCS Y4YaIIMMCS, BBI3BIBATH HMHTEPEC H
JKETIAHUE TI0JIb30BATHCSI IMHU, OCMBICIIATh U KOMMEHTHPOBATh. DTO BBIHYAWUT CTYACHTA
CaMOCTOATENIBHO MHCKaTh SI3BIKOBBIC CPEACTBA Al pEaTM3allid CBOMX PEUYEBBIX
uHTeHnui. HammsinHele MaTepuansl - O4€Hb BaXKHBIH CTUMYIN JUIL «pa3BSI3BIBAHUS
A3bIKA, MOCKONBKY BCEM, KTO HMMEET OMNBIT MPEMNOJaBaHUs BHE S3BIKOBOM CpEmpl,
XOpOIIO 3HAKOM TAaK HAa3bIBAEMBIH «KOMIIIEKC MOJYAHUS», KOTOPHIM CTpajact
OONIBIIMHCTBO CTyAeHTOB. DopManbHas METOAMKA HMEET KpENKHEe TPaAuIud HU
YXOIUT KOPHAMH B OOpa30BATEIbHYIO CHUCTEMY CpEIHEH IIKOJIbI, A€ Pa3BUTHE
pEUEBBIX HABBIKOB HAa HAYalbHOM JTale CBOJUTCA K YTEHHIO BCIyX, a Ha
MPOJBUHYTOM 3Talle - K MEXaHHUCCKOMY 3allOMHHAHHIO CTaHJAPTHO-TEMAaTHYECKOTO
Habopa IMaTOTOB U TEKCTOB.

K TpagunnoHHOMY AEJICHHIO peyd Ha MOHOJOT M AMAajor B XX Beke J00aBHIN
MIOJIMJIOL, HO B OCHOBE YCHOM Pa3rOBOPHOM peun BCE ke JIEKUT auanor. MoHonor
npeobmamaeT B TOHCEMEHHOM peun. Hekoropsle y4€HBIE TOBOPAT Jake O
HEECTCCTBEHHOCTH MOHOJIOTA, IIOCKOJIBKY «COIVIACHO TEOPHHM KOMMYHHUKALUH U
pEUEBBIX AaKTOB peub JODKHA HMETh ajpecara, AODKHA ObITh oOpaiieHa K
coOECelHUKY M TOTJa MOHOJOT HE €CTh peYb OJHOIO, a peIyiuKa B JAUAJIOTe,
pacTsHyTas BO BpeMeHH H B 00bEMe» (JIbeoe, 2002: 127). He mnpusHaBan
camocrosiTenibHocTH MoHoora u JI.C.BeiroTckuii, yTBep:kaas, 4To OAWH TOBOPSIIHN
Bceraa obpamaercs K KakoMy-TO aZpecary, BO3MOXKHO — BooOpakaemomy. Canraercs,
YTO MOHOJIOT €CTECTBCHHEH B TeaTrpe, B 00pa30BaTeIbHOM Iporiecce (JISKIIUH), TPy
aBTOpa — IMHUCATeNd, YIEHOTO - TOXE MPENCTaBIsIeT coOol MOHONOTr. Tem He MeHee,
oOydyeHHe [MAJIOTMYECKOM M MOHOJOTHYECKOH pedd JIODKHO —IPOUCXOIUTH
onHOBpeMeHHO. OCHOBHAsi TPYAHOCTH MOHOJIOTA JJIsI TOBOPAIIETO 3aKIIOYAETCS B
oTpeAeIeHNH 00bEKTa BHICKA3bIBAHUS H ITOCIIEJOBATEIIbHOCTH N3I0KEeHNUS (["anbcKoBa,
2007: 205), IO3TOMY MOHOJIOI Ha3bIBaIM «CJIOBECHBIM BOCIIPOM3BEACHUEM 3HAHMIA,
BCAKUN pa3 TpeOyromeM cloBecHOW mmmpoBu3anum» (Kauuenscon, 1967: 111). Tax
Kak MOHOJIOT TIPEACTaBsIET COOOW pPa3BEPHYTBIA BUA peYd, TPH KOTOPOM
HeBepOanpHas HHPOpMANXs NPAaKTUIECKH HE MMEeT 3HAYEeHHUsI, TO HaM OBl XOTeI0Ch

Oonee moapPOOHO OCTAaHOBUTHCS Ha AWAJIOTE, B KOTOPOM CaMBIM aKTHBHBIM 00pa3zoM
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UCTIONB3YIOTCSl HEBEpOAIbHBIEC CPECTBA BEIPAYKEHUS MBICIIH.

SI3BIK 1103, MUMHKH U JK€CTOB IPEACTABISIET co00il 0cobyro cuctemy. Breinensror
PUTMHUYECKHE, SMOLOHAIBHBIE, H300pa3UTEIbHbIC, YKa3aTelbHbIC, CHMBOINUCCKHIE
JKecThl (Beenmenckast, 2005: 58-62). Ilo MHEHHIO YYEHBIX, OH SBIIAETCS IpaoOpazoM
YEJIOBEYECKON WICHOPA3IeNbHOW pedr BOOOIIe, a EOUHUIEH 3TOTO S3bIKAa MOXKHO
CUMTATh PUTyaJl — CTAHAAPTHBIM CHUTHAJIBHBIA IOBEJECHYECKUI akT, A KOTOPOIro
XapaKTEPHBI «IUCKPETHBIC CUTHANbBI (CHHTAKTHKA), KaXKAbIH M3 KOTOPBHIX CBSI3aH C
cuTyanuedl u aapecaroM (TparmMaTtuka) W OOJIaZaeT HEKWM YCJIOBHBIM 3HAauCHHEM
(cemanTnka)» (Beenmenckas, 2005: 56). Bumeopsn MO3BONISET COBMENIATh 3BYYAIIyIO
pedb C SA3BIKOM 1103, MUMHKH U JKECTOB. BOT psAn mpumepoB, NEMOHCTPUPYIOMINX
NPEeUMyIIECTBA BHUJICOPANA IO CPABHEHHIO C TEKCTOM. MHMHKOM M KecTaMu

BBIPAXKAIOTCA CIEAYIOIINUE DMOIUU, YYBCTBA U COCTOSTHUS:

HenaBuctb u cTpax

Yuumenvnuya: (c capkazmom) Kopbym, smo y mebs umo, cepveu?
Yuenuk: (c 6o3mywenuem) Hy oa, a ué? A 600bwe-mo yice Hedeno max Xoxcy.
Yuumenvnuuya: (c uzoéexoir) Ilpuxonvro. /laii nonocums!
Yuenuk: (¢ capxazmom) He mocy — smo nooapox om Oedywku (cmpoum
RPOMUBHYI0 ZPUMACY HA TUYE U NOKA3bleaem A3bIK (HEHAsUCms) 6 CRUHy (cmpax)
yxooauieil yuumenpHuye).

CapkasMm yduTemnst 1 BO3MYIICHHE CTY[ACHTA BBIPAKAIOTCS JIMIIb MHTOHALUEH, a
HE KECTaMU.

Henpusitue Bkyca

Yuumenvnuuya: (ynoioaemcsa; c padocmoio) Hy, Bosa, npooyii!

Yuenux: (mopuwgumesn, omxycue nuposcnoe) Booobwe conénoe!

Wntepec
Yuumenu: (yeneuénno) Boi suoume, umo pacuécka npumsazugaem oymaey!
Yuenuk: (uewem 3amoinok pykoil, noonumaenmcsa co cmyna u 4ymo He J0HCUMCA

Ha cmosn, ymoowl 1yuuie eudems Onvim)
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Obuna u yrposa
Manvuuk (3auzpvieaem): dpocaem cHe’CKU 6 0€604KY, nonadaem eil 8 20106y U
manyyem om paoocmu, 3amem OPA3HUm €é, Cmpos 2pUMacsl
Jleeouka (c oduscennvim 1uyOM): NOKA3BI6ACH My KYIAK 6 Oneem

Bonnenue u nocana

Cumyayus 3nakomcmea:
Monoooiut uenogex (c 636onnoeviannvim auyom): Ilems (mMopwumca u 6Ovicmpo
Kpymum 207106011 om 00caosl, 4mo 3aowi1 codocmeennoe ums) Cawa!

,Zleeymka: eeceno cmeémces 6 omeem

Bricokomepue
Manvuuk: Csem, Hy cxo0um 8 KuHo, a?

Ceéema: (c xonoonvim evipasicenuem nuya) Omsanu! Ter mena oocman!

PaBHonymue
Monoooii uenoeex: Tol 3Haewn, umo 5 8 I'epmanuro yesoscaio?
Jlesywka: (cobupas eeuwyu) [ epmanus — 3mo 300poso. (npo cebs) Tax, 6 sanHol 1 8cé

cobpana.

Wndopmanus, tpebyromas nanpHEHIIelr 00paOOTKM, XOPOIIO YCBAaMBAaeTCAd M
ocTaércs B MaMATH HAMHOTO JOJIBIIE, €CIM OHA MOJyYeHa I10 3PUTEIbHOMY KaHAIy.
IIpu sTOM BHIEOPAN HMHTEPECHEE TEKCTa, JIETYe BOCHPUHMMACTCS: HE HYKHO
MpWIaraTb HUKaKuX yCWINH, MOXKHO Ja)Xe HE 3HAaTh A3bIK U BCE PaBHO AOTaAaThCs, O
uyéM UAET peub B MPEJIOKEHHOM IpenojasareneM oTpbiBke. Kiaccuueckuil npumep
YHHUKQJIBHOH [IOCTYITHOCTH BHJAEOpsIa [UIl HOHMMaHMS (OCMBICICHUS) — HEMBbIE
¢unembr Yapmu YarmHa. JIr060#, KTO MX CMOTpPHUT, IPEKPACHO MOHMUMAET CMBICI
MPOMUCXOMAINET0 Ha OKpaHe. MbI HE CIy4aifHO TOBOPUM O JOCTYIHOCTH,
MPO3PaYHOCTH CMBICIIA BEJIUKHX (DMIBMOB HEMOTO KHHO, a HE O UX OJHHAKOBOCTH,
YHHUBEPCAJIBHOCTH JUIA IOHMMAaHUS MH/UIMOHAMU JoAe B mupe. B kaxkmom
OTZAEIBHOM 3MH30/¢ (PHIbMa MPEICTABUTENN PA3HBIX KYJIBTYp MOTYT OTKPBIBAaTh VIS
ceOs1 pa3Hble HBIOAHCHI CMBICIIA. YHHUBEPCAIBHOCTD SI3bIKA MBICIIH 3aKJIIOYACTCS HE B

TOM, YTO Ha YPOBHE HEA3BIKOBOTO IMIPEAMETHOI'O KOJAa BCE MBICIIAT OJUHAKABO, & B TOM,
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YTO 3TOT KOJ JIOCTYIICH BCeM O€3 MCKIIIOUECHUS JIIOIAM, HE3aBHCUMO OT UX POJHOTO
A3bIKA U cII0c0o0a KaTeropu3alui MUPA, 3aKPETUIEHHOTO B UX S3BIKOBOI KapTHHE MHPA
(Munuenkos, 2007: 85). «B Ka)kIpIii MOMEHT IICUXHUYECKOTO HACTOSIIETO B COBHAHUU
MOXKET CTPOHUTHCSI TOJIBKO ONUH TEKCT, KOTOPBIH, OfHAKO, MOXET OBbITh MpEICTAaBICH
B Pa3HBIX II03HABATENBHBIX KOHTypaX, OTCIOJA BO3MOXKHOCTb IIEPEBOAA WIIH
IEPEKOAUPOBKU €IMHOTO CMBIC/IA Ha Pa3HbIE A3BIKA CO3HAHUA» (Hukutuna, 2006: 127).

3nech, KOrAa Mbl TOBOPUM O CMBICHIE, TO HE UMEEM B BUAY 3HaueHHe. CMBICI B
3TOM KOHTEKCTE YNOTpeONIsieTcss Kak TepMUH, 0003HAYAIONMH €ANHNILy BHYTPEHHEH
peun. Mmenno JI.C.BeiroTckuii mepBbIM yKa3zal Ha BO3MOXKHOCTH CYIIECTBOBAHHUS B
CO3HaHMHU YEJOBEKAa HEBEPOAIbHOTO SA3bIKA MBICIIH, COUHUIIAMI KOTOPOTO SIBIISIOTCS
cMbIcbl. Kak TakoBbI€, CMBICIIBI MOTYT OTAEISITHCS OT CJIOB, CYIIECTBOBATh O€3 HHUX.
3HaueHUs )K€ CIIOBHO NPUBA3aHbI K CJIOBAM, Y HAX HET TaKOH HE3aBUCHMOCTH. Takum
o0pazom, cMmeici, comacHO JI.C.BeIroTckoMy, OkasplBaeTCs JUHAMHYHBIM, TEKYyYUM,
CIIO)KHBIM M CyObEKTUBHBIM 00pa30BaHUEM.

ToBopst 0 BHyTpenHe# peun, JI.C.Berorckuii oTMedaeT Tpu €€ ceMaHTHYECKHe

0COOEHHOCTH 10 CPAaBHEHUIO C BHEIIHEH:

1. coxpaméHHOCTh B (HparMeHTapPHOCTB;

2. TOT (haKT, 4TO OHA COCTOMT, B OCHOBHOM, M3 CMBICIOB, & HE 3HAYCHHWH CIIOB
(«Mexay CMBICTIOM U CIIOBOM CYIIECTBYIOT ropa3zio 6osiee He3aBUCUMbBIE OTHOIIECHHS,
4eM MEXY 3HA4€HUEM U CIIOBOM» (Bsrrotckuii, 2007: 334)

3. aCHHTaKCHYECKOE CITUMaHNe CMBICIOB («CMBICIBI KaKk OBl BIMBAIOTCA APYT B ApyTra
MKaK OblI BIMSAIOT APYT Ha JApyra, TaKk 4YTO MPEIIICCTBYIOIINE Kak Obl cogepkarcs B
MOCTIEAYIONIEM HIIH €r0 MOIUGHUIHUPYIOT» (Boirorckuii, 2007: 336)

IIpoGema 3aximodaeTcss B TOM, YTO INPH IEPEXOAE OT BHYTPEHHEH peun K
BHEIITHEH, TO €CTh C MBICIUTENBHOTO SI3bIKA Ha BepOaIbHBIH, TPOMCXOANT UCKAKEHHE
MBICIIH, OHa YK€ HE TOXJIECTBEHHA caMoil cebe 10 MoMeHTa BepOanu3anuy (JKuHkuH,
1998: 150). 13 BHEWwIHEN peun BBINAJAIOT NPSMbIE BBIPA3UTEIN HEKOTOPBIX MHTEHLIMH
Y SMOLMHI TOBOPSILETO.

Bor mouemy Ha NpOIBHHYTOM 3Tarle HEOOXOAMMO 3HAKOMHTH YUAIUXCS C
peambHOM pedYbl0 HOCHTENCH sI3bIKa - JOUaloraMH, B KOTOPBIX 00s3aTeNbHO

HapyIarTcs MOCTyIarsl obmenus. [lociennee mpencTapiuser coO0i eCTEeCTBEHHBIN
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mporiecc, 0e3 Takoro poja HapymieHWH He ObIBaeT KuBOW peun. Hampumep, ecnu
coOMronaTh MOCTYNAT KauecTBa, TO M3 JIOOOro Juanora JOJDKHBI MCUE3HYTh FOMOD,
upoHus. bes myTok Auanor craHeT HeeCTECTBEHHBIM, MEPTBBIM.

Ho Hamo y4uTh CTYJEHTOB MOHMMAaTh WHTEHINH KOMMYHHKAHTOB, KOTOpBIC HE
HaXOAAT BepOaIbHOTO BRIpaKeHHA. BoT mpumep amanora u3 ¢pmwisma «Ilurep FM», B

KOTOPOM MBI CIIELIHATIBHO OTMeYaeM (popMasbHbIe HAPYIICHUS TOCTYJIATOB OOIIEHMS:

Cumyayua: Mawa u Maxcum 2osopam no menegony. Jlepa — noopyea Mawu - cuoum
pAO0OM ¢ Hell U Cryuiaem pazeosop.

Mawa: Ay mebs ocodvle npumemot ecms?

