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[ Abstract)

In the present paper we compare the noun phrases given by Chinese and Spanish
subjects in a naming task to describe more concretely the difference between the
thoughts of these two peoples and their influence on the language. We use the
entities related to "vehicles" and "constructions" respectively as the materials of our
experiment. The findings will help the learners of languages to be aware of the

concept behind and be closer to the native use of noun phrases.
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Flres sl JE A5 i e o LaE KRS g Al S R e MRS - S
RIS - SRR - TisE R/ VR BR - f4aalsaldi 2 P DU
R R AR 5% a0 S M HE— DRI Ry dKAE RS D% Aaal T I
SEAYEFHZEL o W —FBEYEAMIOE TR RS AR - SRRy - (2
WEE A8 B RRRak Bt A - B A L S AR It — B T
A R RssB S M FEAE — BB & - TLENRE T ad T DS - AR AP &R
REVIHVEERA (5 > DU E B IR S F45a (término genérico)dV = - KR
AT TR Ry Wl B an 4 - 55 = DU R RV AR R - e
RN TER  AEHESESFNEEZET - BAGHE N ERVIMNIRE - B4R
{ERIK— B SR ESE T wHAUEEHER - B 2EHTERIER - i
R ERERN AR S EAVER > fsEt S el A Ay e U5 =0
b o AL /PR A R EiE R BV Tan A BB o PRETEEE W R
= iR R B E AR -

I ER

th/Pe A4 s RE AR Y A Ay e BB BB HEY INE A B F % 8 5 2 BRIRAYRE
*7Z ) AT AR E AR AT IERA (5 - IR Ry AT NS T SR RRRIFfT
RIS B - Rt B S &0 - i U — (B =4y 22 » TTsE
SAIRA—4rERE - BEE =R MEE S SR BV I R
BT - pafE M S NS AVERIE S > ANRERTIAR » Frbl s
B EAE R ZEHAVAE b - TR ARy Ry ~ SBhPERY R SafUE - & AR IR
I SREEEMR W EE R B M5 BaEE T H
2 EREREG TR, AR TEE 2Ry o THE L N TER 1Y
PO E N aE = (EHERER DR TEN—FEY L - BETTERRATELNGE
o T EBR PR ARRERE B R AV R AR AR o Bk
AIsNdE © sl T EEET B TErE o sl TR, B T EE ? - it
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FrEf S BEREA RIS BAVUE - nI SR & RIGFT B YRR = R0 iEkA
B R N RE RIS SRR S > DUR A [EI B AR A (o F & e BB A R B
HeH -

CEIW=B=

BAGESHAEAT 1930 SR BR T W RaES B R Z IR (A Mk
BEEARE SR EE S A WA ElRE S A HRERGE SR - R
SCBHE ] sl T S BT A P BRI AL B R A DA » S5 o S B PE HE A S e
A EE = IR A -

FENEHRZZRAEN 2T > El LR R E A - Bt YL
EE(LAETT 8 AFEILRAERE - PRI ~ I TEES TR At > 555
A2 (8 Tl S — S SR O B EFAVES R - AMIEE A RIS RRIa 0y  HER
B RFAE R - NP CES Y TR SRR REE) - BIFTEEHY "
WAL - KEF LS T E A HRES - AAERE THESEZ T
BEHIRETE - BE G TIREE - FYPAEHERR L - AFPIRVERanE SRR
AR - RIS e E YA VR HRE S 1R UP 20 Bl S SO R AR
FEAMERERNR - S5 —— BATAEHT BRSNS - Rimeltt—7FXK
DM A RS A A RE_EIR IS EiEE > AL - n R - BRI & S+ orisdl
AV affE T I B S g e -

A e P AT IR SRR - ST E e Pt EY)
T {8 A R AT XL BT NEREAIBRRRHVEY) - BB /S
Bt B EfRE A E A AR b/ P R A B RS EsE = _EAVESR > ARIFYE
PR T RIS ElEE R KT RE R AL -

th/PaEE S r s dH A

/PE R RE S A Hal s AHAV P R AR A3 > BRI S LUET
th/PaEE A s AL S LR AR - (ERE S AURREERYAEACE » PO IR E Rl
HmH A S - P (ARG 2% SR ENEEERE) RIE L) T Ry A A
—TEE S > WS A AR - VAT Rl ZE AR EUE - (e~ e
WARESNSCE (R ~ 256 ~ fiishs) - — e #AEREE - H
B TEE L EATERISUEINRE B TR ER  TERNER
BIESIITHVEIS © 281 > DURE R B RHYRE S w52 e R 2 bAVBUR
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ARES > HEAEE] > FHR AT - LS EIET 2 AR B8 (coincidencia de
clase)YER G fitt F] ek e AR AR  (Erp 3 REMNEKREANIE—EF
iME—EEEE - A B R ST T AFRBIAEN S - T ERE Rz s R 7 7l
W E BRI A - IR —TEE SR PRy » SR (3 RIS B S
—RE R EEEERFSRAYSCE » PRI A S B AR R B AR AR A
R B ERERRBEIRALL T - s A RyiE HU2 B AR R Ry
A RRR DT EERESE RS EHEN S - MEREEN
EE —EERE - v DI E RS oy BB AR (R » ZREHE 1998 1 74) -
a7 /P EEYEARTRE - DIE AT LIPS LR SR ERG AL - 1R
2B S R R - M= R AT » AREE SRS - PR =i D) o Bl — (&
{E& BT A SRR R T - 22— T e AR MR
TRHVEAL - HER RS ENEAS 2 AT - IR BRI R DU IR RS S R Al
ERGRTH A EEES - SemmS o B8 T EREE— 1R /e S
TEE6 2 )7 IR Bt 8 WA R A [E] Y B4 -

HF EAVEES - ERE -~ BhE ZaECnis Rz sa) iHR IR #7r - K
BT ER4ARL = K (Greenberg : 1966) :
(1) E5E -+ e+ 5250 - PEPETEE - S~ ARE -~ BT -
(2) Faa+zaE -+ EEE 0 HEE - EHrsesh - wah - BT BB -RAYAS (12 5E(Cingalés)
() Fha + i+ =2 ¢ ILIRRAEfEEE (beréber) ~ HlFTTEE(celta) ~ RIS ~ B

FH 1B (galés)F

i > PSR EER St e A DL B8 B 0 R OCE 0 EEH
etk = 45 EAVEAREN: - ERRIERE AR AT G RO B E - A RRENEEEA
TEFIEEAES FRCG - BEAh RSy ERAEIE T 20 BUR A T e R iy B I E 0%
Dhge - HIPZ N - BAthsE S Z A LALLERE 5 - F 22 R Rt M Bt ey
VEREL o AR BAFT T DAER SR T R 2 EE - EheE ) UK T A+ EhE 4 2
&) IR &  [ELARTE IR &2 » A B HER M EA RS — (T &
&)+ BljaE +s2aa ) AVBIRRM T 5 + s2aE + EhE ) AVBIRE IR - (RIE > R
[P SR SR8 LA —ERR BRI [EES - IERLE - WA REM &L
WZERYILEm AR -« ASCE Seuth/Paaalaa2H IS afsE - B RHkFe IR Al B
feEatt -