Maxcum: Kaxue ocobvie npumemwvr? Poounxa na cnune. Illyuy. A xax mul
ebienAduwy? (HapyIeH MOCTyaT KadeCTBA: BEICKA3bIBAHHE JOJDKHO OBITh HCTHHHBIM;
MakcuM UMITIMIUPYET, YTO Yy HETO HET HUKAKUX OCOOBIX MPUMET)

Mawa: Hy, a - 6 KpacHoii KypmKe, HeGblCOKAA, CMPUNCKA Y MEHA MAaKas
pacmpanywias, 2naza 207ayboeamo-cepvie, 3y0ul 3010moule (cmeémcs). Lllyuy
(HapymieH NOCTyJaT KadecTBa: BBICKA3bIBAHUE IOJDKHO OBITH HCTHHHBIM; Maia
UMIUIMLUPYET, YTO OHA HEKpacuBas, JENIaeT 3TO HAaMEPEHHO, 4ToO0bl MakcuMm He
HaBSI3bIBaJI €1 OTHOIICHHUH, TIOTOMY YTO Y MaIu eCTh KEeHUX).

Hdepa: Imo kmo?

Mawa: /la a mpydy nomepana — a yc mebe 2oeopuna. A on Hawén, xouem mue
meneps 6epHymp (HapyLICHBl MOCTYJIAaThl KOJIMYECTBA (BBICKA3bIBAHHE JOJDKHO
comep:kaTh He Oombine mHpOpManuu, 4eMm Tpebyercs) m crmocoba (BBICKAa3bIBAHHE
JOJDKHO OBITh KpaTkuM); Mailla UMIUTHIMPYET, YTO OHA HEPBHHUYAET (JIOKa3bIBACTCA
M30BITOKOM WHGpOpPMALlMM), HO HH B 4Y€M HE BHHOBaTa, a YEIIOBEKa, C KOTOPBHIM
pasroBapuBaeT, Aake HE Buaena (MHOTOCIOBHE CBHIETEIBCTBYET O TOM, YTO OHA
TIBITAETCSI OTIPABIATHCS)

Jdepa: A on cumnamuunwiii?

Mawa: A eom 3mo a ezo He cnpocuna (HApyIICH COLMANBHBINA MOCTYNIAT (HAIO
OBITH BEXX/IMBBIM); Mallla UMIUIMIUPYET, YTO OHA HE COOMpaeTcs 3aBOAUTH HOBBIX
OTHOIIEHUH, TaK KaK y HeE YK€ €CTh XKEHHX, HO OOpBIBACT Pa3roBOp PE3KO, YTO

CBUICTENIBCTBYET KakK pa3 00 00paTHOM: oHa OBI XOTela, HO HeNb3s)
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Ha sTOoM mpumepe XOpoIo BHIHO, CKOJIBKO CMBICIOB CKPBIBAET XMBOW IHAJIOL,
COCTOSIIIMM BCEr0 W3 IIECTH DEIUIMK, «KaK IO0Apa3yMeBaeMoe, TO €CThb TO, 4YTO
JEWCTBUTENILHO UMEETCS B BUAY, MOXKET OTIIMYATHCS OT TOTO, 4TO ckazaHO» (KpoHnrays,
2005: 304). CrymeHTBI ¢ OONBIINM WHTEPECOM YYAaCTBYIOT B pacIIU(ppPOBKE 3THX
CMBICIIOB, KOTOPasi HAaETCs JIETKO, €CIIM OHH yXKe CMOTPEIH BECh (DHIIBM JJOMa 1 UMEIOT
TIOJTHOE TIPEICTABIICHHE O BCEX MEPHUIETHSAX CIOKETA.

Temepp ans KOHTpacTa BO3BMEM IPHUMEpP M3 KHUTAHCKO-POCCHHCKOTO ydeOHHKa
«BocTok» s cTyneHTOB-pycHcTOB (hrtonornyeckux (akynsreToB By30B Kuras,
4yacTh TpeThs. BOT mpumep «uiueanbHOTO» auanora 0e3 Kakux-IHOO HapyIIeHHH
MOCTYIaTOB O0mmIeHUs. B TakoM ananore Ha Ka)Iblid MPSIMOIT BONPOC CIeIyeT MPsSMOn
orBeT. CoOmrofeHne BceX TIOCTYNIATOB OOecmedmBaeT TOJBKO —MPOIEIypHOE
UCTIONb30BaHME SI3bIKa, OOEOHAS Pedb A0 Tpefena, HO TapaHTUpPysS MaKCHMalIbHO

TOYHYIO IIepeady CMbICIA:

- Bana, meba cnpawiuean monoooi uenoeex.

- Kmo srce 3mo ovin? Tel mosceuiv e2o onucamp?
- Ha ¢uo emy nem 30. Pocma on cpeonezo.

- Boluue mebs unu nunce?

- Hemnozo nuoice, no ouens xyooil.

- B ouxax?

- Hem, on 6vL1 6e3 oukos.

D70 mpuMep auanora Ui CTYJEHTOB-(QHIONOroB TPeThero Kypca. Kak mMbl Buanm,
OH TIpeNenbHO «paUHUPOBaH», TO €CTh OUHUIICH OT BBIPAKEHHWS HWHTCHIUHA H
SMOIMHA KOMMYHHMKAaHTOB, M B CHTyal[id CIIOHTAHHOTO pPEYEBOro OOIICHUSA C
HOCHUTEISIMU S3bIKA UMEET MaJlo IIAHCOB Ha PEaM3allHIo, IOCKOIbKY B XO/I€ PEU4eBON
JESTENIbHOCTH, 3TO HEOOXOAMMO IIOBTOPHUTH €IIE pa3, MOCTOSHHO HapyIIaloTCs
MOCTyJaTel ~ OOIIGHWS:  KOJIMYECTBA,  KauyecTBa,  OTHOIICHMS,  CIOco0a.
KommynukatuBHble UMIDIHKAaTYypsl (B TepmuHoiorun [.IlIpaiica) sBusroTcs
HEOTBEMJIEMOH COCTaBIIAIOIICH JI0O00TO HEMOATOTOBIEHHOTO, a, TeM Ooee,

MMOATOTOBJICHHOTO THAIOra HOCUTEJICH sI3bIKa.
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Kak MBI yXe BBIACHWIIM, MEXIy MBICIBIO U CIOBOM BHEILIHEH peyd HET NMpSIMOU
cBs3u. [locpenHUKOM BBICTYNaeT BHYTpEHHs peds. Ilpu mpocMorpe duimbMa MbICan
BO3HMKAIOT Cpa3y U OINOCPEAYIOTCA BO BHYTPEHHsA pedb. [Ipobmema 3akmiodaercs
JWIIb B TOM, YTOOBI X BBIPA3UTh, TO €CTh NOJOOPATH CIOBA K HYKHBIM 3HAYCHUSIM U
CBsI3aTh IIEPBBIC IO MpaBHJIAM IPaMMATHKU I MEpeXoja BO BHELIHIOI peub. [Ipu
YTEHUH WJIN ayJUpOBAaHUM TEKCTa HAa MHOCTPAHHOM f3bIKE TaKOTO HE MPOMCXOMAUT,
MOCKONIBKY HOBBIM NEYATHBIH WM 3BydYaIlMi TEKCT HE MOXKET CTaTh MOTHUBOM JUIS
POXXIEHUSI MBICIH H3-3a TOTO, YTO, KaK IPaBHJIO, HE OYEHb NOHATCH. Y4Jallemycs
noTpedyeTcs NPUIIOKUTh YCUIMA M IHOTPaTUTh KAKOE-TO KOJIMYECTBO BPEMEHM HA
pacmmppoBKy CMbICIAa TEKCTa Ui JEKOAWPOBAHUS COZIEpXKalIeHcss B HEM
HHPOPMAITUHL.

ITosToMy naeanbHBIM Kak Uil TIOHMMAHUS, TaK W AL JalbHEHIIETO YCBOCHHSA
A3BIKOBOTO W PEYEBOr0 Marepuana IPEACTaBISETCS BapHaHT, INPH KOTOPOM
BHZICOMAaTepHal WILTIOCTPUPYET IEeUaTHBIH (3Bydanuii) TekcT. Hammpumep, B TEKCTE 0
A.Il.YexoBe, KOTOpBIA TMpeiaraercs CTYOEHTaM [UIi H3YyYalolmlero YTCHUS C
MOCIEAYIOIUM TIEPECKAa30M, COMEPXKATCS OCHOBHBIC IIOJNIOKCHUSI HPaBCTBEHHOU

IporpaMMBbl MUCATEIIsA, B OCHOBE KOTOpOfI JICKHUT IIOHATHEC O BOCIIMTAHHOM YCJIOBCKE:

Bocnumannule noou ne ynudicaiom ceos, umo0vl 8b136ambs 6 OpY2Ux cO4y8Cmaeue

CrynenTaM, Kak IpPaBHJIO, TPYAHO IOJHOCTBIO MOHSTH CMBICH 3TO (pa3bl Aaxe
IpU YCIOBHM TOYHOTO IIEPEBOJA BCEX CJIOB Ha pOAHOHM s3bIk. TpeOyercs
BU3yaJIM3alys IpUMepa IJIsl TOTO, YTOOBI 33€HCTBOBAHHOE BHESA3BIKOBOE MBIIIJICHHUE,
Hayasio (GOpPMUPOBaTH CMBICHBI BHYTpeHHEH pedn. CHocOOCTBYIOIIMN 3TOMY
nporeccy ¢parMeHT HaxonuTcs B ¢umibMe «Po3sirpemmy. Criena mTces 3 MUHYTHL.
I'maBHBIN Tepoil ¢unbpMa — GoTaTHIil I0HOMIA, - JKENas OTOMCTUTH CBOEMY IpPYTy 3a
HAHECEHHYI0 OOM[y, BBI3BIBACT TAKCH, BOAWUTEIEM KOTOPOTO MOAPadaTHIBAECT OTELl
ToBapmma — yu€Heli-¢pm3uk («Ha Owmmer mo Oxcdopma 3apabarbiBaeT», -
HUPOHHU3UPYET TIaBHBIN Tepoii). ChIH 0YeHb CTHIAUTCA OCTHOCTH OTIA U TOTrO (akTa,
YTO €My NPHUXOOHUTCS MoApadaTblBaTh TAaKCHCTOM, M3-3a TOTO, 4TO Hayka B Poccum
wioxo (puHaHCHpyeTcs. Tak, KOMIAHUS CaaUTCs B MAIIMHY: IIIABHBIA T€pOi - psSaoM

C BOOUTCIICM, OCTAJIbHBIC - C3aIH. ChIH y‘IéHOI‘O HaIBUIracT Ha IJla3a KaIlOIIOH H
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OTBOPAYMBACTCS K OKHY, YTOOBI OTEI] HE y3HAJ €ro, a IJIaBHBII repoil oOpamaercs K
BOJMTEIIO C TMPOCHOOH CIeTh I/ BCEH KOMITAaHMM, YTOOBI MOIHATH HACTPOEHHE, U
npeanaraet 3a ycryry 500 py6neit. Bogurens otka3siBaercs. Torma emy mpezmaraior
1000 pyOmneit, HO OH OMATH TOBOPUT HET. «A TMONTOpAIIKa», - HCKyCHTENb
npotsruBaeT modEpy MoaTops! THICSYH pyoneil. Bonurens Ha MUHYTY 3aayMbIBacTCs
U BAPYT IpoMKo 3arsiruBaeT «Oi, Mopos, mopo3!». Kamepa mpu 3ToM moka3biBaeT
NPSYYIIETOCS Ha 3aJHEM CHACHHM CBhIHA, IO JIMIYy KOTOPOTO XOPOIIO BHIHO, Kak
MyYaeT €ro 3Ta CUTyauus (WACaNbHBI MOMEHT Ul YCBOEHHS BBIPAXKCHUH ceopemb
€O cmbloa, NPosaAIUmMbCA CK603b 3emnio). HakoHel, MallliHAa OCTaHABIMBACTCS, BCE
BBIXOJSIT, CHIHY BOJUTEIIS MJI0X0, XOTSI OTEI] TaK M HE 3aMETHII €T0.

ITocne 3ToO# CIEHBI CTYIEHTHI HAa CTO MPOLEHTOB OCO3HAIOT CMBICH BBIPAXKEHHS
yHusums (ko2o0?) / yHusume cebs W TIOMHOCTHIO TOATOTOBICHBI K IIEPEXOMy OT
BHYTPEHHEN PeUM K BHELIHEH.

Bropoii snm30x, KOTOPEIiT Heaecoo0pa3Ho MPOAEeMOHCTPHPOBATh B 3TOW CUTYAIUH,
CBSI3aH C BBIPAKCHUEM Gul3gamb  couyecmeue 6 Opyeux. IlokaspiBaeTcs
MPUTOTOBJICHHAS! BU/IC03AIMCh ACHCTBUI YIMYHOTO MONPOINAMKH: ypOAIMBOIO BUAA
MOJTYTOJIBIA YETIOBEK IMOJ3aeT Mo ac(haibTy, MPocs MIIOCTHIHIO. HeT comMHeHuit B ToM,
4yTO OH yHIKaeT cebs. Ho 3auem? OTBeT o4yeBHIEH: YeM yKacHee OH BBIIVIIHT, TEM
OospIie KAJOCTH OH JOJDKEH BBI3BATH Yy IPOXOXKHX, 3aCTABUB HX, TEM CaMBbIM,
paccTarbcs C COAEPKUMBIM CBOUX KOIIEIHKOB.

CMBICIT 4eXOBCKOH (hpa3bl CTAHOBHUTCS COBEPLICHHO MOHSATEH YYalIMCSI TOJIBKO
[OCJIEe MPOCMOTpa 3TUX JBYX croxkeToB. M He cama ¢pasza, KOTOpYIO CTYACHTHI
W3HA4YaJIbHO HE TMOHSIM, a (PUiIbM, WUTIOCTPUPYIOMINN €€, CTAaHOBSTCA MOTHBOM,
MOPO’KAAIOIINM HOBBIE MBICIIH, KOTOPBIE IOTOM ONIOCPEAYIOTCS BO BHYTPEHHEM CIIOBE,
3aTeM B 3HAYCHUSIX BHEIIHHX CJIOB M, HAKOHEII, B CJIOBAaX BHELIHEH peun (Beirorckuid,
2007: 344).

Kak o00brqHO, OapbepoM K OCO3HAHMIO CMBICTAa TEKCTa CTaHOBHUTCS €T0
JUHTBOKYIBTYypHas cuennuka, 6e3 KOTOpol HHUKaK HeNb3s O0OHTHCH, HO KOTOPYIO
MOXHO M HYXXHO JIO3UpOBaTh B 3aBUCHMOCTH OT KBIM(HKAIMM M MacTepcTBa
MpernoiaBaTessl, a TAKXKE YPOBHS MOATOTOBKH M 3aMHTEPECOBAHHOCTH CTYIACHTOB. B

YHOOMSHYTOM BBIIIIE TEKCT€ O HpaBCTBeHHOW mporpamme A.ll.UexoBa maéres
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cIIeyrolas XapaKTepuCTHKa BOCIUTAHHBIX JIOICH:

HUx wme 3anumaiom maxue d)aﬂbmu(ible 6puﬂ/manmb1, KK 3HAaKomcmeo Cco

SHAMEHUMBIMU TH0O0bMLL.

ITpoGnema 3akirogaeTcs B TOM, YTO B COBPEMEHHOM MAaTepHaIbHOM MHpE BCE
CTaHOBUTCSI TOBapoM, BKJIIOYAsi CJIaBy M M3BECTHOCTb. OHM OCOOEHHO XOpOIIO
MPONAIOTCS, a BMECTe ¢ HUMH WU Bc€, 9To yromHo. JIroOoil ToBap cTaHOBHTCSA
JUKBUIHBIM KaK TOJBKO AaCCOLMUPYETCS C UYEM-TO HIM KEM-TO 3HAMEHUTBIM.
IIpencraBurensam obmiecTBa, B KOTOPOM HPUHSATO BBIBELIMBAaTh HA CaMOM BHIHOM
MecTe MarazuHa Qororpaduio IOCETHBIIEH €ro OAHAKAbI 3HAMEHHTOCTH, HE
MONYyYUTCSl JOKAa3aTh MOpPAJIbHBIA HU3bSH TaKOH aKkuuy, TeM Ooiee, e€ciau OHa
JEHCTBUTENFHO CHOCOOCTBYET POCTY MpoAak. BBRIXOmuTh W3 MOAOOHOHM cuTyarmu
pexomenayercs oOcyxnaenunem Tembl «Ctapomonnoe. IIpenpaccymku. (UYrto momn
JIETAl0T TO-CTAPHHKE)», T7I¢ Ha IIOMOIb COOTBETCTBYIOIIUM TEKCTaM OISITH JOJIKHBI
MPUITH OIXOAIINE BUACOCIOKETHI.