/P gafEaAE AR SR A [EA 5 MHIE 2 B2 W B A s sa 4H 5 H e
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SB RS EfiEEA A  THEEREEAYAE IRt AR BAHE - k2 #R A R E 5 (determinantes)
HffisE(complementos) « [REHHIEAZE P LGBHETEN ~ EE > H—EEAHY
2 (BFEE s articulos ~ B354 cuantificadores ~ R ERSsa indefinidos ~ $:7]
numerales /R A7 demostrativos ~ ¥ F 2750 posesivos) @ fEEHIRZR » B
T EFAET 24 - HEEEE ] 2R - BRI AN &8 0 —fi
M » A zE(modificadores adjetivos) » Il :

industria pesada BT¥
T¥  EW

nimero  par fRE

L By

camisa  blanca B
itz =]

guerra civil PIEK

B BEPEY

11%:74#H5E(complementos expresados por sintagmas preposicionales)=4) £ 4

zE(complementos expresados por sintagmas posesivos con de ) » % :

reloj de bolsillo ek
mEE Ay O
television en color FHER

B TR BE

la puerta de la  fama DEAi ]S
= s - O =St =

la madera de  construccion ZEEEAYASS
L=V, 7 B e

SRR [EIi fizE (aposiciones con funcion clasificadora) » 4] :
una cartera  Pierre Cardin —{[E 7 R B R

— FE EERE

unas  minifaldas rojo  fuego —EEKATHRIREE

—tb  iRRtRE ALE X

animales  fiitbol  club Y BRIELEE
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;) JEBK {ELEEHED

DR Fa) i ffEE(modificadores oracionales) » {411 :

el asunto de que la empresa vaa cerrarse dentrode un
E BHE OB EEE)E AF HE BHE Z1&
— mes H

B IR —(E A R BARARY S (51

la  historia de que Guatemala  se independiz6 de Espafia
| L By GEEEE)  IUthfERr JEAL H PEIS
PSR SERVAITE e e R VAN RIS S

los cuadros que salvaste del incendio

e & GREE)  fRReh foE K

LR GEESK SRR

las mujeres que me ayudaron

LR 7 (BAHRREE) &, 530

BB EAY 21

/P B e s A 2 2 s T B R IS AR A A AL BN AR s R S
D3 e A R AR S R T O RERT > AR o AEIEFEEITEI T
Hoz R A — R T 0 ACRRAE OSBRI I — R RUE AR - B

O RRARERA > PO SRR 2 AT B IS - AR SRR R A SR S R A 1
PHLZAE - (EEN A RRF P g AR BEEEREN L - TESCRIERST - (SEfREEM &
LR R - ERER T B LR E MRS R - fla

HHIETER - HRMAYE - REKME - WG - CREF (FT) )

X BT SR T - MRS o ERBIEI - R - AR — AT -

AR IIRIREE - XX - PAPARIE IR K - DB REZRE T AR - (Bl
(FIQIEM) )
MEE BT TR T AR K EGIIRIRR K S - BRI IREEK » (AR
HIZERE T O K RN -
PRIE AR TP BRIV E R BEARERE S B EH > RABNIPEESFEAE © SEAAHEUH
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Al

R — BEEHRE — FHEEREhNE — BONh e s
BESEA — FEELAIEE —~ MEEERPHRNSEE — BEET

WRHZW TSNS L — IMEC AR BT REE WA 54

IR PEREH ISR T2 HIRAE U OREZ 1% > Bl -
hombre bueno EE

A T
hombre de la calle A

A B E frE

hombre rana A
A HihE
el hombre que vive en el sotano {EEE{EHE FEAYEEA
s A (BRf% r & & HTE
(A=Zts)]

HAZ RHEHfEE B T LBRIEVIET > A8 EIR— N I 5

i
buen tiempo R
FH KR
gran ciudad N )
REY B
pobre  vigjo Eij:HiSEZPN
ARy EEA
mal olor LS
AEFHY RE

BESh > /PR ER A A P (o P R R A R - AEEEB_ B AR o o

R T HEBEATEE T LB E R —E BT 5 28T PERERR T A R

iy

“de” > W “a” - “en” ~ “con” - “por" . “para" s R

Bian -

hombre de valor FEEEEVOPN
A B BER
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pescado a la  romana

5 LLiE  EERAR
doctor en filosofia
W\t fEEoREE) TR
arroz con leche

& A

respuestas por  escrito

& L EER
medicina  para calenturas

4 BT BB

LUIE G A ERE

T L

P s T EH AR AR

ZEEAEIECE - /PR AL T 2 TR AR [E R T LEE TR
JE ~ ISR - ATy BB E RS T R IR S T - il R e Helsr A E
Bt Fh g R [F— SR B ARB FTab Rl - tmtiEss - S e Z EER (a2 P
0y EREFBIIER > B T EFasbRBEARETE I P/EEIEAA
7] o PhsE e Eafsaa L E LR BT OE IR - Hi naHEHER BRI
ot RIS HIR B S EEERT - AT E O S afsEE TR E R - DUORFr&STR_EAY
P (s BT E R ERAE TP IRV E T SR AR A — PR E U0 E

ZH - g

los caudalosos rios

TKERHY AR
BLEPEHL S A BT THY AT
el  potente coche deportivo
AN HE EE
EHR I R AR

a4

EBGEHIRAR A e fEE o PEsBHIEARALE |

navegables

AR THY

RIEE 5y & IR A IR - I

espaifioles

PHHEAHY

presidencial

HEAREHY

e/ NEREEIRHE - 7
OB B ATE

B SIS - Ll aisEaI s G AR SRR A LB AT A T e ——

WRLER - B
el problema de la

colegios

educacion  de

los nifios de los
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B [E B B #E W BEE Zrf Ay EE L
=

de  Taipei

#y &dbh

adbth/ NEZEMEEE

la  sublevacion del 10 de octubre de 1911
B B+ &8 +H o —J——
———FETHATHEXESR

BT BEX S HBHEERIEL SN - ZEREREHEEAE /P s
o3 R o P A FEE BRI AR A B E R RIS - (S
EWRE AN - RVEAR  IREMMREGRERRZE - B& - |
JEAIREE) e A RGN R AR TEE S T AR E) 1Y
AUEAfER LA YT BYEHEE B Ry BB IREE T REEE R
YEEJERT - FonMES ~ IERYEERZ IR R B WY BB IREHET
af > FORHBERATEE > FORBENFERZ » RN - i

BR RI—EARY =B i
[REsEdEr) REEHE) [ResEER) EiimsEEE)
A = BEL

AR (R E) Eal Ve AEE (FF 0 SRl

fitAE BT ARY R PR

FrE® FnEhn)  (PEE) oLk

[ R [T 02 i)