I'maBHOI SI3BIKOBOI mpobaemoit KHHOJIHAJIOTOB CTaHOBUTCS HuX
MEPCHACHIIIIEHHOCTh PA3TOBOPHBIMH CJIOBAMH W BBIPQKCHUSAMH, COBPEMEHHBIM
MOJNOAEKHBIM JKaprOHOM M CIdHTOM. Omeanu, docmanu, 3ayeHu, NPUKOTUCH,
3anacme, noocecmv, noguey, OGaUH, XpeHb - TUMH CIIOBaMH IIEPECHIIaHA Pedb
COBPEMEHHBIX POCCHICKHX IIKOJBHHUKOB U CTYAEHTOB, YTO HAXOAWT OTPaXEHHE U B
pedn KHHOTEPOEB.

3nech HamoO OTMETUTH, YTO HAOOp Pa3TOBOPHOM JIEKCHKH, IPEICTABICHHON B
HEKOTOPBIX y4eOHBIX AMANOrax, 1ake PacCUMTaHHBIX HA OYEHb CHJIBHBIX CTYJCHTOB
IIPOABUHYTOIO 3Tama, Hanpumep, «Komy Ha Pycu xuth xopomo» u «Ku3Hp KOpoTKa,
HCKYCCTBO JOJTOBe4HO» W3 ydeOHmka «OxHO B Poccmio» Cxopoxomosa JLIO. u
Xopoxopauaoit O.B., 10oCTaToO4HO KOHCEPBATHBEH I10 CPAaBHEHUIO C ITOTOKOM
JKapPTOHHBIX CJIOB, KOTOPHIE MBI CIBIIIUM B )KUBOW PEYH POCCHSAH B KHMHO, IO PaIHo,
TEJNICBUJCHUIO M TPOCTO Ha YiIuIe. B cuTyamum HENpuHYXIEHHOTO OOIIEHHS
YaCTOTHOCTh M AaKTYaJIbHOCTh YIOTPEONEHHsS CIIOBA HPUKOAbHO (RPUKOIbHbLIL),
Harmpumep, (He TOIBKO B MOJOAEKHOM cpele, HO M y JIOACH CPEeAHEr0 BO3pacTa: CM.

BhIIE TpuUMep U3 (ribMa «PO3BITphIID», B KOTOPOM Ja)Xe YUUTEIbHUIIA, IyCTh U HE
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0e3 IpOHNH, YIOTPEOISIET 3TO CIIOBO) OUYEHB BHICOKA U HE HAET HU B KaKO€ CPaBHEHHE
C YAaCTOTHOCTBIO M aKTYaJbHOCTBIO YIOTPEOICHUS CIIOB Calaza-uiKoabHUya
‘pebénok’, cmapuxku  ‘pooumenu’, Xynuzanvé  Xynueauwvi’, KOMMYHAKU
‘Kommynucmsl’ , KOTOpBIE TOJAIOTCA aBTOpaMH Y4eOHHMKa Kak OOsM3aTelbHBIC IS
YCBOGHHUSI B JHAJOTax IEPBOTO M BTOPOro ypokoB. Kpome Toro, B cnmcke TpPyZHBIX
CIIOB M 3HAYCHWH IIPUBEICHBI CIIOBA C IIOMETOH «PasTOBOPHOE», KOTOpBIC
BCTPEYAJINICh B MaTepratax ypoka: 8uoax, 0aukd, OA0eHbKd, HCUSYNEHOK, 3aX)0dblll,
napenéx, yxasxcép. llpocmarpuBas cOBpeMEHHbIE (GWIBMBI M YWTas WHTEPHET,
HaXOUIIb 3Ty JEKCUKY, CKOPEe, yCTapeBILCH.

U3 Ttene m pamnoddupa KPyIIOCYTOYHO IBETCS MOTOK CHIDKEHHON JIEKCHKH,
YaCTHYHO NpHIIENeil U3 ONaTHOTO >KaproHa, HANpPHMED: JI0X (10uapa, 10XyuiKa),
nOZHANU, ZOHUWbL, pa3zeecmu, KUHYmMb, Hnpoxamum, 3adeil, oukyio. Bca s1a
JKaprOHHAasl JIEKCHKa O4YEHb OBICTPO yCBaMBACTCS MOJOAEKBIO, a 3aTEM U JAPYTUMHU
CJIOAMH OOIIECTBa, IIOCTEIICHHO IIEPEKOUYEBBIBAs HAa CTPAaHHUIBI MEPHOIUKH U
KHHOJKPaH.

Kak nucan A.Il.YexoB B cBoell HpPaBCTBEHHOH IporpaMMe, B TapMOHUYHO
Pa3BUTOM YENIOBEKE BCE IPEKPACHO — U JIMLO, ¥ OJEKAa, U AyIIa, ¥ MeIciu. Mbiciy,
BBIPAKCHHBIC CIIOBAMH XXMBOM pEUM, HE MOJDKHBI MCKaXaThCA ITOM peubto, MHAYe
MOJIOJIO€ TIOKOJICHHE POCCHSIH BCKOpE HE MONMYT HE TONBKO HHOCTPAHIBI, HO U

MHOI'H€ COOTCYCCTBCHHUKMH.
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AHHOTAIUA

I[Tpu oprann3zanuu y4eOHOTO MpoLecca 0 Pa3BUTHIO HaBBIKOB BJIaJCHUS YCTHOM
pedblo HEoOXOOMMO IIPEXIEe BCEro YYHTHIBAaTh IICHXOJOTMYECKHE OCOOCHHOCTH
BHYTPECHHEH peun ydamuxcsi. BHYTpeHHsSS peub MOXKET 3aBeplLIaTh 3Tall CO3IaHUS
TOBOPSIIAM OOIIIEr0 CEMaHTHIECKOTO 00pa3a.

IMepexony K BHYTPEHHEMY MIPOrPaMMHPOBAHHIO CIIOCOOCTBYIOT
KOMMYHHKAaTHUBHBIC 3aJlaHUs, KOTOpBIC SIBISIOTCS POJICBHIMH M IIO3BOJSIOT PEIIaTh
pOoOJIEMHBIE CUTYalluH.

Marepuanom Ui Takoro poja CHTYallMd MOTYT CIYKHTh XyHOXXECTBEHHBIC
¢unpMBI, pa3OuTHIE HA CHTyaTHBHBIE (ParMEeHTH, M IKAHPOBO-TEMAaTHIECKHE

BHICOCIOXKCThI HpOTﬂ)KéHHOCTBI-O OT ABYX O IIATH MUHYT.

Ytl?%?ilﬁ? 2008 =+ 11 *| 8 E'?Uﬁfﬂj 2009 F 4 F| 21 E'lﬁmﬁ}%ﬁ o
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[ Abstract]

The author focuses on the interaction of vocabulary and grammar in the
grammatical system of the Russian language. Foreign students enlarge their
vocabulary and actively take part in daily communication by mastering grammar. The
systematic presentation of lexical material in the course of grammar study, which
enables a teacher to work effectively in the classroom with different levels of students.
The author pays special attention to the selection of language resources and its
submission that allow making the work in a foreign audience interesting and

maximum effectiveness.

[ Keywords)
the grammatical basis, the expansion of the vocabulary, the activation of

vocabulary and grammar, the methodical recommendations
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B mpempimymux myOnaMKanpsx MBI HEOTHOKPATHO OOpaIiaiich K MpodieMaM
(hopMHpPOBaHUS JTEKCHUECKUX U TPAMMATHYECKUX HABBIKOB IIPU 00YyUEHUH PYCCKOMY
A3bIKY HMHOCTPAHHBIX y4amuxcsi. IIpy HHTEHCHBHOM OOy4YeHHH HEOOXOAUMO
oOpalneHne K MOJCO3HAHUIO YYaIlUXCsl, K MX KOHLENTYaJIbHBIM MPEACTaBICHUAM 00
OTIPEACTICHHBIX CETMEHTAaX OKPYXXAIOIIEro WX MHpa. B Hacrosiiee BpeMs Takue
KaTeropuy, KaK WHTErpalbHOCTh, AHTPONOLEHTPHUYHOCTh, TEKCTOLEHTPUYHOCTD,
KOMMYHHKaTUBHOCTh, (DYHKIIMOHAJIBHOCTh IPU3HAHBl OCHOBHBIMHM TPHHIMIIAMU
U3Y4YEHHUs M IPETOJaBaHUsl PyCCKOTo si3blka. OTMETHM IpH 3TOM, YTO MONOOHBIN
MOAXOA K OOYyYCHHIO PYCCKOMY S3bIKy KaK HMHOCTPAaHHOMY HE CTOHT CYHTaTh
MPUHIUIAAIGHO HOBBIM, OH OCTAJICSl B IPAaHMIAX MPAKTHUECKOW JIOTHKHU: S3bIKOBAs
CHCTEMa pacCMaTPUBAETCSI KaK CPEICTBO OCYIIECTBICHHA KOMMYHHKATHBHOM
JESTEIIbHOCTH YeOBEKa B pedeBOi (opme, a SI3BIKOBBIC MPaBUIIA — KAaK «CPEACTBA
YIOpaBIEHUS KOMMYHHKAaTHBHBIM Tmiporieccom» (3omotosa [LA., 2004: c.8).

Llenp maHHOM cTaTbu — MPOAHAIM3UPOBATH OCHOBHBIC IPHUHIUIBI NPETOAABAHMS
PYCCKOI rpaMMaTHKH WHOCTpaHIAaM (B MepByIo odepenb Ha TaiiBaHe) U MpencTaBUTh
KOHKPETHBIM NpPaKTUYECKUH MaTepuajl, KOTOPBIA MNPOUUIIOCTPUPYET BO3MOMXKHOCTH
NpEenoaBaHusl «OaHAIBHBIX» TPAMMATHYECKHX TEM B HX B3aHMOCBA3H C
JIEKCUYECKUMHU KaTerOpHsAMH, YTO, B CBOIO OUEPE/lb, IO3BOJINT BECTH MPENOJABAHNE B
IpyIIax, B KOTOPBIX y CTYJEHTOB YPOBEHb BIIAJCHHUS PYyCCKUM S3BIKOM MOXKET OBITH
pas3nuueH.

B manHOI1 cTaThe MBI HCTONB3yEM aBTOPCKHE MaTE€pUalibl, 0000IAOIINE OIIBIT
Haieit paboTsl 1o IByM rpammarnaeckum temam: «l[lagexim» u «Bux rmaronay.

Onupasch Ha MHOTOJNICTHHI ONBIT NPEMOJaBaHUsI PYCCKOTO sI3bIKA Kak
MHOCTPAHHOTO, OTMETHUM CJIETyIOLICE.

Ilepoe. Marepuana He IOJKHO IaBaTbCsi MHOTO,  IIOCKOJNBKY ydalluecs
JOJDKHBI €10 Cpa3y K€ yCBOMTh, IepepadoTaTh U YMETh HCIIONIBb30BaTh Ha PAKTHKE.

Bropoe. Marepuan [OKEH IaBaTbCsi B CHUCTEME, TO €CTh IIPENOJABaTEIH
JOJDKHBI TTOKa3bIBaTh MECTO HCCIIENYEMOTO S3bIKOBOTO BapuaHTa B CHCTEME, JaBaTb
aHAJIOTWYHBIC BAPUAHTBI, TZI€ JEHCTBYET 3TO JKE MPABUIIO.

Tperse.Craemyer pasrpaHnuuBaTh TJIABHOE U BTOPOCTENIEHHOE, TO €CTh
paccTaBISITh JIOTHYECKHUE aKIEHTHI IIPU NMPE3eHTAllMN MaTeprala Ha ypoKe.

YerBeproe. Marepuan IOJKEH JaBaThCsi OBICTPO, TO €CTh B XOPOLIEM TEMIIE,
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COOTBCTCTBYIOIIMMHU NMOPUHUAMU U C COOTBETCTBYIOUIMMU I1ay3aMU. Takum o6pa30M,
y4daimecs CMOTYT YBUAETh NMPEACTaBIsIEMOe T'PaMMaTUYECKOE SBIEHUE IOIHOCTHIO,
TO €CTb B CUCTEME, - Y HHUX BO3HHUKACT, €CJIM TaK MOXHO BBLIPA3UTHCA, OINYHICHHUC
HCJIbHOCTU BOCHPHUATHA N3YyYA€MBIX A3bIKOBBIX SIBIICHUM.

[TaTtoe. Ha Hamr B3mIsAA, CTYICHTaM COBEPIICHHO HEOOXOMUMO YYHTh (MMEHHO
YUUTB — KaK TaOJIUIy YMHOXEHHsI) MUHUMYMBI H3y4aeMOoro 1o TeMe MarepHaia: pedb
HIACT O 4YaCTOTHBIX TI'paMMAaTUYCCKUX KOHCTPYKIHAX W IMIpUMEpax Ha HX
UCTIOIb30BaHHUE.

lecroe. IlpenopaBarenu mpejiararoT CTyA€HTaM CaMUM MOZEIHPOBATh (ppasbl
- TakuM OOpa3oM MPOUCXOIUT BBIXOJ B KOMMYHHUKAIIMIO M HauOojee YCIELIHOe
3alIOMUHAaHKUE TPaMMAaTHYECKOro MaTepHralia BO B3aUMOCBS3HU C JIEKCHKOM.

Censmoe. IlpenonaBarenu, mokaspIBasi JEHCTBUTEIBHO HHTEPECHBIE SI3BIKOBBIC
3aKOHOMEPHOCTH, MOI'YT SKOHOMUTH BPEMs IIPpU O6T)HCHCHI/II/I SI3BIKOBOT'O Marepualia.
brarogaps 3TOoMy CTyIeHTHI ~ OOpETalOT YBEPEHHOCTh B TOM, 4YTO PYCCKYIO
rpaMMaTUKy HaKOHEI] MO)KHO BOCIIPHHATH HE ()parMeHTapHO, a B KOMIUIEKCE — KaK
€IMHYIO U OPTaHUYHYIO CUCTEMY.

Hamu HabmioneHus kacaroTcs 0COOGHHOCTEH MpenbsIBICHHs Kak JIEKCHYECKOTO,
TaKk ¥ rpaMMaTHYecKoro Marepuaia. YTo kacaeTcsi HMMEHHO JEKCHKH, TO OTMETHM
creyoniee: B yueOHUKaxX 10 pycckoMy s3bIKy Kak mHoctpanHoMmy (PKU)  nomxna
OBITH B3aMMOCBS3aHHOCTb U IMMOBTOPAEMOCTb JICKCHMUCCKUX C€IUHUIL, HAIOJHAIOIINX
rpaMMaTHYECKHe MOJENIH, a YTO elle CyIIECTBEeHHee — HeoOX0quM OTOOp JEKCUKH
IO JICKCUYCCKUM MUHHUMYMaM (TO €CTb I10 YaCTOTHOCTHU yHOTp66HeHI/IH) JJIA TOT'O UJIN
MHOTO dTara 00y4YeHHUs] PyCCKOMY SI3bIKY KaK MHOCTPAaHHOMY. JTO MPUHIMIIHAIBHOE
3aMe4aHue, IIOCKOJIbKY, 10 HallleMy MHEHHIO, CHCTEMHOE 00ydeHHe JICKCHKE HE MCHee
Ba’XHO, YCM I'paMMaTHrKa, OCO6eHHO Ha MpOABHUHYTOM DTarie 06y‘ICHI/IH.

B mnopaBnstomeM OONBIIMHCTBE CllydaeB 0coOyr0 TpPYOHOCTh IJIsl BCeX
MHOCTPAHHBIX YYalllUXCsl MPENCTaBsA0T Tpu TeMbl: «llapexu», «Bun marona» u
«[maronpl QBWKEHUs». DTH TPU TEMbl aKTyalbHbl Ha JIIOOOM JTarne OOydYeHUs U
SBJISIIOTCSL OCHOBOIIOJIATAIOIIMMU (ITO3/1HEe J00ABISAIOTCS TPAIULIHUOHHO — MOMHMO
CHHTaKcuca — eme jaBe tembl: «[Ipuuactus u geenpuuactusi» u «lIpedukcanbHbie

INarojib»), IOCKOIBKY, BO-NIEPBBIX, COMAEP>KAT OCHOBOIOJATAaMoUIyl0 0a30BYIO
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rpaMMaTHKy pPYCCKOTO SI3bIKAa H, BO-BTOpPBIX, NPHU3BaHBI OPraHW30BaTh BBIXOI B
KOMMYHHKAIlUI0O B BHJE YCTHOTO WM IHCbMEHHOTO MOPOXKAAEMOTO PEYEBOTO
NpOM3BeAEHUA. MBI TpeiaracM TaKyl0 OpPraHH3alUI0 Marepuana, IpU KOTOpOH
YIpaKHEHUsT TOJAIOTCS TI0 TNPHHILUIYY HApacTaOUIeH CIOKHOCTH, TPH 3TOM
CYIIECTBEHHOE BHUMAHHUE 00paIacM Ha JIEKCHUKY, IPUCYTCTBYIOILYIO B YIPa)KHEHUSX:
Hapsiy ¢ oOydeHHEM IpaMMaTHKE BeIeTcs paboTa IO pacUIMPEHHUI0 JEKCHYECKOTO
3araca yJanmxcs — or MuauMyma B 500 cios 10 5 000 u 6onee equHUI.