(FnEB) ForiFH)  FrEE)  PEED) SR

FRTEESEERAA T - ZREZIRABEREIPEE AR AT ¢ REH + 0P
AaafHaE) + H0EE A RS + et + e o Bl

las perivdicas visitas de mi tia al medico

B EHRY IR B BRE B B B4

Bt € Wit [B] 22

*OBRME - FREF(2007) 3 BESZEE(1996) ¢ EHENE(2002) AL (1999) 5 B{AZE ~ BIFFH(2002) 5 [
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La devastora  destruccion de esta zona por el terremoto
B Bt 254 By 5 e gk = HhE
LRI S RN o G R D] T2

la  magistral interpretacion del pianista de esta pieza

=R - P2 EEY HiE #ExR ny = gEdh

B HE R BE R R R R

aquellas palabras escritas en grandes letras en la  pared que

AL ¥ EEA L OREHy ¥R £ E LR BARR

I

il

%

atraen la  atencion de mucha gente

w5l B EE W REN OAM

AP L5 AR H IR

FHEARER » f/PEsE 2 @R 2 TRIE AR HE FrHHE SR RIS DU R R (Ao
SE o JREPE U SRR B VRIS ENEE - e BT OsERT -

&R LRt oh/Pg g s A R A SR R A ELR B E - O ETREE
feftiE - B—EHEENEES © MrEsailr 4 - 2 —ERanEE= -
HEREEEER

NGRS RS 4 » sl SRR SRt SRATRR (5 - 5l A PIE— (el
BBV B T EE A VI MERREE - NPT E—SYRESAaErE > BRE
IRE S AR ZR] - AT —ROESRE YRS T HAR A EYR @ T
AR R I SRR B (R R RIEOVEEE N 2 A4 —IIRUE - IERAILE - &
s e H] B EEIRE SR SRR R EYES - T LS - IR
Rt S M B i - AT Siea tavESE « R PP AR E
BT Al SRR T - bR E R R MRS R W
— T R FHSERYEE I IORE ©
M. 1. Ak
Pa. 1. 1. A4

PUME, —FB& "7, B LERYEEE » "t aiE - A T17
BRI AE A B B (R B TR e _E A2 =0 » 1 " AYEde - AESE

P 42002 1 76) ©
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DRV Ry BERUH R - FEVI(HE R BRI - el ikE e E
B~ AERAII - RIVSUEERE P/ S E e S B BB A FAERY -
PEAHY ~ ey - Gaa A B AT R AR S &R R a4 T
Be?
W EREE S HEVIFE R - SRR - K BAE T R(1-10)Ad AUNEIAR
£ ERANEER - AR BB -
NREHAFEE O ZE—a% > TR o HEAFGEY) -

/a. 1. 2. ZakE

REBARHZE > 2B R P BRI R S V014 - SUTHGHTH
BEAE GIEMITEIE A /st - T EIEER 25 E & R R TR L PP
8 B AR AR R AR PRI R 2 e 2 R S R R AR E R T
B ARAERE o WIHZE B AT 2006 F— ~ T AR AN -

Pu. 1. 3. #fE
/PRI G T B T R A - P s SRR Bt X E B H
HYRAEE TR

Bh/reZslEIT S RAERY - R B 53U b Z TR dn 4l A PR EE -
Higw b BAESULE S ar RS RIEE Gl — 20 HEERAMEEAR - R
FEREEEZ THY ~ BERY RBEFard - 2ol R sEsl A FE
T RS EEERTRES THY—UIRIRT - RSIREREERIRE - af IR RAEE
{EES T /P2l EEHAN ERBIRIYZSR -

/. 1.4. &2
h/PE BRI AR S NES B OHED  PEsB A E ST - EERTESET
FE AL AP FEY R - B AR 2R ZEPA - FEAK

HYE BRSSP - PR B an 407 Z A R RrAYIRE - PP - R o HE
— AR YRR PEsEAH R T AR S B YE S - B -
ZZ# T E ¢ triauto, trimoto, monopatin, monocoche, bipatin, minicoche,

cuadriciclo, unimoto, multicarro, multibici, tanqueta, cochecito, busina, cementadora,

* FERAERE(2002) -
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cementera, bicochecito

B4 ¢ templete, caseta, palacete, chozata, caserdn,

Bk - BAEE TR AP B SE T RRAESTE o B

ZZ i 1. B : motocoche, futurauto, futurmoto, velolavabo, retrecoche,
witercoche, witerbici, carrotaxi, golfbis, estropeamontes, carrogolf, taxibici, bicitaxi,
bicisillon, ciclotaxi, sidecarro, biciextra, triangbici, autocaravana, motoesqui,
motonieve, descargacajas, bicitrailer, bicicarrito, bicicarretilla, tacat

torre-velero, monopatin-motor, cohe-jeep, monovolumen-minib{s, moto-barco,
furgoneta-limusina, jeep-todoterreno, camion-volquete, moto-pantalla, patin-paseo,
silla-disminuidos, furgoneta-correo, tente-bebé, coche-cabina, bici-bebé, golf-movil,
camifn-roulette, excavi-larga, taca-taca,

B4 1 casa-templo

FEFEHEA SO @RS B s 2 KRS WSS ST Ay - BV
BT REEMVES - RJEEMER - PSRRI BRI HR A > AE R RV
¥ MRAEESHIEE Al Haasadl HRE MR - HEES ~ S ERE -+

BE TR RIS - CHIER e L FaE R - BESdE

T BRSNS/ IEE » AT E R ERVERRL - DU E AR
B EERIHTE R L h/Pe sl s R BB R RS IR Fe ey 3 SR 1] -
N + N

feet BRhE KM 3O B BHE 8% LB KT BR e B8 2

HEEERE R B NE 0 R B

B THE - JRIE B KIGRE B 8100 KE - B B FEcRE B #

M o SRR - A TEE MIESE

Adj. + N
Fa: mE B AR WE
B, R - i T

Adj. + N + N

fre s R B
T H - R 08 &

12
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Adj. + Adj. + Adj. + N
B KN B D=l 2
ETE - OMEL BEZ /)N M

&5 -
Iz

Adj. + Adj. + N
HrHilEERE KE B

N + N + Adj. + N

HFF AL K BUE
B TE

N + Adj. + N
EE B =

N + Adj.

mirador acristalado, rascacielos vanguardista, nave industrial, templo budista,
ruina clisica, iglesia romdnica, casa rural, edificio abandonado, vivienda urbana,
iglesia europea, vivienda prefabricada, templo egipcio, coliseo romano, rascacielos
moderno, pirimide egipcio, circo romano, ruina romana, iglesia gotica, palacio chino,
vivienda unifamiliar, puesto socorrista, edificio ultramoderno, tienda nopmada, casa
semiderruida

ZZ# T HE ¢ coche descapotable, monopatin eléctrico, triciclo transportador,
coche mortifero, bici alta, camion basurero, coche deportivo, bus escolar, todoterreno
militar, monopatin biplaza, carrito unipersonal, camion descargador, coche familiar,
carretilla elevadora, camion mercantil, moto futurista, monovolumen extra,

bus-transporte turistico

N+ Adj. + Adj.

F54: ¢ casa romana renacentista, construccion cultural antigua, casita pequefia

13
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china

i T E © vehiculo militar blindado, autobiis americano escolar

Adj. + N.
F54 ¢ antigua iglesia, gran templo

T H ¢ todo terreno, pequeiio tanque, doble portabebés

N + N(+ Adj.)

B4 1 casa vigilancia, edificio rascacielos, sala exposiciones, castillo cuento,
casa madera, pagoda templo, edificio bucle, torre castillo, faro muelle, maqueta
pelicula, casa ladrillo, casa cobertizo, casa igli, casa zona montafiosa

AT H © coche nifio, carrito hierba, carro taxi, moto esqui, camién basura,
coche carreras, coche policia, camion bomberos, coche campo, camion cisterna, bici
rana, moto sidecar, ciclo sidecar, cami6n limusina, moto carro, camiopn mercancias,
bicicleta insecto, cochecito multiruedas, coche quitahierbas, cochecito juguete,
patinete bi-usuario, coche ranchera, camion volquetes, witer bici, bici carretilla,
bicicleta portabebés, coche fantasia, coche carreras, coche diversion, camion obras,

coche golf descubierto, coche guia turistica, carrito bebés gemelos

(Adj. +)N (+ Adj.) + Prep. + N (+ Adj.)

F5&: ¢ torre con casa, casa para trabajo, castillo de jugar, casa de vigilancia,
torre de bastion, pabellon de exposicion, puesto de atencion, caseta de playa, edificio
de disefio, castillo de plastico, castillo de arena, chalet de montafia, casa de piedra,
fortaleza de madera, casa en ruinas, cabafia de hojas, cobertizo de paja, caseta de
vigilante, entrada a vivienda, contenedores de basura, choza de selva, templo de
marmol, edificio a vallas, mini-casa de piedra, castillo hinchable de juguete, templo
de sacrificio azteca, tienda de campaiia desplegable, castillo hinchable para jugar

AT T H ¢ triciclo a motor, cochecito de nifios, moto con remolque, vehiculo
para agricultura, cuatro por cuatro, patinete con W. C., moto de nieve, coche con
sidecar, carro de combate, bicicleta para bebé, moto con patines, ciclomotor de paseo,
descapotable de lujo, vehiculo sin carroceria, bicicleta de viaje, camion de mudanza,

tanque de guerra, vehiculo de diversion, motocicleta de nieve, rickshaw a pedales,

14
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caravana de lujo, motocicleta con maletero, camion del reciclaje, mini-autobas de dos
plantas, coche para trabajos militares, autobs de dos pisos, coche de amplia
capacidad, patinete de hielo motorizado, bicicleta de rueda grande, descapotable con 6
ruedas, W. C. a 4 ruedas, bicicleta con silla elevada, silla de bebé biplaza, patinete con
doble reposapiés, camion de la basura extra-grande, triciclo autopropulsado con

container, coche de paseo monoplaza, 6 ruedas de asalto

N (+ Adj.) + Prep. + N.(+ Adj.) + Prep. + N (+ Adj.)

& ¢ torre de vigilancia de la playa, cabafia de madera de zonas montafiosas,
casa con prevision de inundaciones, casa de adobe con garaje, choza de paja
construida en alto, castillo de aire para juegos infantiles

2T T H ¢ silla de ruedas con motor, bicicleta con silla de bebé, carro de paseo
a caballos, cami6n para transporte de 1iquidos, coche para usar en el campo, bicicleta

usada para llevar turistas en China

N+N+N+N

24> 1 cabafla madera norte Europa

N + N + Adj. + N

AT T H ¢ prototipo moto tres ruedas

Adj. + Adj.
22 T.H © biplaza aerodinimico, deportivo descapotable, descapotable

eléctrico

HAith4sHE
Iz

N + Adj. + Prep. + N + N

cabafia hecha con ramas y hojas

N + Adj. + Adj. + Adj.

15
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N

N

N

N

N

N

N

N

vivienda moderna acristalada minimalista

+ N + Prep. + Adj. + N + N

casa granja con doble porche y rampa

+ Adj. + Prep. + N + Prep. + N

choza africana con techo de paja

HETHE :

+ Prep. + Adj. + N + N

sidecar con 2 ruedas y supletorias

+ Adj. + Prep. + Adj. + N + Prep. + V + N + Adj. + Prep.
N

coche tirado por una persona para llevar turistas usado en China

+ Prep. + Adj. + N + Prep. + V + N

bici de 3 ruedas para transportar 11 quidos

+ Prep. + V + N + Prep. + N + Adj.

coche para transportar turistas en recintos cerrados

+ Prep. + N + N

silla a motor minusvalidos

+ Adj. + Adj. + Prep. + N

vehiculo marcial autopropulsado de carnavales

+ Prep. + N + Adj. + Adj.

tractor con direccion exterior delantera

+ Prep. + N + Prep. + N + N

16
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bicicleta con silla para nifio delantera

N+ N+ N

Bici carrito bebé

TEFT Iy TS B - P33R - Bpan 42k - thoGE s T EafEEe
Ao FARARES 1o Bl s A e - BT BEfEE (x N) + Hulsh
HI4ERS - BT OERAE BB E I - PB4 23
HETTHRNERAAETTR - BEfEENMETTRAGFIESRE) - &2 1] 8 [ERE
J& » PrEFHUOEERIIZL ML E -

FEEEAHEEREHIEE IARRTTE - TEFTIRE IR AR R n TR EE H— i
fid: A fOREN + N Adj. + NAVEHE S MBI ELN 4+ Adj.
N + NN + Prep. + N ig =fEAI 5 FHEAYHRIHF0XL -

MR PEEan A - & B ZHRPR Y — 5 e - JHRE Rz
R EEEE NI AR EFETE - (RIBFT BB BRERAE - WA FAEE - E
BEIEEREH T e BRI R Y 28 R & S 00 &8 1 A1 A AR [EI YRR
HEES A S HIEEREHIZY - ¥ “HEE B "55" AAERETR -

FEBE RPN S BAR Y FL (s M (F Ry e (S aistly - T raliB— =B T-A ¢

B

Yk 4 ~ B7¥E= casa acristalada, edificio de cristal

i 20 ~ = caseta de vigilancia

YitE 51~ KJZ casa de madera

T H

Y 1 ~ MgEL descapotable deportivo

Y 8 ~ JHfEEL camidn gasoleo, camion cisterna

Yk 12 ~ 851 cochecito de bebé

Wi 22 & 25 ~ SR FREREE coche de golf, coche para golf

Yt 24 ~ EBEE coche eléctrico

Yk 29 ~ A JJEE rickshaw manual

Yk 31 ~ EEhlmTS silla de ruedas eléctrica

Y 36 ~ JE T moto esquivadora, moto de nieve

T ORI - S ER S A AR A3 - I S A R A T A SRR T -
17
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Y4 37 ~ #ZEE autobis escolar

Yk 39 ~ HIINEE camion de la basura, camion basura, camion basurero
Wi 40 ~ JEEFE coche para turistas, coche turistico

Yl 54 ~ FEH. coche de carreras de formula

ZAT » SRR E BRI - BEA B EL W fEsE S e R YR -
Ry LA R AR B — R B R BIERRRESHY
FERMEAE ) Feah B By — Rt » B

B

Pt 10 & 60 ~ IrEE castillo infantil, castillo inflable, castillo hinchable (f
RIS A2 PERBE H R ~ P20

Y 23 ~ /NKIE casa rural(WOUHIEE 2775 PHEMIE A& )

PfE 35~ WEEEE torre vigilancia(hSCHIEAFE > PHsEIE Z54)

PIPE 42 ~ &5 HE pirdmide de maya (o inca) ("FICE I PHEENIE A7/8)

Yt 45 ~ 5= templete oriental( "I SCHIE /772F > VUSRI Arkg )

Yt 47 ~ =—5Ghe casa antigua(tP LB AT > PYEEHIE A7)