OroBopuMcs, 9TO «HAO0OP» W MHIOMBHIYaJbHBIN BHIOOp («BKYC» BBIOOpa) Kak
rpaMMaTH4eCKUX KOHCTPYKLHUM, TaK M JIEKCHKH — JIEJI0 CIOKHOE€ M BO MHOTHX
Cllyyasix WHAWUBHIyalbHOE. OTOT «HaOOp» 3aBUCHT Kak OT WHIUBHIYaJbHBIX
CIOCOOHOCTEH HAIIMX YYCHHWKOB, TaK M OT «CTENEHH HEOOXOOMMOCTH» H3y4UCHHS
Marepuaia B OOJbIIEM MM MEHBIIEM 00beMe — IH00 mpodeccrnoHaIbHOe (Ha ypOBHE
nepeBoqunKa), Jub0 HempodeccHoHanbHOE (Ha YpPOBHE TYpHCTA) BIIAJACHHE
MHOCTPaHHBIM  si3bIKOM. JKenmarenpbHO, UTOOBI — IIpEnofaBaTreNb HE  IPOCTO
CTUMYJIUPOBAJI CTYACHTOB Ha MOPOXKACHHE BBICKA3BIBAHUM, HO W MPHUBIEKAN HX
BHIMAaHHE K OCOOEGHHOCTAM KOMMYHHKATHBHOTO TIOBEACHHS pPYyCCKUX, oOparas
0co00oe BHHMaHHME Ha OCHOBHBIE UEPTHl PYCCKOTO MEHTAINUTETA, ONPEICISIONINE
KOMMYHUKaTuBHOE moBefeHne Hapona (cm.: [Ipoxopos FO.E., Ctepuun U.A., 2007).
Jis mpakTukd oOy4eHus pycCcKoMy s3bIKy Ha TaiiBaHe XapakTepHO TO, YTO B
YCIIOBUSIX OTCYTCTBHUS SI3BIKOBOM CpEIbl CTYACHTBI, TEM HE MEHEE, XOTSIT HE TOJIBKO
U3y4aTh I'pPaMMaTUKy PYCCKOTO f3bIKa, HO M 3HAaKOMUTBCA C JKH3HBIO PYCCKUX B
Poccun,  yuuThCS KOMMYHMKAIlMd C PYCCKUMH Ha PYCCKOM S3bIKE, a TaKxKe
MHTEPECYIOTCS PEANIUsIMHU, CBI3aHHBIMU CO CTPAHOU U3y4aeMoro si3bika — Poccuei.

JIro60it mHOCTpaHel HApALYy C JIEKCHKOM M TPaMMAaTHKOM YYHTCS OCO3HABaTh U
BOCIIPHHMMAaTh MHOTHE CBONCTBEHHBIE PYCCKHM 3HAaHUS O MHpPE, CUCTEMY HX
JKU3HEHHBIX OpPUCHTHPOB, KYJIBTYPHBIX YCTAHOBOK M CTEPEOTHUIIOB, 3THYECKUX
HeHHocTed U T.I. [Ipu mpaBuiibHOM nogade Marepualna yJalmecs: MOTYT OPOXKIaTh
BBICKa3bIBAHMSI Ha OMPENEICHHYI0 TeMy: B 00bEME OT OIHOIO MPEIJIOKEHHS [0
OTHOCHUTEJIBHO 3aBEPUICHHOTO BBICKA3bIBAaHHWS B BHIE HECKONBKHX (pa3, TO €CTb
3aBEPILICHHOTO IIETHHOTO IPOU3BEICHNUSI.

B nanHO# cTaThe, KaK YK€ yKa3blBalOCh, Mbl PACCMaTPHBAEM JIUIIb JIBE TEMBI:

«ITapexun» n «Bug maroia.
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IlepBas u3 BbIOENEHHBIX HaMM s aHanusa TeM — «llamexu». He cinemyer
IyMarh, 4YTO 3TO TeMa TOJBbKO Ha4dajJbHOro JdTanma oOyueHus. be3ycioBHO,
MHHUMAaJbHBIMH KOHCTPYKIMSMH HHOCTPAHIBl OBJAJEeBAlOT YK€ B Ha4yaJbHBIN
nepuon. Tak, yMeHHe ynoTpeOsITh NaJieKHble OKOHYaHUSI — 3TO YPOBEHb BIIAJICHHS
S3BIKOM B 00beMme ImepBoro ceprudukannonHoro yposus (Tumossie Tectsl. [lepBbrii
ypoBeHb, 2005). Hampumep, mnpu HU3yUYeHUH POIUTEIBLHOTO TMajiexka CTYIACHTHI
JIOJDKHBI 0e3 OmKMOO0K yHOTpeONIsATh KOHCTPYKIWK TUIIA: ) MeHsl, Y mebs, y He2o U T.1.
u y Heana, y Anexcanopa, y Enenvi, y Céemaanvl u T.11., a TaKKe: 06a bpama, mpu
bpama, uemvipe Opama, O8e cecmpvl, Mpu, uemvlpe Cecmpul;,  NAMb, WECTHb
bpamves, cecmep W T.A. AHAIOTUYHO: KUTOSPAMM PUcd, Cblpd, pbibbl, KOI6ACHL N T.1I.
ITIpu STOM cCleayeT, «3aTpeHUpPOBaBY» IOJOOHBIE BAPHAHTHI, CPa3y BBIXOAWTH B
KOMMYHHUKAIIMIO, CIIPALINBasi CTYJICHTOB, YTO MOKHO KyIIUTh B Mara3uHe W 4TO OHHU
CcaMH XOTST CErofgHs WJIHM 3aBTpa KyMHUTh. 3aTeM IOCTENEHHO PACHIMpsieM JIEKCUKY
CTY[ICHTOB: MOXXHO KYIIUTb HaKem pucd, nakem MONOKA, NAUKYy uas, a TaKxke U
oymoiaxy (MapaiieNbHO BCIIOMHHAS M «(pparMeHThI» YHNOTpeOneHHs BUHUTEIHHOTO
nagexal) nuea, 600l WK JakKe 600KU.

Ocob0 oTMETUM, 4YTO JJsi TOATOTOBKH HOPOXKAEHHS MOHOJIOTHYECKOTO
BBICKa3bIBaHUsl CJIEAYET WCIOJIb30BaTh TEKCThl — TJIABHBIM 00pa3oM TEKCTHI,
npe3eHTupyemMsle yctHo. IIpu 3ToM rpaMMaTiyeckas TeMa y Hac OflHa — Kak B JAHHOM
cllydae pOIMTENbHBIA MaJeX, HO NPH 3TOM MBI BBOJHMM e€Illeé MacCy Marepuaia, Ha
KOTOpOM Oy/leM aKTUBHO aKIEHTHPOBAaTh BHHMaHUE TPH IOCIEIYIOUIEM HW3Y4YCHHU
JIpyTuX TeM (KakK, HalpuMep, BUJ [V1aroyia u T.11.). UeM mpoiie OyaeT Takoil TeKCT, TeM
ayuie. MOXKHO UCIIOJIb30BaTh IIMPOKO M3BECTHBIC B MpakThke mpenogaBaHus PKU
TEKCTHI-IIYTKK (cM., Hanpumep: Jleuna I'M., BacunseBa T.B., 1997). IIpuBenem
onuH n3 TakuxX TekctoB. Ha TaiiBaHe 3TOT TeKCT TpeOyeT HEKOTOPOro KOMMEHTAPHS:
cleayeT OOBSICHUTh CTYIEHTaM, 4To B Poccuu cym OOBIYHO €T Ha 00e/, OOBIYHO B
Havaje o0Oena W OOBIYHO €ro easT JIOKKOH. Takod KOMMEHTapuil IOATOTOBHUT
CTYACHTOB K aJIeKBaTHOMY BOCIIPHATHIO TEKCTa W O3HAKOMHUT C KYJIbTypHBIMH
peanusMu, HEOOXONUMBIMU TpPH HM3YYEHHH HMHOCTPaHHOTO s3blka. Kpome Toro,

ydamuecsa BCIOOMHAT MW JICKCHUKY, HAIpUMEpP, CIACAYIONUE CJIOBA JICKCHUYCCKOTO

168



| No.l15

B
—“,
I
>:2
1=
W
i
[\
[e)
—_
[w]
Iy
[@)
Iani

MUHIMYMa s Ba3oBOTo ypoBHS BIajieHHs SA3BIKOM': ecrmb, obedams, npumecmi,
3aKas3amy, 102HcKA.
Ooun uenosex npuwien 6 pecmopan u 3akazan mapeiaxy cyna. Oguyuanm
npunec cyn. Henogex nocmompen na cyn u cKasaiu:
- Oguyuanm, s ne mozy ecme smom cyn!
Odhuyuanm e3an mapenxky u yunec. Yepes Hekomopoe epems oH npunec Opyzyio
Mapenxy, Ho SMOm Ye106eK CHOBA CKA3AL:
- Oguyuanm, s ve mozy ecmo smom cyn!
- Ho nouemy? Omo ouenwv exycuoiii cyn. [louemy 6vi He modceme e2o ecmv?
- [Tomomy umo y meHs nem JOXHCKU, - OMEEMUT YeL0BEK.

Kak BuIMM, TEKCT HECIOXKHBIH, NPH €ro Iepeckase BO3MOXKHO H Jaxe
HEOOXOIMMO YIpPOLIaTh MHOTHE KOHCTPYKLMH, HAIPHMEP: 3aKa3anl mAapeixy cynd
MOXKHO TpaHC(OPMHUPOBATh B 3aKA3ai Cyn; TPaMMaTHYECKHEe KOHCTPYKLMH THUIIA
nOCMOmpen Ha cyn MOXHO OITyCKaThb, TeM Oojee «OIyCKaeMbD» KOHCTPYKUMH THIIA
uepe3 HeKomopoe 6pems W AHANIOTMYHBIE. TakuMm oOpasoM, ydamuecs HpH
BOCHPHATHH TEKCTa HAa CIyX (OO NPH YTEHHWH) BCE B PAaBHBIX YCIOBHAX, HO IPH
nepeckase — «paboOTaeT» HWHAMBHIYalbHBI AaKTUBHBIH «HAOOp» HEpPCOHANBHBIX
KOMMYHHKaTHBHO aKTHBHBIX BAPHAHTOB, KOTOPBIE CTYAEHTHI BEIOUPAIOT Ha CBOHM BKYC
U pemaroT (CaMOCTOATENBHO WM C IOMOIIBIO IIPENoAaBaTelis), CMOTYT JH OHH
yaep)KaTh B IaMATH TH BapHaHTHL. TeM Ooliee 4To KiIroueBo# (hpas3ol, ¢pasoit, ecnu
MOXXHO TaK BBIPA3HTHCA, «IIO TeMe» OymeT ¢paza V mens wem noowcku, 3Ta Qpasa
CTaHOBHUTCS HAIIMM «CHMBOJIOM», HallUM OOpa3lOM-MOIENBI0 HPH 3aKpPEIUICHUH
POIUTENBHOTO Magexka.

Ente onHo 3amevanue, cBA3aHHOE C 9THM TeKCTOM. Kak MBI yke oTMedand, Ha
npuMepe  J000ro  aHAaJOTMYHOTO  TEKCTa  MOXHO — OTpabarhiBaTb — MHOTHE
rpaMMaTH4YeCKHe MOMEHTHI: CIIPSIKEHUE IJIarojIoB, B TOM YHCIIE BCIIOMOTATENbHBIX: S
He mozy ecmbv, Bul He modceme ecmv, BpeMs W BHI IVIAroia: npuuien, 3aKa3al,

npuHec, omeemuJj,; TIArojbl IOBWXCHUSA: npuuien, npunec, yHec, COIIIaCOBAHHE

'JlexcHueckuii MHHAMYM O PYCCKOMY S3BIKY KAaK MHOCTpaHHOMY. ba3oBblil ypoBens. OOIiee BIaicHIE.

2-¢ uznanwue, ucnp. / H.IL. Anapromuna, T.B.Koznosa. — M. — CI16: IIMO MI'Y — «3naroycty, 2004.
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MPUJIAraTeIbHOTO U MECTOMMEHHSI-TIPUIATATEIBHOTO C CYIIECCTBUTCIBHBIM: 9MOM
yenogex, amom cyn, 6kycuviti cyn. Oco00 TOTYEPKHEM, UYTO, TOCKOJIBKY HEIb3s
00BATh HEOOBATHOE, CIEAYEeT — B IJIAHE I'PAMMATHKH — aKICHTUPOBaTh BHUMAaHHE
JIMIIb HA OIHOM TeMe. B naHHOM ciiyuae, MOBTOpUM, 3TO TeMa «PomuTenbHbIi naaexo).
(OroBopuMCsI, YTO C paBHBIM YCIIEXOM IPEIOJABATEIIb MOXKET IIPHUBIICUBY 3TOT TEKCT
U TpU OTpaboTKe TeMbl «lJarosipl NBWKEHHUS».) be3ycloBHO, MepBOOYEpPEIHOE
BHUMAaHHC CJICAyeT OOpallaTh Ha MOYTH «MaTeMaTHYCCKHUi» MPOCYET JCKCHUKU, TO
€CTh YYHTHIBATh JICKCHUYCCKHE MHHHMYMBI, COOOpasysiCh ¢ JTamoM OOy4YCHHUs
PYCCKOMY SI3BIKY.

[lonoOHass opraHu3zaiys Marepuana Ieaecoo0pa3Ha M MPU H3YYCHHH IPYTUX
Majie)Ken: HApUMeEp, MPH M3YYCHUH BHHUTEILHOTO Maaeka U APYrux. MHTEpPeCHBIX
TEKCTOB MHO)KECTBO, 3aj[a4a MPEeroaBaTelii i METOANCTa — UX MPABIIBLHO MOA00paTh
U CO BKYCOM «BBECTH» B I'pDaMMAaTHUCCKyI0 TeMy. B TakoM ciay4ae MBI MOXEM

TOBOPUTH O B3aUMOCBA3AHHOCTH OIPCIACIICHHBIX BUIOB pequoﬁ JACATCIBbHOCTH. 2

*TeKcThl  3aKPEIUIAIOT OTPABGOTAHHbBIE TPAMMATHYECKHE (POPMBI — HATIPUMED, BUHHTEIbHBII TAJIEK.
Texer Nel (a1 HayaabHOTO STana 00y4EHHUs).
Kena roBoput Myxy:
- Jloporoii, Tsl TOBOPHI, YTO TIOOUIIb KapTOMIKY. Sl TOTOBHIA KapTOIIKY B IOHEACTBbHHK, BO BTOPHUK, B
cpeny, B ueTBepr u B msATHUILy. CerogHs cy000Ta, U Thl TOBOPHIIb, YTO ThI y)KE€ HE JHOOHIIb KapTOLIKY!
Yro cmyunnocs?
Texer No2(aust HauaIBHOTO 3Tana 00y4YeHUs ).
MarneHbKasi 1eBOUKa TOBOPHUT:
- Mama, Hama y4uTebHULA HUKOTJA HE BUIETa COOAKy.
- [Touemy ThI Tax gyMaeIs?
- Korza s HapucoBana cobaky, oHa ciipocuia: «KTo 31o?»
Texker Ne3 (U1 mpoABHHYTOTO 3Tana 00y4YeHus ).
PasrosapuBaroT aBa npusaTeis. OIUH CIPaIINBaeT APYTroro:
- Kak T gymaernib, KOro TpyIHee BCero pucoBarhb?
- Tpynnee Bcero pucoBaTh OOBIYHBIX JIOJCH, JOIIANCH, COOaK U KOLICK. A JIer4e BCEro — YepTell U 3JIbIX
IyXOB.

- [Touemy THI Tax gyMaeIs?
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Takum 06pa3oM, KaKk Mbl BUJUM, TEKCThI JOIDKHBI OBITh «pabOYUMU» - U B TJIaHE
JETKOCTH TOHMMAaHWS, M B IUIaHE OTPAabOTKM MHHHUMAIBHBIX TI'pPaMMaTHYECKHX
KOHCTPYKIMH, W IIJIaHE BbIXOJa B KOMMyHHKauuio. IIpum mepeckase TEKCTOB MBI
TOBOPUM HE O TpoIiecce (aKTe) MOHMMAaHUs, a O Iporecce (aKTe) MOPOKIACHUS Pedn
Ha WHOCTPAHHOM SI3BIKE.