Yt 48 ~ T templo egipeio antiguo( TP SC IS A7/ - PHREA ETE I AFE -
R %)

T H

PIPE 5~ JEMRE patinete doble(PHaAlEE 734 S H )

PIPE 9~ JEMRE patinete sencillo(PH 5 77 E - CHA)

PIPF 11~ XKEL locomotora a vapor(P5 &5 77 L H )

Yk 24 ~ EEEE coche para discapacitados(F SZ{HIEE £7Z) 7 7t PHEE(HIE £
=)

Yot 27 ~ =HmE bici taxi, bici rickshaw("P SIS Z257% - PHEEAIE /7728)

Wi 31 -~ EEflmfa silla para incapacitados, silla movil, silla minusval {a(473Z
=B AN = > PaREIE # LB L5E)

Y 39 ~ HrdEE camion contenedor("PSCIEE 27/ > PHEEHIESSE)

Y 43 ~ FELA% excavadora oruga(TP I L7/Y - PHREIE A7)

Y 50 ~ #E+1% excavadora con ruedas delanteras("F S {HIEE 27/ > PHEEMHIE
&1

Yt 58 ~ $Z 1% excavadora de cuchara(H SZ{HIEE 27/7 - PEREHIEA7/%)

18
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Y- 60 ~ FEZIER furgoneta multiplazas(PHEEE 47 ST FEAH)

&

A FE R = YA BT - A1 > AR {E AEERATE R R Y Ll
A B E AR SR © Bboh - SEsE R AVIBIC & 2 Bt 5 B E A
TEHHIEE  ERNHEENBHRERESREN SR I ESERE
B R i R AT H SRS AR - i e R ~ e RN R - E A
s O BRI B ~ R R EEREE —(FEERI TAR > AR /P H s
sHATE T B E BV A - PR o/ PasBA LRy KRR T TS T A A 2
sa P H R AT B LR e S AR HAR E SRS AT EUA T oE = (5 A S it 57y
SOAl > PP A T ORI TR (E AR & - SAERE - R A S T
FUE © PHREEP G SN - B P EE S W S - KR
BREEEA > DIEERT > WAZHRPA -

8 o oe TR S HYRFSR AR A - 1T RS R R4 aalaa s X E Tl
CORERG o (/BRI A0 n B W RERE S AR - BRI AR
B EAES . DA R & OB ED) - IS S LR it S
RIS SR AR EEA T 0 -

AN 2008 -3 A 14 BBBEE o
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eERE) 0 BIE 0 B—H 0 98—100 H -

21



RILINER & 2008 6 A No.ll

i FNEEIL/ BILBRE

#&& 3t/ Yue-hong Lin
BT KB BIET 3B AR

Department of Spanish, Tamkang University

(FZE]

Bb/abEs —sEeEEBEh —EATRerEE  EHEREEA
Selinker [ 1972 #2tH o i & A a LIS ERES DI S | T A ST TEE 2
TR EIRE 34 4 - FEACIZEAEE » SRR ST TR R T AR B —
B8 - R B HEAMEYAREL At o B2 H AR LTS N A
ARV E ZEATE S o Jy T TR RS ASOE Sl AN E AR
T RHHEER S - FIRFHE AR R E AT G — P AR AR - 2 1% - X
I AT B R AT 2SR LR T e HL H YRR A SRS (e 252
HHILRRAVRE -

[FHéEsR ]

fifraE ~ BE Ak BEEE

[ Abstract]

Since Selinker coined the term fossilization in 1972, the cessation of learning has
been the core of SLA research. Though hundreds of studies have tried to explore this
interesting phenomenon, little has been achieved so far. The aim of this paper is to
critically examine the outcome of this huge body of research, analyze the relevant

research methodology and suggest a broader approach for future studies.

[ Keywords]

Interlanguage, stabilization, fossilization, second language acquisition

22



R shESHE 2008 £ 6 A No.ll

N
FESE RRERE AR T > B HAYEE S I AR ML M-S R e 1 2 o H B
TilEI R ARATEHE - FIREERSBAAIELLL - = A AR S NEE E T EFE

AVERS: - THRE T —E R R P A SR RV - & RAY
T SRR EE S AIREA — P A TS N B MR A S i Ry (B BAYEA
BB - $h3R— PN T —BiRefiifk A A Z IEHER AR BERR e H 21
Gz AN - BEE R IR R T b - (B DR A RIS —5E
EREECKIVAE (McLaghlin, 1987; Schachter, 1990) [N R REREIVERS S HLE H 24
SPANEEY - BB SR —RREVERE AR — RIS IRBRER IR AV ER -

FEMEFHRE S BRI E Selinker /£ 1972 FRIFpHERIA(E % - EEBES
R A2 —sBE SRR E AL LE ST - FRIE Selinker - K& 95%HIREEHEH

AR LABERR AV IR R T 22 B 58 = AR S —REHVIRR? E=TRFKA R
BBV EE B A PR IUE R BIP REVIUR I FRy A b E AR
INLARERE > o2 Fodh = 915 B TEimm e Ty > ErP iy s - iR H
(B FFRIRERR R - NI ZEA SRRFEISER - A AT H iRy (E BRI ESAYAE
A& FAA I T E AR AR IHEER SR 2 XU » TS NRERE HHT AR
B T RO bR DR TC L PIRRES B RN 2K - AR AV BRCE nT 2L
TSRV IRET LI AR ~ TEROEARE - DASAN{Ar it 6 Y 3 4R W R E iR
THERE T IEERN2EHEE -

= PEREREER

HTHEAbZ Al > BT/ eE(Interlanguage) AR Ky (] - _EHEAE 70
FRPEENVHIEE MRS SR T —(E (0O EERR AT THEEy
MTHI R RAG R SEar o AT BEE T Hlsm AL - Fraliny b s e e B e At S
MBI R BB HIVEENIEE S & BRI E - B
TR LABERE Ry 3412 H AVERAY T SR - H2REREH HAIRVEIRRETE &1
G o T EHIBIT AT AT IR o R R
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5] —IeER R
(R BT, EREL, 2006)

B E EAE N EAE T R e S IR AL TR
SZHEAREE TG - 12— (B ZAR RS AR %80 - WT7eiEt > SR 8B e E s
2R % T bty - 8 > SUb - 2T R - Btk B
b > FHATRIBRAE o T LA ZREREL /B S AR > E IR - i
GOMHPE -

I ER R R TIVR LR T
1) wEEE

o P ERAVBR U MERE T ERTAN2ENE SRR TR 2EN IR SRR E
{EAYBRAE - Adjemain (1976)FefEtl T “Al2EME" Ib—HEL - HAFR AR
215 - IREEHNIEES AR ER A2 BRI - R T 5 ARG
TR o

2 H&tk

Ff e EE H ORISR EE S 28 - (e 5 R VI g &5 %
EOREIEFERARAT - PORAEIRH S A SRR &9 HIR - BOMEEREYZE
SEEGIRRRALIER - TR ARG TG - AT DABEERA I MR A L 24 AT

() &%

ATEMERHY R T R R ERETER L - IR - E2EIMEER RIS -
g HAREAR RV EAMESEZE - B E RV ER B > 37H
AR R U 38 AR B L DR AR BRI AL 25 -