[Iponomxum Temy «PoauTenbHBIA NAAEHK.

BapsupoBanue Habopa rpamMMmarukd B TeMme «POTWTENBHBIN Mamex» TakKe
VHIUBHUIYyaJIbHO: HAUMHAEM C MUHMMAJIBHBIX KOHCTPYKIUH THNA «y + POAUTEIHHBINA
Hajgex», a TakKe COYETaHUH C APYTMMH MNPEIJIOTaMHu: «AJs, OT, M3, C, OKOJIO,
HEJaNeKo OT, 10, IOCTe, BO BPEMs, M3-33a, KPOME, NMPOTUB + PONUTEIBHBIN MageikK».
BbICOKMM ypOBHEM MpH H3YyYEHHH POAUTEIHHOTO MajeKa CUUTACTCA H3Y4CHHE
BapUAaTHBHOCTH (OPM THIIA: 3aNACbl caxapa — 08a KUIozpamma caxapa (caxapy),
yaquika yas (4aro) — 8ubINYCK uas, npoodasey cOKa — CMAKaH coka (Coky) W T.IL., THae
¢opma Ha —y sABmgeTcs pasroBopHOH. [lo HammM HaOMIOAEHHWAM, CTYAEHTHI B
OOJIBIIMHCTBE CIIyyacB TaKHE BapHaTHBHBIC (OPMBI HHUKOTAA paHEE CHCTEMHO HE
U3y4aad, XOTA, BO3MOXKHO, M CIBIIIATH HX IPU OOIIEHHH C pyccKHMH. VIMEHHO
TMOSTOMYy TaKHE BAPHAHTBI, KAK YQUIKA 4al0 BHI3BIBAIOT y HAX HEJOYMEHHE.
Bo03MOXHO, HEKOTOpBIE MPETOAAaBaTEeIN C HAMU HE COIIACATCS, CUUTasl ATOT CIrydal
BapUaTUBHOCTU HECYIIECTBEHHBIM, OJHAKO BCIIOMHHUM, YTO OOJBIIMHCTBO CTYIEHTOB,
B YaCTHOCTH TaiiBaHbBLIEB, Nomnaaas B Poccuro (B mepByto ouepens B IletepOypr mium B
MockBy), NMpakTHYeCKH B TEPBBI JEHb OOLIEHUS C PYCCKUMH CIHBIIIAT BapHAHT
MHO20 HaApoOy W HAYMHAIOT OECIIOKOMTHCA: YTO K€ ATO 3a rpaMMmarndeckas dopma,
KOTOPYIO OHM HHUKOTZA paHee HE m3ydann? Bo3MOXXHO, OHM HPOITyCTHIM YTO-TO HA

YpOKe, WJIM MPOCTO PYCCKHM S3BIK HACTOJIBKO CIIOXKEH, YTO €ro (Jaxke ero

- [MoTromy uTo JrOAEH, J0MmIane, coOaK U KOILIEK BCE BUJEIH, a YEPTEH U 3JbIX JyXOB HUKTO HE BUJIEN W
HUKTO HE 3HAET, KAK OHH BBITJISAISIT.

’ Hame HE/IOyMEHHE, B CBOIO OYepellb, BHI3BIBAET HEOPEIKHOCTH aBTOPOB MHOTHX Y4eOHBIX MOCOOMM JUIs
HMHOCTPAHIIEB, KOTJa HE YKa3bIBAaCTCs Ja)K€ caMa BO3MOXKHOCTh HaJIM4YUs HYJEBOTO OKOHYaHHA B (opmax
CYIIECTBUTENBHBIX MY)XCKOTO pOJa MHOXECTBEHHOTO 4YHCIa, TeM Oosee (XOTs JEeKCHKa 31eCh H
HEMHOT'OYHUCIICHHA) YTO PeYb UJET O CIIOBAX C BHICOKOI YaCTOTOW YHNOTPEOICHHUS: niamp yenosek, namoy pas,

MHO20 21a3, conoam u ap.
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rpaMMaTHKy!) HEBO3MOXKHO U3y4YHUTh 32 MHOTHE-MHOTHE TOBI?..

Io HareMy MHEHHIO, IPECTABICHHAC MaTepraa J0/DKHO 1aBaTh YUAIMMCS KaK
HHPOPMAIIMIO, TaK H, C JIPYrod CTOPOHBI, OMPEACICHHYIO CBOOOAY BBIOOpa: YTO
HMCHHO HEOOXOIMMO aKTHBHO YCBaMBaTh W3 NPEAJIOKECHHOIO MaTepuaja, a uTo
MPOCTO MPHHATh K CBEICHHUIO - KaK HMH(GOPMAIHUIO, MOJICKAIIYI0 YCBOCHHUIO Ha
MocIenyromed craauu o0ydYeHUsI. AHATOTMYHO OOCTOHMT AEIO0 U ¢ KOHCTPYKIHSIMU
BpeMeHHU (MOXKHO CKa3aTh IPOCTO: CeMb  COPOK, @ MOXKHO: Oe3 0sadyamu  80cemb U
T.I.), KOHCTPYKIMSMHM, BBIPQKAIOUIMMH  ONPCACIACHHBIC HM3MEpPeHUs  (THMa
o(UIMaTIBHBIX BAPUAHTOB: 08€ YEIbLX, HAMb OeCAMbIX KUIOMEMPA, HOb YElblX, NSnb
0ecsimyvlX KUul02pamMma W aJeKBaTHBIX MM pa3rOBOPHBIX: 06d C HOAOGUHOU
Kuiomempa, noakuio2pamMma A IpOCTO NOJKUTO).

Ocoboe ¥ NpPUCTAbHOEC BHHUMAHUE CIEAyeT oOpalath Ha COYCTACMOCTh
H3y4YaeMbIX IPaMMaTHUYCCKUX SIBICHHI C OMPEICICHHBIMU KOHCTPYKIUSAMH, B TICPBYIO
ouepesib C TIIArojaMu: Hem, He Obllo, He Oyoem — Ko2o? we2o?; Haualo, KoHey — 4e20?;
00smbCst, cmecHamvest — K020? ye2o?; He xeamaem — Ko20? ue20?,; 3a6UCUm om —
K020? 4e20?; OMKA3bI8AMbCSI OM — K020? 4e20?; 00CmucHymy, 00Cmuib, 000UmMbCs —
K020? ue20?; 8bIHYMb U3, 00CMAMb U3 - 4e2o?; JUWUMb, TUWUMbCA — K020? Ye2o?;
Kacamvcsi — K020? ue20?; 00mpazusamocs 00 — ko2o? ue20?; 00cmoun (0ocmouna) —
K020? ye2c0?; HA20MOBUMb, HA2OBOPUMb, HACMOMPEMbCs — K020? 4e20?,; u36asumucs
om — Ko20? ye20?; cnopumov, cCOpUMbC U3-3a — K020? 4e2o0?; @bluepambv. OMHsIND,
omobpams y — k020? ue20?; xyoice, 1yuuie — ko2o0? we2o?; bonee, menee, 0KOI0 — K020?
ye20? Crucok, 6e3yCIIOBHO, MOYKHO U HY>KHO ITPOJIOJKUTB.

[TonoOHBII MPUHIIKIT JATEKO HE HOB B METOAMKE, HO, K COXKAJICHHIO, B TIPAKTHKE
MperoJaBaHusl OH He Bceraa BeiaepkuBacTcs. Ocoboe BHHMMaHHME oOOpaiiaeM Ha
«IBOSKHE» (OPMBI, TO €CTh Ha BO3MOXKHOCTH YIpPaBJCHHS Iviarona (B IEPBYIO
ouepenb) pasHbBIMH TMaAS)KHBIMA M TMPEIIOKHO-TIANCKHBIME (OPMaMU: Xomeno,
npocums, mpebosamsv — x020? umo? (€ciu pedb HIET O KOHKPETHBIX BeIllax: Xou)y
KOH@eny, mpebylo 6usy) U — ko2o? yeeo? (eCau peub HICT 00 aOCTPAKTHBIX BEIlaX:
xomemow mobeu, npocumv nomowu) (E.PJlackapesa, 2008: c. 22). Takum obOpa3som,
KaKk BHIUM, «B paMKax» TpaMMaTHKH pa3peliacM Cephe3HCHInyr mnpodieMy —

pobiaeMy NpernofaBaHusl B TaK Ha3bIBAEMbBIX Pa3HOYPOBHEBBIX TPYIIIAX, I1I€ YPOBEHb
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BJIQJICHUS. SA3BIKOM (M CTEHEeHb HEOOXOAMMOCTH BIAJICHUS S3BIKOM) Yy CTYICHTOB
paznuuHbl. TeM He MeHee, IPH TaKkOW CHCTEeMe INPEIoJaBaHus HAIMYeCTBYeT cBoOoa
BBIOOpa MPH H3YYEHHH JICKCHKO-TPAMMaTHYECKOTO MaTepuala, «pa3iesieHHe»
(BopHOE WM HEBOJBHOE) YyYaIIUXCS IO CHOCOOHOCTAM M JKEJAHWIO YCBOUTH
OTIPE/IENIEHHYI0 «TIOpIHIO» MaTepuana.’ IIpemojaBaTeio HEOOXOMMMO MpPH 3TOM
pa3BUBAaTh Yy CTYAEGHTOB CBOCOOpasHBIi BKYyC K YCBOCHHIO MarepHalia, dYeMmy
CHoCcOOCTBYeT OpraHm3amusi JIEKCHKH (B paMKaX TpaMMaTHKH) HEOONbIINMU
JOTUYECKUMH IIOPLMAMH, a WMEHHO: O0AMbCA, CMECHAMbCA,  OMENeKambvCs,
OMKAOHAMBCSA OM...; CHOPUMD. CCOPUMBCS U3-3d.. U T.IL

CaMbIM BBICIIUM DTAallOM IIPU MOPOXKICHUH BBICKA3BIBAHUS SBISETCS YPOBEHb
JEKCHYeCKOi codeTaeMocTH. I10CKOJIBKY, 0 HAIleMy TBEPAOMY YOEKIECHHIO, TOT
YPOBEHb IAJEKO HE BCEIna «IPOCYUTHIBACTCS» C TOYKH 3PEHUS JIOTHKH, CIEHyeT
PEKOMEHIOBAaTh MHOCTPAHLIAM MCIOJIb30BATh JIUILIb PAaHEEe CIBIIIAHHBIC WIH BUICHHBIE
BapHaHTHI, He (paHTA3UPys NPU 3TOM U HH B KOEM Cllydae HE 00paIuasick K CBOEMY
pomHOMY SI3BIKY (BO WM30ekKaHME MHOTOYMCIICHHBIX Ka3ycoB). IlpuBemem mumib
OTHEeNbHBIC INIPUMEPHl B KauecTBE WIUIIOCTPALMH: 00AmbCs — 8Ce20, 9Moeo,
Ye20-HUOYOb, CIMECHAMbCA — KO20-TU00, 3a8uUcum om — MeHs, meos, Ko2o-1ubo, om
obcmoamenvcme; He Xxeamaem — HU4e20, 6peMeHu, OeHez, CUl; OOCMUSHYMb
(Oobumvbcs) — yenu, ycmexa, ciaevl, ycnexa W T.I. Ha ypoke mpemomaBatens U
CTYIeHTBHl OTpA0aTHIBAIOT 3TH BapHAHTHl HAa KOHKPETHHIX cHTyauusx. Camblii
NPOAYKTHBHBIM M TOCTYIHBIH IyTh IPH 3TOM — KOTZA CTYIEGHTHI MOAECIUPYIOT CBOH
npuMepsl. B TakMx ciydasx mIs mpenonaBaTesisi OTKPBIBAIOTCA 3a4acTylo BCE
DIyOMHBI HEMO3HAHHOCTH JIOTMKHM MBINIIEHHS, B TOM 4YHCIE M Ha CBOEM DPOIHOM
SA3BIKE.

OCHOBHBIE ~ METONMYECKHE IPUHLUIBI MPEIOJAaBaHUs  PYCCKOTO  SA3BIKA

HHOCTpaHIaM CBOIATCSA K TPEM «KHUTaM»: BBICKA3bIBAHUE Ha PYCCKOM SA3BIKE JOJKHO

! AHaJIOTUYHBI H coGpaHHme HAMH B I10COOHMH «KOJUICKIMW» II0 BCEM IaackxamM, B YaCTHOCTH IIO

BHHUTCIIBHOMY . 0€lamp, RUCAMb, YUMamy ... - ymo? (Ko2o?),; omeeuamv — HA YMO 7, YMHONICAMb
Oenums, HACMYNamo, HANAOAMb, GIUSMb, PACCYUMbBIEANb, JHCALOBAMbCS... — HA 4mo ? (Ha Ko20?);
cnacubo, ussuHu, pad (paoa), yeaxcamo, n0OOUMb, OUMb, HAKA3LIEAMb ... - 3a 4ymo? (3a K020 ?)
um.n,
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MOPOXK/IAThCS, BO-IIEPBBIX, OBICTPO, BO-BTOPBIX, IIPABUIBHO U, B-TPETHUX, YBEPEHHO.
ba3zoii mpu o0yueHHH pycCKOMY SI3bIKY KaKk MHOCTPAHHOMY, KaK Mbl YK€ OTMeYalH,
npu €ro OCMBICJICHHOM YCBOCHHU ABJIACTCA TIpaMMaTHKa. Takum o6pa30M -
MOBTOPHMCA! - TOBOPSL O MOPOXKJICHUHM PEYH Ha MHOCTPAHHOM S3bIKE, 32 OCHOBY
6epeM rpaMMaTH4€CKHUC KOHCTPYKHOHH, HCXOJAWUM H3 TpPCHUHIAa TpaMMaTUYCCKUX
KOHCTPYKIHHA, oQopMiIssis WX B IpaMMaTHYCCKHE TeMbl. Kak BHIUM, Ha BBICOKOM
YPOBHEC BJIaACHUA A3BIKOM Ha HepBLIﬁ IJIaH BBIXOAWUT HMCHHO pa60Ta C JICKCHUKOM.
Takas cucrema momaud Marepuana  IO3BOJIAET cIelaTb  4YpPE3BbIYANHO
IMPOAYKTUBHBIM YPOK II0 TpaMMATHUKE B TaK HAa3bIBACMbLIX PA3HOYPOBHCBLIX I'pyIIIax:
pacIIMpeHHe JIEKCHYECKOTO 3a1aca IPOUCXOIUT B paMKax U3y4eHHs TpaMMaTUYECKUX
TEM TAKXXC OT MHUHHUMYMa JICKCUKU B IMATHCOT CAMHHUI 10 MaKCUMyMa B IATH ThICAY
€IMHUL U Ooutee.

Crnenyromiee OCHOBOIOJAraroliee 3aMeuaHHe [0 METOJHKE IpeiaraeMoil
paboThI: JIEKCHKA NP M3yYEHUH €€ MapajuleIbHO C 'PaMMAaTHKOW II0 BCEM TeMaM
JIOJKHA «B3aMMOIIEPECEKAThC». YUYallUuecss IOJDKHBI JIEKCUKY aKTHMBU3UPOBaTb U
KOHTPOJIMPOBATh, KaKk U rpaMMaruky. Tak, Ha Ha4aJbHOM dTane OOy4eHUs] B paMKax
TeMbl «BUHUTENBHBIN MAfex»  aKTUBU3UPYIOTCS BapUaHThbl TUIA: 6 MA2A3UHAX
«bvimosas mexuuka» npPoOAIOm — KOMHbIOMEPbL, MELEGUI0PbL, MACHUMOPOHDbI, 5
Meumato  noexamv 6 Anonuto, 6 Eepony u TN. (OTMETHM, 4YTO 3TO YK€
«repecedeHue» ¢ TemMamu «Bun miaroma» u «laroisl ABHKCHHN»). IIpu
U3y4eHUU TeMbl «BuI mmarona» Takke paclIUpseM JIEKCUKY, HO YXKE IJIAroJIbHYIO:
nepecmanvb — 2060puUmb, He CMOUm — CHOpUMb, ONACHO — Kynambvcs, Jajee:
CMBIOHO 12amb, 8PEOHO HAOAMbCST HA HOYb, OPOCL CEPOUMbCS HA MeHs, He3auyeM
3aoicueamsv céem U T.IL.

PaccMoTpuM HekoTopblie acmeKTbl paboThl MO BTOpOM TeMe - «Bup riaronay.
Cpa3y ke Mo3BOJHMM cebe caearth aBTOPCKYIO peMapKy. Bompeku TpaauiMoHHON
TOUYKE 3PEHMsI, COMIACHO KOTOPOM BUJ INIarojia — Tpy[Has rpaMMaTHYecKas TeMa, Mbl
CUUTaEM, 4YTO Maccy IMpoOJieM MOXHO CHSTh, €CIIU CJEJOBaTh JBYM YCIIOBUSIM, U3
KOTOPBIX IIEPBOE KAacaeTCsi FpaMMaTHKH, BTOPOE — JIEKCUKH.

IlepBoe ycnoBue. CrenyeT cHavaja H3YYUTh M 3aKpEHNUTh C IIOMOIIBIO

yOpaXKHEHUH MporpaMMy-MHHMMYM IO IpaMMaTHKe, TO €CTh OCHOBBI, Kacaloluecs
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3HAUCHUS M yNOTPEOJICHUs BHUIOB, a 3aT€M YK€ — MPOTPaMMy-MakCHUMyM, TO €CTb
Gosiee CII0XKHBIE, YACTHBIE CITy4aH.

Bropoe ycnoBue. Crnemyer cepbe3HOE BHHMaHHME OOpamiath Ha JIEKCHKY, B
MEPBYIO OYEpe/b IIArObHYIO, TaK KaK ITIaroll SBJISETCS OPTaHU3YIOUIMM IIEHTPOM
MPEIJIOKEHNS, OCOOEHHO B 00MXOmHO-ObITOBON cdepe. Haumnate crmemyer ¢
nexcudeckoro 3amaca B 500 — 1000 cmoB (mpm 3TOM ydamiuecs IOJDKHBI YMETh
aKTHBHO HCIOJIb30BaTh BCE TpaMMaTH4Yeckue (hOpMbI), Jajiee PpaclIupsITh JEKCUKY O
YETBIPEX-IISITU THICSY CJIOB, YTO, HA HAll B3IVIAJ, BIOJHE JOCTATOYHO VIS OYCHB
XOpOUIETO BIAJCHMS S3bIKOM. Halma MHOTONIETHSS MpakTHKa IIOKa3bIBAcT, 4TO
CTYAEHTHI, KOTOpPBIE Hayalu u3y4arh TeMy «Bup miaroma» BMecTe ¢ HaMU IO Hamen
CHCTEME, HE IETal0T OMMOOK IPH YNOTPEOICHHH INIAroJoB HECOBEPIICHHOTO MU
COBEPIIEHHOTO BH/JIA.

Haunnaem wusydeHue Tembl «Bup mmaroma» ¢ «as3oB»: C HOHSTHS BHIA, C
COOTHOCHUTENBHOCTH JTHO0 HECOOTHOCHTENBHOCTH IVIarojioB IO BHUAY. A UMEHHO: BCe
IVIarojibl B PYCCKOM f3bIKE OONamaloT KaTerOpHabHBIM IPU3HAKOM BHAA, TO €CTh
umeroT Bua nubo HecoBepueHnsli (HCB), nmiubo cosepmennsiii (CB). Imaronst HCB
OOBIYHO BBIPAKAIOT JCHCTBHE B IPOLIECCE €ro MpoTeKaHus, Hanpumep: On uumaem
knuey. I'maronsr CB 0003Ha4aoT OrpaHWMYEHHE NEHCTBUS NPENEIoM, OOBIYHO MBI
ONpEAEIsiEM 3TO Kak «pe3yabrar», Hampumep: Owu  npouuman xuuey. CioBo
«pe3ynbTarT» Mbl HCHONB3yeM Uil yHoOcTBa M OBICTPOTHI OOO3HAYEHMS, MOHUMAsS
«pes3ynbTarT» Kak «KOHel», «puHuID». OJHAKO B TpaMMaTHKaX pPYCCKOTO S3bIKa
UCTIONB3YETCS CIOBO «IIPEAEN», YTO Oosiee KOPPEKTHO, OCOOEHHO KOTJa Pedb HIET O
I71arojlax co 3HaUCHHWEM JEWCTBHS, OTPAHUYEHHOTO BO BPEMEHH, HAIIPUMED: 3aygecmi,
omyeecmu, noiexicams I OTHOAKTHBIX TJIAroyaxX: KPUKHYmb.

CymectByeT HeOonmplas TIpynma ABYBUAOBBIX IVIArojoB, KOTOPBIE MOTYT
ynotpebnarecs kak B 3HaueHmn HCB, Tak um B 3Hauenunm CB, Hampumep:
uccnedosamy, UCHONL306AMb, AMAK08ams N Ip. BU0oBOE 3HaUCHNE ONpeneIsieTcs Mo
KOHTEKCTy. OIHOBUIOBBIE K€ IVIaroiibl — 3TO IJIAroJibl, KOTOPbIE HE MMEIOT BHIOBOU
mapbl U YHOTPEOJNSAIOTCS TONBKO B OJHOM BHIE — JHOO HECOBEPIIEHHOM, JHOO0
cosepmieHHOM. [IpuBenmem Hekotopeie npumepsl. OpHoBHIoBBIe Dimaronsl HCB
(Gompmmiast Tpymma): Ovims, HAXOOUMBCA, CMOSAMb, CEEMUINbCA, SPAHUYUMb, UMEMb,

3HauUmMe, UOmMU, Xxooums, examv, e30umev u 1p. OmpHOBUAOBBIE Diaronsl CB
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(HebounbILas rpyIna): 3aKpudams, pa3eecerumocs, RPOMOIYAmMb, PACHIAKAMbCS U JIP.
Jiisi MpakTHYEeCKOro H3Yy4YeHHs PYCCKOTO si3bIKa KaK HMHOCTPAHHOTO HEKOTOphIE
OJHOBHUIOBBIE (C aKageMU4eckoi Touku 3peHus) rmiaronsl HCB cuntaeM BO3MOXXKHBIM
paccmatpuBarth B mnape ¢ miarodamd CB M momyyaeM cClenyrolIyl0 KapTHHY:
Jicenams  — NOJCeNamb, CMECHAMbCSE — NOCMECHAMbCSL, 00Smbcsi — NoO0sIMbCs,
n0bums — nonodums, boremv — 3a0601emyb, nNemv — Cnembv, eCib — NOEeCb, CbeChb,
nums — HORUMb, GLINUMb, OPUMb — NOOPUMb, MAXAMb — MAXHYMb, CHyYamb —
nocmy4ams, pado8amvcst — 06padosamvcs v ap.

BupnoBble mapbl 00pa3yloT Iaroiibl, KOTOpBIE COOTHOCSTCS IO BHAY. Takux
IJIaroJIOB B PYCCKOM s3bIKe OONBIIMHCTBO. [lo cmocoOy oOpazoBaHHsS HUX MOXKHO
pasnenuTh Ha Tpu Tpynmsl: 1) npedukcansbie: yuumams (HCB) — npouumams (CB),
2) cybodurcanshbie: pacckaszvieamsv (HCB) — pacckazame (CB), 3) cynmieTuBHbIC:
2oeopums (HCB) — ckazamwb (CB).

Jlanee — mo Hamel cuUcTeMe — IpeajaraeM MaJeHbKHU 3KCKypC B JIEKCHUKY:
MIPUBOIUM CITUCOYHO IVIArOJIbI IO BCEM TPEM BBIACICHHBIM MOATPYIIaM, MPUYEM HU
Ha MHHYTY He 3a0blBaeM O NpHUHIMUIIE HapacTalolledl CIOKHOCTH IIPH Iojave
Marepuaja, TO €CTh IUIABHO JBMKEMCS OT MHHHMYMa JIEKCHMKU K €€ PacUIMpEHHIO.
IIpu 3TOM y4HTHIBAEM JaHHBIC CYNICCTBYIOIIUX JICKCHUCCKUX MUHUMYMOB 1o PKU u
B HEKOTOPBIX CIlly4asX KOPPEKTHpPYeM HX, coo0pa3ysich ¢ COOCTBEHHOW JIOTHKOM.
CrapaeMcsi TpyNnImupoBaTh DIArojbl MO HOATPYIIIaM — JUIsi yIoOCTBa YCBOGHHMs
Marepua’a.

Hrak, HauMHAeM ¢ MUHUMYMa MAHUMOPYMA.

[epdexruparus: npudasienue npedpurca (HCB — CB): vumamos — npouumams,
nucamv — HANUCamyv, PUco8AmMsb — HAPUCOBATND, YEPMUMb — HAYEPMUMb, 0e1amb —
coeramo, omoepagpuposame — cghomoepaguposams, nemv — cnemov, MAHYEaAMb —
CMAaHyeeams, uzpams — Cbicpamb, yMems — CyMemb, MOUb — CMOUb, YMENb — CYMemb,
ecmb — cvecmsb (UTO-TO), eCb — HOeCMb, UMb — NONUMb, HUMb — 8bINUMb (UTO-TO);
MBI — NOMBING (GLIMbIID), 360HUINb — NO360HUMb, OYMAMb — NOOYMAIMb, CIYYAMb
- nocmyuams, 0apums — HOOApumMby, 110OUMb — NONIOOUMb, YEL08AMb — NOYEL0BAND,

SHAKOMUMbCA — NO3HAKOMUMbBCA, MEHAMb — NOMEHAmMb (O6M€Hﬂmb), cmompems —

’ VUuThIBacM TaKkKe H «IapajlyICIbHOEY (TO €CTh BapI/IaTI/IBHOe) 06pa3013a1—me rpaMMaTU4YCCKUX TIap.
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nocMompems, CIyuams — NOCAYUAMb, CIABUMb — NOCTNASUMb, 3HAMb — V3HAMD,
8Udems — y8udemy, CIblams — YCAblamyp, 20MO8UIMs — HPUSOMOBUMb,; HOAMb —
no00HCOamyb,; NIAMUMb — 3ANIAMUMsb (ONIAMUMs), Y4ume — evlyuums. VICKITIOueHEe
COCTaBIISICT «HECHOPMAJIBHBIHY IVIaroJl HOKynams — Kynumb. BOT 3TOT Marepuan
JOJDKEH OBITH BBIyYEH CTYICHTaMH «Ha3yO0OK», IIOCKOJIBKY 0Opa3oBaHHE BHIOBBIX
(opM — OCHOBa OCHOB JajJbHEHIICH MPaBWIFHOW PabOTH MO TeMe. Pacmmpenue
JEKCHYECKOIo 3amaca — JeJI0 HOCIeOyIoIero Ieproa OOydeHHs, MaTepHuall
pa3paboTaH M «HAOMpAeTCs» CTyACHTAMH II0 HAIIMM MarepHalaM M PEeKOMEHAAINAM
TaK € CaMOCTOATENFHO (TI0 TPUHIMITY «OONBIIe — MEHBIIE»), KaK U B TEMe
«ITapexny.

Wmnepgexrupanus: «padoratot» cypoukcst (HCB — CB): dasams — oamy,
ecmasamv  —  6CMAMb,  OMKPbIBAMb — OMKpPbIMb, 3a0vi6amb — 3a0bliNb,
pacckasvieams — pacckasamv, NOKA3bIBAMb — NOKA3AMb, PACCMAMPUSAMb —
paccmompems, Cnpawiusams — CHPOCUMb, Pewans — Pewumy, usyuams — u3y4ums,
ROIYHAMb — NOAYYUMb, HOBMOPANG — NHOSMOPUMb, KOHYAMb — KOHYUMb, OMEEYAMb —
omeemums, OMNPAGIAML — OMNPASUMb, HO30PABIAMb — NO30PAGUINb, NOHUMAMb —
NOMAMb, OOHUMAMb — OOHAMb, HAYUHAMb — HAYAMb, 6CNOMUHAMb — 6CNOMHUMD,
svibUpams — gvlopams, omovixams — omooxuyms. ClenyeT cKazaTh yYaIlluMCs, 9TO
9Ta TpyNIla IJarojoB, Kak W IiepBas, Oojplias IO O0beMy M HM3y4aTh €€ Hajlo
IIOCTEIIEHHO M CHCTEMHO. PaciimpeHne JeKCHKU BO3MOXKHO CBS3aTh C YIPaBICHHEM
[JIaroJI0B KOHKPETHBIMH IafeKaMHu, HalpUMep: docmueams - 00CMueHymy — 4ez2o? ,
bpocamv - 6Opocums — Ko20? umoO?, NpoOuSpvi8amv - npoucpamsv — KOMY?,
3AHUMAMbCA — 3aAHAMbCA — Yem?, pazoupamuvcs — pazoopamocs — 6 yem? u T.A.  ( Cm.
noapo6Ho: E.P.Jlackapesa, 2008: c. 67 u mganee).

TpeTps Tpynmma — CynIuIeTUBHBIE TAphl — HEMHOTOYUCIIeHHa 110 cocTtaBy (HCB —
CB): cosopume — ckazams, bpame — 633mb, KAACHb — NOLOHCUTND, UCKAMb — HAUMU,
JIO8Ub — NOUMAMDb.

[ToBropsiem: B HEpBYIO Odepenb CIEAYET YUCTO MEXaHMYECKH BBIYYHTH JTH
rpaMMaTH4ecKHe Iapbl, 4TO, KaK ITOKAa3bIBaeT HAI ONBIT PAabOTHI, CAENaTh HE TaK U
cnoxxHo. CoBeTyeM 3Ty paboTy IPOBOIUTE YCTHO, IIOCKOJIBKY B TAKOM CIIy4ae MOYKHO
oboiituck 6e3 bonmpmmx koMMeHTapueB. [loctapaiitecs, yBakaeMble IIPEIOaBaTENs U

yBaXKaeMbl€ ydaluecsi, OTHECTHCh K 3TOH paboTe Kak K HEM30€KHOCTU B OBNAACHUU
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MarepuajoM Ha JaHHOM 3Tamne padoThl, OCKOJIBKY OHA CIYXKHUT 3aJI0TOM OyAyIIero
ycnexa. Caenaiite ee HeCKy4HOU, pa3HOOOpas3bTe €€ CBOMMHU MMIIPOBU3UPOBAHHBIMHU
npuMepaMu (B 3aBUCHMOCTH OT YBJICUCHMH W HHTEPECOB CTYAEHTOB), NPH 3TOM
MOPOXKAasi KOMMYHUKATHBHO 3HAauUMMbIC BBICKa3blBaHWs THIA: S 7106110 108Umb
polby). — Buepa s noviman 60nvutyio poloy.

MuoruMm (Kak TMpemojaBaTeNisiM, TaK U CTyACHTaM) TPEACTaBIseTCS
Ype3BBIUAHO CIOXKHBIM CICAYIOIIMHA 3Tam paboThl — 93Tam, CBA3aHHBIA C
OOBSICHEHHEM M YHOTpeOJIeHHEM pYCCKOTO TJIaroibHOro BuAa. Ha Ham B3Dmsif,
TPYZHOCTh METOIMYECKOTO MPEJCTABICHNUS MaTepraia 3a4acTylo CBsI3aHa C TE€M, UTO
BO MHOT'MX Y4YEOHBIX MOCOOHSX JJIsl HHOCTPAHIIEB aBTOPBI, K COXAJICHUIO, OTOILIN OT
KJIACCUYECKOI TPaKTOBKM 3HAYCHUS BUJA, IPUHATHIX B aKaJlEMHUUECKUX TPaMMaTHKax,
U TIPEeICTaBIAIOT MaTepHall JUIsi MHOCTPAHIEB B TAakOM BHJE, YTO OH SBISAETCA
a0COJIIOTHO HEY0OOBapUMBIM M HEYCBOSIEMBIM (M — TeM 0ojiee — HE MOXET OBbITh
HCTIOJIb30BaH Ha IpakTHKe, B MEPBYIO OYepelb NPH IMOPOXKIECHHHM BBICKAa3bIBAHMUA,
Kora Ha 00/lyMbIBaHHE U MMOCTPOSHHE PYCCKOM (hpa3bl HHOCTPAHEIl JI0JDKEH TPATUTh
He Ooiee, 4yeM JONMM CeKyHAabl). Peub uumer o OeckoHeyHOM (M, Ha Haml B3DIIAA,
HeonpasganHoM!) napooOnennn 3Hayenuit HCB u CB, korma Beigensiercss Oonee
JecsTka 3HadeHuit n BapuaHtoB ynorpeOnenus HCB mnmu CB. Mel cuutaem, 4to
yCBOEHHE TeMbl «Bun mmaroma» HaxoguTcs B paMKax OOBIYHOW JIOTMKM (KCTaTH,
JIOBOJIBHO «IIPO3PavyHON»), KOTOpask — MpH MPaBIIEHOM U CUCTEMHOM KOMMEHTapuy —
MIPHUCYIIIA TaKxKe JIIOOOMY HHOCTPAHILY.