(4) REEef

WERFAHE T ST EEAVRFEEEANZERE « PR R BB IR AR B
SE RIS - AT LS IR R Se B MRt R R - (N R BESEE A 2 BEHY
AR Y AT LA AR » [FlF AU A I b 5B AT AH LR -

(5) BE(L/ME(E
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RECE T/ BB E AT AL - hEt R R - HvSRE S
& > R E A HAYEE DT R - PIRAERET ISR EE AR - W&
A FENRNZEAE T RER - e LEEEEEERTRE > WEF EEEN
RRIERE « RSB EREE RPN A A TRAVEE S P IR B ARy R
HAEZERIRESE /KR Z B A (S0 - 1T A e (E S A R ST B
TR EB A -

Selinker(1972)f2 /1 wB A LAYEE BRI NI LRS- T 48 t e A 2
TEAVELDE -

=
k-

(1) KB BIEERITSHE

BEEESEE CREERE A BN E MRS AR AV E LR
[z (ER R R T8 © < \GFRATEAN R EREESEN L AR > HAnE Sy
Fo - FEEEFEE GRS ENES - b —(HERGE oI
FERAIEE n]fEEH RSB A -

Bl ARRHR
(PR3 3L, 2006)

Q) BE BT (transfer of training)
B TR BT EIE P NN B S Fria v sE s b=
BTG & B r] RE Rl 2 H BB SR AICR « ILAN, A EEIEAth g & s

9
=

(3) BGREZHVE (learning strategy)

BERISFra Ry 2 AR P E AU SRS - SRESH T2 208 » HphRJ78
R ERFEIVET AR - EE R AR e WS — e A W5RE
AR EEEGA SRR ELE BN S £ LB G st Eh g R R et A i
e R -

(4) EFERIZ(communication strategy)
P ST Y 7 R SR R B A B B TRy Ry T S AR i B T
FHESRNS » w2 E S A e R T EREA L - LA LA 2

H#IFT
oy
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— 0oy o DR Ry R P LS A 4 ek SRS T RE & R R A P B IE R
e

(5) %E1E(over - generalization)

LR fE N EREES R AN M ELASER & A2 4 i g
PEAF SR AE B U AR Al Bsa = 2 HA A RS L > BTAg: sabo (saber)Z
JAHSER IR S B -

PLEET(EHEF2E Selinker {0 HEEE = E2 AR K th 88 ¥ (L AT AV A%
B S (EH R R S e T B Z i Tam e s s e (sl TRr 2 %
LB - FERR BRI - FF ST it Pt e AL - ELREMAA
BOEESRAER FRSHAE N —RAIVEL - UMMM 2 MryER -

=~ BB

[0l

~— EFE{EHIHE

AR bR THED > B A B EEFR LB - @E
AAEHEE A BN TS ELUR TR SRR IR 418 - KRR
BRZHHTAE AR E R H 5 B AR S M ARSH —(E b 2 g
¥ - ¥ Selinker MFH B HAERNOL > REZEAEEmMFIEZ
457 SR LR E & /KR » Tt S IR SAE A [E IR e TR [ Re

B o WURFAIZ T AR AEUER SR SR R AGH E BHI6E T - MiE 1972 4
BT PRI R E Z 1A0 T

! Selinker (1972, 215):Los fenémenos linglifsticamente fosilizables son items, reglas y
subsistemas lingiifsticos que los hablantes de una lengua nativa particular van a tender a guardar
en su interlengua relacionada con una lengua meta particular, sin importar la edad del aprendiz ni la

cantidad de explicaciones que €l recibe en la lengua meta.
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F_BTLYEERFRIRN  LER LB S VERTEEEHE P
MEHIIAR ~ UERAR ‘RASK ZHRATekiE -

2% MAERENSEEE XA T R RS ILAER R S 38 it s e
15555 #H (performance) & LLEE = B JJ (competence) B & 2K i LS (IR & - it
AN T RsE FRE (R R S2(context) t B —{E 8 2 (LS PR EE SRR -

A5 Selinker BRI FIRFSER T A RAVEL - B
RORE FHRY St B Bl T A [E] YRR

® HFoBRBXEVBIRAXEEMANREELK - ¢RIRLILAE
oA fe ke (BAXGES S48 A 355 4394 ) (Longman Dictionary

of Language Teaching and Applied Linguistics)

o —EARAENBNEFRENZTHA  RAXFAHBELELYFNEBE
AKIBHE R TR > SmhofTE— T B 09BF A CHEEL T H0E
B RT3 o (B A E EF ) (Random House Dictionary)

[0l

= A bR R AR

BISCEE(ERSE] T E(E r RS EFEAIRT T A A E( L HRd R EE 2
TEOREILIRARAY - Selinker (1972 : 229) RFFHEL T E(LREABER - ffl
W Rl bR T AR E AL Rt E( LR A EAVATE - AT R
BEDFUEHIERAES S > Bt A—fHEAra S ACRISE Rt 5 It — 445 -
R 2 B AR R A B R e B A b - APTAT ARF PR HAE A
e EAKINEH - HrpEIEAY T EERE SN E - B (bR E R AR
SRS AR5 AEbTFeR P MRz e oo I e 44 stie T R (e
A FE(EEEAYIET -

bR TR RAZ SN » KA M Ty S — (B R » 1 e A2
TAEFAERIESE (Birdsong, 2004; Fidler, 2006) o 7k A M T —3 7 A »
ifiiE MR R EA FIREE  — SRS > 55— (e R AV AM
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IE? ERAIEEREDEENY RN 3 T RINEHTT R — (%A r e E
B MIRFAEE A - &S BB E R SRR - (B EMRSRNER
B - bha: EREE ARG ERERTEIN « R4C - EHE - BRI HRYSEAVEERE © AL
BAFHVBERAEER « FIFAUT AR A AW ARG -

= = AbEBRAER

BN ERV AR R A RS H SRR - NGRS 28 Ry fEE
2 RAEEAE TP RO ~ T IMBRIUELH SRATIC & - LR AIE LB R
Bk M HZ M FrEA RIEFRINUE (5 S % - SRR S AR -
AN - A B R EFNEE S EGH Atk R MRS -

FAAEAY AR RV A INAIZR » LS ME SIS LRIRE Rt & S a2 2 0 By
DABHFEREAE 934 5 o B AT o] DA E Ry 2 A bEI R B — N ZR TSR E
EHEF B O EAER  Th > (SR SRR - (ERESR - R
B~ RN 2~ B S b~ B S i A E A A R - 2] H AT R (ELL Han (2003:
104) BRI R fall] - FLAHETAn

—  IMERE
IR
A= L 1E
7= DL TN
i 5 P TR
= FER
= i
i = ST A
PR HY i R

— - RERE
1 2241:
D). ERHERNRZE:
REEEM &

R Bl tH AT S0 £ (Universal grammar)
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RS B A 2 B
SR TR R

2). HFAIA LR
i = JJe g L R A A7 2
s E B
BEEHYE A E
FHER LT T Ay SR A
i = Hfig
B S BRZ BUEE
= 5 RS
AR SR

3). LFEEE:
REHVEERNS
155 LA A28
R E B 295 =58
AL
BB B TR A
AT

FET RO

2. S
i TG i S
RN IBR 1
F4C
RHGHY P SRR E R A B SOk

3. it EREE:
o o ERYREEAER] TRe
= il AT HI SO BRI
TR R ERTRER
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=~ 0 A{EE R ER IR AT 5 1H

PUEZBfEA FEYmE Az BRI w2 H R - 11 H.
He B FrbUERE A EIIE S E - 1 T _EHREVIIFER  Long (2003)
B T HATre R IR A PUTE R

ElE bryEA > (HERGEES -
DR E R A R E

s AE 7E R RS EAFAE -
IHTTENAREE -

DL ERAERARAYBTFE e 2 £ A IANED © B AT e = 2 RIIEY ~ 4t
AVEEEZED - MEFAVTFO USRI E B R ] - sERIERE AR T 5 > BERE A
{EAFERVEERE 12 4218 - FREL AT SRV bR T U7 A ez 4 i ] R H ekt
B I MEIEAE LA N T H Z IIRE -

FE R AT E R R A E R MR - (Es%(E 2 IIEIZE A - TSk
IR A Ry EER (L R S0HIEHT > B T Tkt i T A RIS R S
DRI EAL - EEAI— BRI - BRIELZ S » A LR AR B E Hh 4R AR -
PRI E BTN FE B 2R 0 - SEPREROIEE A m] LA S s (e A4 aml e

AR AR AR S ML IR ERV AR 2 m MR ECR HH
PEAY? FRIZ HRTHINTIEE 2K - BPFE—(E2EHHa b8 —8 - ek,
A RS R R S (S-S (RABT ST RFERERY -

FlER bR B SR E (R 5 [ T B2 5 AYRHE(Han, 2003; Long,
2003) - N —EEEAE SRS  SH—EEFESEER - i lEMZE T REIEE
AEHY - MFIRIEEAERAYEE - BIEREEHE LB EE D LEAE
T BUZREEL R S A ARRE AR o B AT AR RITEE RS SR
(Han, 2003, 2004a, 2004b; Lardiere, 1998; Long, 2003)+ 1745 Lin &Hedgcock (1996)
HEALBREAFTRIL - RE—(EEEATE - — SRR LA SEHIHE)
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TR R? LR A 6 BRSO BRI E R? S n(EREE
GHRKED -

B SR RE T T R G S ETHH > B E R
IVERRNE - WHEEERM T A IAEER > 1 H AT
oy BRFECENEFgAE A EL - NIt B MEZ i —
A WA GRET LRI AT ZL R (% - A28 FHEIRAY SR ACRR 1
(e AN H MRS SEEE S 0E? BRI LIES IR TT
A o

Iy ~ &

PR A LRSS R EETHEERSR HARFER - EREMAES 2R
SR o FERAY =D > BEPRT TR - ZAMIRPIE T RIS R
AR - AR —AERH AR » HNEEE )& —EZ 2B EANINA R EHY
T Ry - WA =S A S B S AR B TR A - iR A
BAETE R T S R S Y RS B Al R SR e IR (B -

ARBXA2008 4 A 9 BBBES -
5[HEH
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WIREE - EHERBEFRSER B EE L — A ehin TR MRE
BEIREREEN T AR bR 7AW ALER © A2t R R
BRI E s L IR O BRI USRI AR ST TS (F 2 90 NHVRERE - I
TR EHE R BLROEBE S A ERET - Ao TS = AL FIRFE TR T
EA « ARERR ((FREEET)) ~ MR 2R CAT) R % ( CRETELTS
TRRERF) ) - B FISETRYE S - 5 HIER - MMIPTE AR S - AL
R EfEE S LELE > NIESREIFT RIS -

[FRéEsR ]
HE IR ~ AREIIRER ~ BEIREEE - ROH - 5% ~ IR JRAEL ]

A~ REUEAR  E

hatty

[ Abstract)
This paper is dedicated to the comparison of the two writers, F. Dostoevsky and
M. Bulgakov, and their three works The Crime and Punishment, Run and The Master
and Margarita. It deals with the problem of “crime” and “punishment” by analyzing
three different characters (Raskolnikov, Khludov, and Pilat), their criminal manner,
consciousness of redemption of sins, spiritual and mental suffering, as well as rescue
and liberation of soul.

[ Keywords]
F. Dostoevsky, M. Bulgakov, crime and punishment, the criminal and the poor

person, redemption of sins
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- S:E/\%"

HEILIRE MBS E A AR - (T TV B £ RAHLG - (RIS
T PEITARIR SR — RUIK » S ISR IR TR Z il - ple R eE A\ MEBR
T B A& - ey (RPRES) (Tnxosas nama) ~ (B 5) (Esrennit
Ounerun) @ LRI (HEEHEEE) (erepbyprexue Mosectn) @ EFEFRAY (A
AR) Mymy) ~ (A HES) (Samucku oxornnka) » T2 FKMTEAY (FREZET)
(Tlpectymienne u Hakazauue) ~ ([BEE ) (becw) ~ (FHLERIE TEEAT) (Bpares
Kapamazossr) > £ TR (B BRI ) (Boitna u mup) ~ (224 - R5IHEHT) (Anna
Kapenuna) ~ ({85 ) (Bockpecenue) ; FGE R (FFEFAYIENM ) (Tuxuit Tou) ~
ARENIRIREY () (Ber) ~ (RETEAHEASREEST ) (Mactep u Maprapura)--- » fifi—
NRIDFESCRHIAESE - SNSRI NBATRAT A - s - 080 - AAF% - 3R -
ZF o FERT ~ B - B BUEE o SR B E eSS RORET
TEARFEIE A R ERY 23 -

RIEE(E R RS USSR ERVENE  JOFREIE - FRITICEA—FF » ~[H
TERARFERVRIR T - REMEPUSERAVA FRRE  Asm & et am = [ERF
L TR ASETHIES  FIRHERER (Packonbauxos ) ((JEELET]) (Ipectynnenue
u Hakasamue) ) ~ HHE %K (Xmynos)( (HT") (ber)) FIfALZ (Munar)( ( AHMELES
F&JEHF) (Mactep u Maprapura)) » CEERHMIHYIRST » 2L - A FIFrEZiy
BrsEl - AR SR B LB FE SRR ST URAYE I

WTEAE I ATHITRHERI RAVIEITRR © M2 R AAE (SREL
(Ipectynnenue u naxasanue) {5 55 F AR S FI EHYIH AFIERERES - 58
TEAMAD IR B EE VRS A NI R RE4E

i

Ik T

e

i)
o E/\j

RS BER R4S 0 R AR B AR ik o ARBEAR R ~ ARBEARAR
FFRA RS — B BB T RS -

B TR IR > A ET RIAE R > BB > R

WARMAR  HIBE LT AE  EAFEBLH R RAEAKIRER &
FRE - FRBAR L FARMA - BRME - RRRF— R -
(BeFmA%EHAaiTmE)

OB R | MR (HEAEE) o (FREEED) - &b BT 0 2007 -
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Ho cepaue He nepectaBano. HanpoTus, Kak HapO4YHO, CTy4ano CUNbHEW, CUNbHEN,
CUNbHeEN...

TyT PackomnbHUKOB NoTepsncs U caenan Obio BakHY OLUMOKY.

..Hayan OH Kak MOXHO pa3sBsi3Hee, HO ronoc He Mocnylancs ero, npepsancs U
3agpoxan...