[IpoxoMMeHTHpPYEeM Bce U3JI0KEHHOE BBIIIE Ha KOHKPETHBIX MIPUMEPAX, IPUBOAL
BBIIEP’KKU M3 COCTABJICHHBIX HaMM YIPAXHEHUH Ui MOATBEPXKACHUS HEKOTOPBIX
MOCTYIHPYEMBIX HaMH MOJ0KEHHH.

B ompenenennn koiauuecTBa 3HaUEHHH, MpUCYIIUX pycckuM riaronam HCB u
CB, MBI H1eM 3a pycCKOM akageMH4YecKoll Tpaaulluel U BbAEsIeM TP 3HAYCHUS IS
HCB u ogno — mans CB. Kak mokaspIBaeT MpakTHKa, 3TOr0 aOCOMIOTHO JOCTATOYHO
JUIA TIPETIOJIaBaHMsl PYCCKOTO sI3bIKa MHOCTpaHuam. I[Ipu 3TOM BakHO Iepenarh
MHOCTPAHLIaM CEMaHTHKY TOTO WJIM MHOTO 3HAu€HHs W HEBAXKHO, KAKUMH CIOBaMHU
mpernojaBaresib  0003Ha4aeT 3TH 3HAYEHUs, IIOCKOIBKY BO3MOXKHBI BapHaHTHI

KOMMEHTAapHsl 3HaUCHUM.
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s HCB BeinensieM, Kak MBI YK€ TOBOPHIIN, TPH 3HAYCHHUS:

1. Tlpouecc (= «monro»): On doneo (mpu yaca) Y4uman KHuzy.

2. Perymsaproe neiictBue (= «MHOTO pa3»): Kaowcosiil Oenb on uumaem 2azemoi.

3. ®@akr (= «3T0 AeHCTBUTENBHO OBUIO»): - Tor uuman poman Jlvea Toncmozo

«Anna Kapenuna»? — /la, wuman. (Hem, ne uumann.)

I'maBHoe 3HadeHne CB TOMBKO OMHO — «pe3yabrary, «puHHUID: OH Yorce
npouuman xuucy. O6praHO 3TO 3HaueHHe CB cooTHOCHTCS ¢ MEpBBHIM 3HAYCHHEM
HCB — «mporece» WIN «UITMTENBHOCTD (= MPOIOIDKUTEIBHOCTD) NeHCTBU». 31ech
npobnem  HeT. Kak MbI yXe oOTMedanu, HEOOXOAMMO 3allOMHHTh HE TEPMHH
(TOCKONBKY HMHOTJA B Pa3HBIX IpaMMaTHKaxX HCIIOIB3YIOTCS pa3HbIE TEPMHHBI), a
3HAUCHUE: €/, el — U 6Ce CHell, NUL, NUL — U 6Ce GbINUIL, YUUIL, YUUIL — U 6CE GbLYUUIL.

VYnorpebnerne wiaronoB HCB Bo BTOpOoM 3Ha4eHHH Takke OOBIYHO HE
MPECTABISIET TPYAHOCTH JUIS CTYIEHTOB-HHOCTPAHIIEB. 314€Ch BCE JIOTHYHO U IIPOCTO:
Kaoswcowiti oenv on 360num mue no menegony. Mot pezynapno xooum & baccetin. Ilo
YMPAM OH RPOCMAampusaem 2a3emsoi.

[To HamMM MHOTOJETHHUM HAOMIONEHUSAM, CleyeT 0oco0oe BHUMaHHE OOpaTUThH
Ha Tperbe 3HaueHue HCB, koTopoe Bcerma sBISIETCS CaMbIM TPYOHBIM JUIS
uHOCTpaHueB. [Ipudyem 3TO 3Ha4YeHHE HE SIBISETCSA TPYJHBIM B IUIAHE MTOHUMAHUS,
obmedaxkTryeckoe 3HaUeHUE (THUIIA: Buepa yuman, nomom cmupain) BOCIIPUHAMACTCS
MHOCTPaHLAMH JIETKO, HO ITIOHMMaHWE — OJTO MAacCHUBHBIA IUIaH, IO3TOMY
MIPETOaBaTeNi0 HaJj0 0c000 OTMETHThH CICHU(UKY YHOTpeOneHHus 3Toi (OpMEI B
pyCCKOM SI3bIKE, OOpaTHTh BHMMAaHHWE HHOCTPAHIIEB HA TO, KaK MMEHHO TOBOPST
pycckue B TMONOOHBIX CIydasX (MHOCTPAHIBI JK€ B TAaKUX CHTYaIMsX BHIOMPAIOT
nmpakThuecku Bcerga — yBbI! - miaromsl CB). [lamee criemyer 3aTpeHHpOBAaTh
ynoTtpebieHne (3TO yXKe aKTHBHBIN IUIaH, IUIaH yIOTpeOJeHus) - Ha JOCTAaTOYHO
6O0JIBIIIOM KOJIMYECTBE IPUMEPOB.

ITpuBenem HekoTOpble U3 HUX. Buepa eeuepom s cmupan, 20moOUNU YIICUH,
nomom cmompein meiegusop u 0enan domawnee 3adanue. [[nem s xooun 8 Spmumadsic,
a nomom ob6edan 8 xage. Cnacubo, 1 He xouy xoge, s yxce nuin Koge ympom.
OOparure BHUMaHHE, YTO MMEHHO NPH TaKOM MCIOJIb30BAaHMM BO3MOXKHA 3aMEHA
HCB B 3naueHnu «dakt» Ha CB B 3Ha4CHUM «pE3YNBTAT»: HOCMUPAT, NPU2OMOGUT

yoicun ¥ T.1. IHOCTpaHIBI OOBIYHO 3Ty 3aMEHY «C YIOBOJIBCTBHEM) JIEJIAIOT, HE 3Has,

179



HNPENOJABAHUE «bBAHAJIBHBIX» TPAMMATHYECKUX TEM B UX
B3AUMOCBA3U C JEKCUYECKUMHU KATETOPUSIMUA

YTO C M3MEHEHHEM BHJa W3MCHSETCS U OTTCHOK 3HaueHus ¢pasbl: A comosur,
cmupan v T.J. — «s1 ObUT 3aHATY, 5 He 20MOGUJL, He CMUPAl U T.J. — «s1 He ObUI 3aHAT
3THM, 51 OBLT CBOOOICHY; 52 X00un 8 Opmumasic, 06eda - «s1 ObUI 3aHATY, 51 He XOOUT 6
Opmumansic, s He 06edan - «s He ObUI 3aHAT 3TUM, 51 OBUT CBOOONCHY; 51 nul Koge
Ympom - «st ObUT 3aHST STHM JICTIOM YTPOM»; 51 He Nuil Koghe ympom - «s He ObUI 3aHsIT
3TUM JeJoM yTpom». Ecim ke pycCKHe TOBOPAT «1 NOCMUpAN, NPUeOmoGUll YIHCUH,
nocmompen menesu3op u coelan oomauiHee 3a0anuey, 4to 310 3Hauut? CB — 310
pe3yabrar, (GUHUIL, 3HAYUT: 5 NOCMUPAL, NPUSOMOSUL U T.J. — «s yKe CBOOOJEH,
0CcBOOOIMIICS, TaK KaK Bce 3TO 51 yke 3akoH4mI». COBETyeM MpPU SMOLHOHAIBHOM
OOBSICHEHMH TEMbl Ha ypOKE JaKe YTPHUPOBATh CHUTyalHUI0. DTO MOXHO CleNaTh
cneayronmM obpazom: «Vpa! A cxooun 6 Dpmumadsic — «IOITO HE MOT CXOIUTh U
HaKOHEI| CXOUI» - Kakoe cuactbe!!! A yowce svinun 0ge uawxu kogpe — «pe3ynbraT» B
)kuBote! A 3anomuun (8vlyuu) decsimo HOBbIX C108 — KPE3YJIBTAT» B TOJNOBE!»
3HaueHWe W yNoTpeOleHHe BHIOB Iaroia B OyaylieM BpeMeHH aOCOIOTHO
COBIIQJIAIOT — IO JIOTUKE M I'paMMaTHKe — CO 3HAYCHHWEM U YNOTpeOIeHHEM BHJIOB B
npoieauneM BpeMend. Hamomuaum:
1. «IIpoueccy» (HCB): 4. «Pesynsrar» (CB):
On Oyoem wumamo KHu2y 06a OHSL. OHn npouumaem KHu2y 3a 06a OHs.
2. «Perynsapnoe neiicteue» (HCB):
Ilo seuepam on Oydem uumamo.
3. «Daxr»:
- On 6yoem uumamo no-pyccku?
- Byoem. (- He 6yoem.)

TpeHUpOBOYHBIC YIMPaXXKHEHHs, KOTOPBIC MbI TpejiaracM s 3aKperuieHus
yHOTpe6HeHI/IH BUOOB, COACPIKAT Ha HAYAJIbHOM OTallCe MUHHUMAJIbHYIO JICKCUKY, IIPpU
9TOM MbI 3aTPCHUPOBLIBAEM YK€ BbIYYCHHBIC HHOCTPAHIAMU BUJIOBBLIC IIApbI. 3TO
3aganus tana: Tul Oyoewv uumams cmamvio? — Hem, s yowce ee npouuman. Tei
oyoews comogumu yoicun? — Hem, s yoce eco npuecomosun. I Tak nanee B TOM ke
KJIIOYE, MPOCUNUThIBAad U OPraHU30BbIBaAsI MUHHUMAJIbHYIO IJ1IaroJibHYIO (I/I — BO MHOT'UX
Cllyyasix — HE TOJBKO IJIArojbHYI0) JIEKCHKY Y4daliuxcsl. PaciiMpeHue JeKCHKU

CTYICHTOB — Takke IpodeccHOHaNbHAs paboTa IpenojaBaTels M MeTomucrta: Tbil
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6yOews kopmume cobaxy? — Hem, s yoce ee nakopmun. Tol 6yoews conocosams? —
Hem, a yoce npoconocosan. Ter 6ydewv yuumsca 6ooums mawiuny? — Hem, s yoice
HAYYUICA.

TpyaHOCTH TpaIUIMOHHO TPEACTABISIOT IVIAroibl COBEPLIEHHOTO BHAA B
OymymeMm BpemeHu. Takme ¢(opmbl ciegyeT 0cob00 M JOCTAaTOYHO TIIATEIHHO
otpabotars: OObIUHO A He 0ar0 emMy C8010 KHUZY, HO 8 Imom pa3 0am. H Hukozoa He
6cmaio 6 wecmv ympa, a 6 nonedenvHux ecmauy u T.a1. Ilpn orpaborke (umcrTo
MEXaHUYECKOH) HEOOXOMMMBIX INIAroNbHBIX (POPM POJIb MPENONABATENs CBOAUTCH,
BO-IIEPBBIX, K TOMY, YTOOBI IPEICTaBUTh KOHKPETHBIE TUIINYHBIE CUTYallMH OBITOBOTO
OOIIEHNsI U, BO-BTOPBIX, «33JaTh» CIHCOYHO T€ I'pPaMMaTHYECKHE Maphl, KOTOpPbIE
JOJDKHBI COCTABIITh JIEKCHYECKUH 3arac MHOCTPAHHBIX YYAIIUXCSl HA TOM HJIM HHOM
stane oOyuenus. [Ipu 3Tom He ciemyeT 3a0pIBaTh U 00 OTpabOTKE KOHCTPYKLHIL C
orpunanuem (E.P.Jlackapesa, 2008: c. 74 u manee). Jlyummii BapuaHT BBIXOAa B
KOMMYHHUKAIIMIO — IIPU paboTe ¢ Juajoramu, KOTopas Ha IEpBOM JTalle HauMHACTCS
Kak pa0oTa C OTBETaMH Ha BOIPOCHI Ipenofasarens (WIM OJHOTO M3 CTYIEHTOB,
KOTOPBIN TaKXKE MOXKET YATATh 3TH BOIIPOCHI).

WTtak, cymecTBeHHbIH «BKIag» B aKTHBHBIC M ITACCHBHBIC 3HAHHS YYalIUXCS HA
JAHHOM dTare paboThl MPOUCXOAUT B OOJIACTH JIEKCUKU. UYTO KacaeTcs rpaMMaTHKH (a
MBI JOJKHBI [TO3TAITHO YE€PEN0BaTh OTPAOOTKY rpaMMaTH4ECKUX 3HAHUN U HAaBBIKOB C
0oTpaboTKOH, T.e. C «HAOWpPaHHWEM)» JEKCHKH), TO CIIEAyeT OTMETHTBh, YTO CIEXyeT
IUIAHOMEPHO paccMmarpuBarh TaKde TIpaMMaTHYeCKue Cllydad, Korzaa
«IIEPECEKAIOTCS» (= «HAKIAABIBAIOTCSA») MHOTAA HECKONBKO B3aMMOMCKITIOYAIOIINX
3HaueHu. Oco00 OCTaHOBMMCS Ha ABYX M3 HHX, 3TO CBOCOOpa3HBIC CIydau, €CIU
MO>KHO TaK BBIPa3HUThCSI, KHEJIOTHIHOTO»  YHNOTPEOIeHHs BUA.

[lepBrlii TpyaHbIN ciyyall TpaMMAaTHYECKOIO KOMMEHTAPUS - 3TO IPUCTABKU 710-
U npo- BO BPEMEHHOM 3HA4YECHHM (COOTBETCTBEHHO 3HAUCHUS: «HENOJTO, HEMHOTO
BPEMEHI» U «JONT0, MPOJOIKUTEIBHOE BPEMs»). 171aroisl ¢ 3TUMHU NpHCTaBKaMU
THOA noeyaams (Mumym o0eaoyams) W npoeyiams (6ecb OeHb) SBISIOTCA
OMHOBUAOBHIMH H ¢opMaipHo mpuHamiexkar k CB. Bor Takas webomprmas
«HECOCTHIKOBKa» B CEMaHTHKE TpeOyeT ocoboro komMmeHrapus u orpabotku. Ilo
HAIIMM HaOIONCHUSM, TPYJHOCTEH OONBIINX 34€Ch HUKOIZA HE BO3HUKACT.

Bropoit ke cmywaii Bcerma  TpeOyeTr  CTPOTOT0O H  CHCTEMHOTO
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JIOTUKO-TpaMMaTHYecKoro koMMeHTapus. OH KacaeTcsi BTOPOTO 3HA4eHHsl IVIarojioB
HCB. Kak mbl moMmHHM, OHO ompeneneHo Hamu kKak «PerymspHoe aeiictBue» (HCB).
Ha nponsunyTOM 3Tane o0yueHus ciienyeT oOpaTuTh BHUIMAaHUE yYallluXcs Ha TO, YTO
JIAaHHBI HAMH KOMMCHTapHii HE aOCONIIOTEH, MOCKOJIbKY «paboraeT» juiib Ha 95%.
Ha, B cutyanuu «peryinsspHo» o0bruno (!) ymorpeonstorces riaroast HCB, ocobenHo
BMECTE C TAaKUMH CJOBAaMU U KOHCTPYKLUSIMHU, KaK Pe2VisipHO, CUCEMAMUYECKU,
NnepuooudecKi, 6pems. Om GPEMeHU, NO YMpam, no 6e4epam, 4acmo, peoko, UHO20d.
Hamnpumep: Hnozoa on uumaem, xooum 6 meamp, cmompum gunvmel 1 1.4.  OqHAKO
B Oy/ylieM BpeMEHH B pa3rOBOPHOM sI3bIKE BOBMOKHO HeJlorn4Hoe ynorpednenne CB
CO CJIOBaMU 6cez0a W Hukoeda ne: OH 6cez0a ckadicem 4mo-HubyOb npusimuoe u
6cez0a nomooicem Mue. OH HUKO20A He CKAJICem HUYEe20 XOpoule2o U HUKo20d He
nomooicem mHe. Ilpy 3TOM — OTMETMM — BO3MOXKHO M THUIIMYHOE YNOTpeOJCHUE:
6cez0a 2o08opum, NOMo2aem, HUKO20a He 208opum, He nomozaem. Iloyemy xe
BO3MO)KHO MOZI00HOe  ymoTpeOienne? OdYeBHIHO, IMOTOMY, YTO B CBOEM
MPEACTABJICHUN PYCCKHUE BUIAT Ka)K[[LIfI pa3 CAMHUYHYIO CUTyallluI0 KaK pE3ylbTart:
6ce20a nomodicem = TIOMOXKET ceddac + MOMOXKET 3aBTpa + MOMOXKET B CIICAYIOIIHMN
pa3 u T.a. Takum ke 00pa3oM Huxozda He nomodicem = HE TOMOXKET ceddac + He
MIOMOYKET B CJICAYIOLIUH pa3 + HE MOMOXKET U B IPYTO pas, ¥ 3aBTpa, M MOCIIC3aBTPA,
u T.a. ( B rpamMMarnkax Takoe 3Hau€HHE ONPENENseTCsl KaK «HANISIHO-TIPUMEPHOE,
T.€. KOIJIa OIMH MpuMep 0003HauaeT THIUYHYIO CUTYAlUIO: «KaKABIH pa3 Takou ke,
KaK 3TOT OJHMH».) AHAJIOIHYHAs JIOTUKA WU NIPU CUETE: 08a pasd, Nsimb pd3, MHO20
pas — xpuxuyn (CB!), cmyxuem (CB!). Kaxnslii pa3 Mbl BHAUM OTAEIHHBIH
(parMeHT CcUTyallMH KaK OTJAENBHBIH pe3ylbTaT. OTO MOXHO IPEJCTaBUTh
CIIEIYIOLIUM 00pa3oM: cmykuyi + cmykuyn = cmykuyr 0éa paza v T.11. IlonmoOHble
KOMMEHTApUH U YIPaXHEHUS MBI ompenenseM pyOpukodi — «I'pammaruka Ha
MakcuMym». IIpu KOMMEHTapuu TpPyAHBIX CIy4acB CIENyeT yKa3aTb Ha TO, 4TO
HaHHI:Iﬁ YPOBEHb pa6OTI)I — IJId TE€X YYalluXCsA, KOTOPbIC XOTAT OBJIAJACTh PYCCKUM
SI3BIKOM TPO(ECCHOHANBHO, HA CAMOM BBICOKOM YPOBHE.

ITpu pabore ¢ Temoii «Bua rmarona» He 3a0bIBacM NOCTYJIHPOBAaHHBIE HAMH
IMOJIOKCHUA O TOM, YTO JICKCMKAa B T'paMMAaTU4YC€CKHUX paMKax J0JDKHa HaGI/IpaTI)CH

MOCTENEHHO, MOJTAHO U CUCTeMHO. Tak, mpu paboTe C miaroliaM He 3a0bIBaeM O
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Hapajie]bHON OTpaboTKe MPEeIUIOKHO-TIANSKHBIX (HOPM, KOTOPBIMH OH YIPAaBIIAIOT:
nepegen - meKcm, 3AHUMANCA — YeM, nomozanr — Komy W T.I. TakuM oOpasom,
YUUTBIBAEM  B3aUMOCBS3aHHOCTH W  B3aUMONPOHHKHOBEHHE  H3y4aeMOH |
oTpabaTeIBAEMOH JIEKCHKH, YYHM CTYICHTOB BBIPA0aThIBaTh «BKYC» K H3y4aeMOMY
JEKCHYECKOMY MaTepHally U M30MpaTelIbHOCTH €ro 0T00pa, pa3rpaHU4YMBAaTh [TIaBHYIO
U BTOPOCTETIEHHYIO (II0 CTENECHH YHOTPEOHTEIbHOCTH) MH(POPMAIUIO - KaK B IJIaHE
JEeKCHKH, TaK W B IDIaHe IpamMMaruku. He 3a0biBaeM IpH 3TOM O HEOOXOAUMOCTH
BBIXOZla B PEYEBYI0 KOMMYHHUKALMIO, B IIEPBYIO OdYepelb IPH MOIEIUPOBAHUH
CTyIIleHTaMH COOCTBEHHBIX BBICKAa3bIBAHUIL, IIEPBOHAYAIILHO - B BUJIE OTHEIBHBIX (pa3s,
a Jlanee — TIpHU Mepeckase TeKCTOB’ M COCTAaBIEHMH COGCTBEHHOTO MOHONOTHYECKOTO
BBICKA3bIBaHUSL.

Metoarka paboTHI 110 U3YYSHHUIO PYCCKOTO INATOJBHOTO BHAA BKIIOYACT B ceOs
Taoke OTPabOTKy YHOTpeOJeHHs BHAA INAroJIoB B MHGHHUTHBE M HMIICPAaTHBE.
OTMeTHM IIpH 3TOM, YTO BBIZEJICHHBIC HAMH 3HAYCHUS, XapaKTEPHBIC IJISI PYCCKUX
nraronoB HCB u CB, OyayT KIl04eBBIMH M YHHBEpPCAJIbHBIMU KaK [UIS IJIArOJIOB B
MHOUHUTHUBE, TaK U IS TIarojoB B UMneparuse. He ocTaHaBiuBasch Ha 3THX TeMax
moApoOHO, O3BONIMM cebe UMb chopMyIHpOBaTh HEKOTOPEIE OOIIHE PEKOMEHIALINH,
KOTOpBIE ITIOMOTYT KaK INPEIoaBaTelisiM PYCCKOTO S3bIKa KaK MHOCTPAHHOTO, TaK M
CTyICHTaM, M3yYalOIlUM PYCCKYI0 TIPaMMaTHKy CaMOCTOSTEIBHO. Hanm
HaOJIONCHUS U PEKOMEHIAUH CBOISATCS K CIEAYIOLIEMY.

He ciemyer MHOTO IymaTh U IEpEXUBATh IIPU ONPENEICHUH YaCTHBIX 3HAYCHUH
HECOBEPIICHHOTO BHA IVIATONa B MPEUIOKCHUH, MOCKOJIBbKY YacTO B MPEIUIOKCHUH

TPYAHO Pa3IN4MTh, rae y maroga HCB 3HaueHne «mpomueccy, a rie 3HaueHue «(paxT.

¢ TIpMBOJUMM OJMH M3 TEKCTOB.
Ha ypoke yuuTens rOBOPHUT YUCHHKY :
- Tel mnoxo 3naemb ypok. Caauch. JIBokka.
Y4eHUK TOBOPHT:
- Ho s yunn.
- Y4un, HO HE BBIyYHJ, - TOBOPUT YYHTENb.
ITpumepoM Goree CIOKHOTO M MHOTOTPAHHOTO TEKCTa MOXKET CIY)KHTb cKaska «Kak cTrapuk KOpoBy

npomaBam». (Cwm.: E.P. Jlackapesa, 2008: c. 81.)
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Pycckue Takke He MOTYT WHOIZA JUisi ceOsi pa3rpaHUYMTh ATH 3HAaUeHHs (3TO U HE
HYXHO!), TaKk KaK 3TH 3HAYCHMs YacTO «IIepPeceKaroTCs», HaKJIaJIbIBAlOTCS IPYr Ha
Jipyra, 0COOEHHO €CJId KOHTEKCT CIuIikoM Maji. Hanpumep: Buepa on uuman. Buepa
Ha ypoke mbl nepeckasviéanu mekcm. Tak 4TO B JaHHOM CIIyyae HEBa)KHO, Kakoe U3
3HAYCHUI OyJeT MOMHUHHUPOBAThH, MOCKOJBKY BCE PaBHO 3TO B JHOOOM ciiyyae Oyaer
raron HCB. (Msbl ke, K COXaJCHHIO, PEryJsipHO HaOmomaeM «cu3u(oB Tpym»
CTYACHTOB IIPY HX IOIBITKAX a0COMOTHOTO pa3rpaHUueHNUs] BUJOBBIX 3HAYCHUIA. )

Kpome Toro, yacto u3 KOHTEKCTa HESCHO, YTO UMEETCSI B BULY, OCOOCHHO €CITH
pedb uaer o0 ynoTpeONIeHWH IIaroJioB B pasroBOpe: B Pa3rOBOPHBIX CHUTYalHUsX
MHOIO€ 3aBHUCHUT OT OOIIEro KOHTEKCTa YMOTPEOJeHWs, MMEHHO MOITOMY Bce HE
Bcerma KoHKpeTHo. ClrefyeT Takke uMeTh B Buay, 4to miarosbl HCB u CB B
HCKOTOPBIX ClIydadX MOI'yT yHOTpe6J'I$ITI)CH KaK CUHOHUMBI: 6y}1yT JIMIIb OYC€Hb-OUCHb
MaJleHbKHE M MOYTH He3aMEeTHbIE HIOAHCHI 3Ha4eHWH (pasbl, Hampumep: Ymo mol
suepa denan? — A 360nun (no3eonun) oomoul. 3HadyeHUe «ObLT 3aHATY WU «HAKOHEI
pesyabrar»? HemonstHo. Pycckue 00 3TOM 3ayacTyio He 3aayMbIBaloTcs. Tak 4to
MOXEM 31€Chb OI'PpaHUYUTHCA JIMIIb «HIPUMHUTHUBHBIM» COBETOM HWHOCTpAHIAM —
OoJibllie CIyIIaTh PYCCKYI0 pedb M HaOIIOAaTh 3a CTEPEOTHIIAMH  YHOTpeOJeHHs
rpaMMaruueckux ¢opMm. I[Ipm HemoCTarToOYHOM KOHTEKCTE, KOrZla BO3MOXKHO
napasuiesibHoe yrnorpebienue riaroios kak HCB, tak u CB, ananu3 jerde HaunHaTh
¢ aHanm3a CB, Tak kak OH Bcerna MMeeT OlHO 3Ha4deHue - pe3yiasrat, Hanpumep: Mo
yotce omKpuLIU 0OKHO — OKHO OTKpBITo? KoHeuHo. Jto pesynsrat. [pyroit npumep: Meoi
Yolce OMKpbleaiy OKHO — 3HAUUT: OTKPBUIK (3TO ObUIO Kak (akT) + 3aKpbulM = ceiyac
OKHO CKOpEe BCero 3akphiTo (00BIYHO Tak). TakuM 00pa3oM, BCEraa BaXKHO BUACTH (=
MPEACTaBIATh) CUTYAIHIO, O KOTOPOH HJIET peyb.

3airodas aHaNU3 HEKOTOPBIX M3  pa3pabOTaHHBIX HAMU IPUHIUIIOB
OpraHu3ally MeToauueckoi paboTel o TeMe «Bua raronay», moJBeeM UTOT BCEMY
HN3JI0)KCHHOMY BBILIC.

CaMoe CyIIECTBEHHOE H3 BCEr0 IPOAHAIM3MPOBAHHOIO MaTepHaia: BCe
paccMOTpeHHble HamMu TiaBHble 3HaueHusi miarojoB HCB u CB sBmsiorcs
YHUBEpCaIbHBIMH (1) U IPUCYTCTBYIOT BO BCeX (popMax Iyiaroia.

TpyaHOCTM y HMHOCTpaHLEB IIPU MU3YYCHUM BUJA CBS3aHbl C HE3HAHUEM
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crepeotunoB ynorpebnenus kak HCB, tak u CB (mpu MUHMMaibHOM H3MEHEHHU
CMBICIIA WM Jaxe 0e3 M3MEeHeHHs cMbIcia). Hampumep, MIMEHHO CTEPEOTHIHOCTHIO
yrnoTpeOsieHnst 00BACHACTCS NPEANOYTHTEIBHOCTh YIIOTPEOIEHNS TAKUX BapHaHTOB,
kaKk Chez ewe ne Hauan masmo, OH ewje He HAYUUICA 600umMb Mawuny, Mol ewe He
00206opunucy (B OTIMYHME OT NPABWIBHBIX — JHMIIb B IPaMMaTHYECKOM IUIaHe! —
BapuaHTOB TUNa: CHee ewe He masn, OH ewje He KOHUUT YUUMBCA 800UNb MAUIUHY,
Mui ewge He KOHUUU 00208APUBATNCA).

[Ipy n3y4eHHu PYCcCKOro si3bIKa Kak MHOCTPAHHOTO — IPH H3YYEHHH IO
rpaMMaTHYECKOH TeMBbI — CIIeyeT, KaK Mbl HEOAHOKPATHO YKa3bIBAJIM, OTTPAHHMYHBATh
DIABHYID M BTOPOCTENCHHYI0 HH(POPMALMIO, KOPPEKTHO KOMMEHTHPOBAThH
NPEe3eHTUPYEMbIH MaTeprall, IPaBUJILHO PACCTABIATD JOTHYESCKUE aKLECHTHI U JeaTh
nay3bl, IOfaBas MarepHan HEOOJBIIMMH IMOPLUUAMH, YepeloBaTh IpaMMaTHYECKUE
TPYIHOCTH ¢ JiekcudeckuMH. [Ipu 3ToM He 3a0bIBaTh O LEILHOCTH MOa491 MaTepHaa,
YTOOBI HE «IIOTEPATH» CHCTEMY IpH padoTe, TO €CThb HAayYHTh CTYJECHTOB BHIEThH
ro0abHBIe, CHCTEMHBIE SBJICHUS B MX B3aMMOCBS3H, OTIENSAA UX OT YaCTHBIX, B TOM
quciie OT cHenu(UYecKHX BapHAHTOB pedeyrnorpednenus. Ilpu 3ToM JieKcHKa,
HOBTOPSEM, IOJDKHA IOCIENOBATENbHO «IIEPEXOIUTH» W3 OIHOW TEMBI B APYTYIO,
JOJDKHa OBITh «IIPOCYMTAHA» IIOYTH C MaTeMaTH4ecKOd TOYHOCTHIO! MHHHMYM
Marepuana JODKEH OBITh BBIy4eH CTYICHTAaMH TaK JkKe, KaKk W MareMaTHYecKue
(hopMyITBL, UTO MTO3BOIMT ydamumcs 0e3 Tpyna GopMyIupoBaTs MEHUMANIbHBIE (pasbl,
a B JalbHEHIIEM — IOpPOXKAATh CBOOOIHBIE MOHOJIOTMYECKHE BBICKa3bIBaHUA. I[Ipu
9TOM IIOCOBETYEM IIPENoIaBaTeNiiM JaBaTh ONPEACNICHHBIH CTHIMCTHYECKUIT
KOMMEHTApHH [0 YIOTPEOICHHIO H3YYCHHBIX KOHCTPYKIIHH.

Haneemcsi, 4TO mpe;ioKeHHass CHUCTEMa  OPraHM3aldd Marephana IpH
U3YYCHUH PYCCKOTO S3bIKAa IO3BOJIUT CHENATh JICKCHKO-TPaMMaTHYEeCKyl0 paboTy B

KJIACCE HECKYYHOM U IPOAYKTUBHOM.
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HNPENOJABAHUE «bBAHAJIBHBIX» TPAMMATHYECKUX TEM B UX
B3AUMOCBA3U C JEKCUYECKUMHU KATETOPUSIMUA

[ AnHoTAIMS )

B nmaHHOU cTaThe aBTOp paccMaTpUBAET PYCCKYIO I'PaMMaTHYECKYIO CHUCTEMY C
no3unnun B3aI/IMOI[eI‘/IICTBI/IH JICKCUKM W T'paMMaTuKH. HpI/I AKTUBHOM OBJIQJICHUU
rpaMMaTUKOM MHOCTpPaHHBIC YdYallMecs paclIMpsiIOT CBOM JIEKCMYECKUH 3amac,
AKTUBHO BBIXOISAT B 6I)ITOBy}O KOMMYHUKAIHIO. HNmenno cucreMnas Mpe3CHTal A
JICKCUYECKOTO MaTepHaia B paMKaX TI'paMMarTHKH [O3BOJSIET IPETOAaBaTeINio
3¢ GeKTHBHO paboTaTh B TPYIIAx, INE y4Yalluecs He B PaBHOW CTCICHH BIAJCIOT
pycckuM si3pikoM. Oco0oe BHHMaHHE aBTOp OOpailaeT Ha OTOOp Marepuania, ero
nofavy, 9TO MO3BOJISET CAeNarth paboTy B MHOCTPAHHOH ayIuTOPHU HECKYIHOH H

MaKCHMaJIbHO 3()(HEKTHBHOM.

[ KnroueBnie ciioBa )
rpaMMaTHY€eCKas OCHOBA, PpACIIMPEHHE JIEKCHKH, AKTHBU3ALMS JIEKCUKH |

rpaMmMaTuK, METOANYCCKHUEC PCKOMECH AU,
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[ Abstract]

This paper deals with the image of Moscow in M. Bulgakov’s novel “The heart
of dog” using ideological perspectives to analyze life in Moscow in the Soviet Union
in the early 1920s e.g., problems with serious housing shortage, government’s policy
on social education for new immigrants to the former Soviet Union, and the fights
between two different classes and different ideologies, the proletariat and nepman. In
addition to analysis of the text, this paper also discusses M. Bulgakov’s prose in the
1920s about his impression on Moscow, as the contrast to the novel “The heart of

dog".
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“The heart of dog”, M. Bulgakov, ideology, Soviet immigrants, Moscow
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