OH paccTerHyn nanbTo U BbICBOOOAU TONOP M3 METNM, HO ELLe He BbIHyN COBCEM, a
TONBKO MPWAEPXMBAN MpaBol pyKol nog opexpoi. Pyku ero Obinu yxacHo cnabbl;... €

kaxabM MrHOBEHMEM, Bce Oonee Hemenu U [iepeBEHENN. Bp,pyr ronoea ero kak 6bl

3aKpyXunach.
( Doctoesckuin .M. 1973: 1.6, ¢.61~63 )
AEREFZULEE - SREERFEERRS B - AR ~ [ERETT > BRI

R EEAFEOIRRAVENE - FEDIETRIER A% - BRAVIESE >
FIZGREE L AN T RUERL A A BEEFRA - MRS - (EES A
27 L EEE - MESATE B ORI e e - #EZAREG B ORI
EFEL SR BT LIURE THEAR S - SR RATEER T ARt — &
Y~ AER - HHELARET ) o BRSO BRI O

Afarsth B AGER I B CAT R IR PEARIRHEE M - SR IRIATRAL R - SRthAy L8R
BRPE HAER T 2 M AR S iiE (Jnsasera) 2 1% > & EFHGRME -
AR

M NABRARB G BE Y AERAL FEHGFE —RAKEZ L
o HE A E S FRARAECEH THER > BENEA A 75060 B A2 Fo B
B MERM—p—HBE THREAGSHEETFIFFHIE - BWARLR
Crtpax oxsaTbiBan ero Bce Gorblie W Gomblue, 0cOGEHHO MOCNE 3TOTO BTOPOrO,
COBCEM HEOXMAAHHOro YBUiCTBa.... EMy XoTenock...Totyac noluen Gkl cam Ha ce6si 06bsBUTD,
W He OT CcTpaxy Aaxe 3a cebs, a OT OfHOrO TOMbKO yxaca M OTBpalleHWe 0COGEHHO
MOHMMArNOCh 1 POCIIO B HEM C KaXa0! MUHYTOHO.
( DocToeckuin .M. 1973: 1.6, ¢.65)

EREGHEREY) > SICkEE T3R5 - IR EAEE AR - (B2 > B
PRNECR 2Rt TIUTRIR S AR B O3S - AR Al MRS T T
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AN L MR RIS EIAY IR - fth 232005 - BdGNEnt sz & » ZakE B
HG AP -

M2t T S ADTRNERISR - 5 M ATICHY IR » RN ERUERET £
FRVLIEENTE - FEEMAVIEIET Ry - EE o A BT R LRI RER MR 2
ATRHERIRHYE - K AR - B SEGRIR S - S AT
o o PSR\ AR (I - B NAFAERIHREE - 205 R AR < (H. A Bepnses) Y5V ¢

CHEE R Eay BaY AR BERR E IR 0 RAE AR F AN NIRRT
— o (YyBCTBMTEMNBHOCTB K 31y MUpa W CNOCOBHOCTL K CTPAAAHUIO ECTb OAMH U3 MPU3HAKOB
yeroBeka kak cyliectea fyxosHoro.) ( bepasies HAA. 2003:305) @A~ NEEBEZ
N SRR SRR S - SRR IR RAEE - DA S - RAER
TN o2

A MRS - NEMATE - MERERETE A EMA® » 2A S0
RE NIHFAE » B A B2 IR SRR R AR o Bl o 1S FRPTsR Y - Ea W
EEm > —EZ2RMEMES EFrEENS » EENESERE SRS
(Gessumnoe crpananue) o HUSRMESEHEE /L4 B2y » SR MECE - w2

TS - ATE LA SR IR B A5 - R - SRRt -
FATFHE BRI IETE T R IREI S  SER F A SR SR i -
(FREELET) HYRYEHE (Cons) FUEH (B - B AR TEAVREE A A% -
O HIBRRE TREE - B T 40500k ~ BRRIVRE - BIEECR - BEECE
BHE o i AERE IR 8] DRTE R IEIREADTRIERR - thE s
MBI L G AL - MG AT ToRFIEEL - T "R ERF T HEREN TR
FAI 954 71 & | (CMbICN «HECHACTHbIX Cry4aeB» B UCTIbITAHUN HALLEN [iyXOBHOW CUMbI.)
(Bepases H.A. 2003: 306 ) < ZRAYEFEREZ Ay HHYE - A2 Eaiye  &0E4an
Y B B - 9T - B AR RO HF S RS » B
BRI EEREIDEEHER -

ST IR R HEE A - BIUIRERviElE - B0 ERT AV
WHIHIRHERIIE TR IR T8 B LAT = 2 « RIEBUR/ DI EIUIRE - 18160
SEILARER B A EAEHE - T E R SR FE A ~ FAFFRIE | (FFTE 1994

2
A HIHBRAYESCATT + CylecTBO BNOMHE AOBOILHOE U CHACTIIMBOE B 3TOM MUPE, HE YyBCTBUTEMBHOE K 3Ny U
CTpajaHuio 1 He UCTbITHIBAIOLLEE CTPAaHNS, COBEPLLIEHHO BecTparuieckoe, He Bbino Gbl YXe AyXOBHbIM CyLLECTBOM

1 He Bbino 6kl yenosekom.) ( Bepasies H.A. 2003: 304-305 )
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22) LAHVESE RA LA SR T RIRARA F LR FHA (HvE 1994
28) -

RIFRICFERTASER A BUP R 7T 2 0 AR S AR e R Ry £
A o (GREdED) HIFEMEATNEEAMEZIE - ad » 20 T IRITZR
AN T > BRI S AGFTR ZHYR Y - JRERAVE P EEerY - &5 - SE4IEHY
FEh g E e LR - FrLASEIT A2 A - SRR RIS AR SRS - R
EEENIFRZIE - AEEAREE K2 R OINE  BEREAN L - A E
FE ARSI B AEE - (RS ) AU 2 (Tepmann) g2 —(E R4 HIF1
T MHRERRE AR - BHEE 4RI (B2 > PRZCRUEERAE O EI% - TRER
BUMK § TR T EMARRAZE - MARES B OB (B —RE =R
& SRS 2 E g O AR EREE=RMEE T
BRI R... - B 2A B0 JUSERAERK - BEEREATR - FFAE R
4y 2SR W SEERIEREVETE ARG - MRV IRAR A AR -

NAFEZE  BFEEZ D2 iiEie - e iaE - e &
e > AR o R - BT SR FIELELIR(B.C. Conosrén) 3T © | /£ Bk
BAEMRNBEPABRBARITHE > RABABEAE FHERRER | (Conossés B.C.
1988: 1.1. c. 280.) ~ E{EFTHIYE SERE - FE A2/ iaE T - HARE A6
S IRARIIRR AR SRR IR (A BB A EA - IEIEIRGEE
IR -

B IS — AR5 ok LR - mT DU BEE R SEAI e A RAA M - 1552 (T
&) (Bees) 7L A/NAHR B L FEFEAL VLR (Waros ) HYMERE - E(EERSS 5
Mzt RITESRERAY E £ A RS - HrfEsadEay - BB SO Terp
Crenanosuy Bepxosenckuit)1JFEET » EIEAVRETRIEZ FHE -

L EEREUR  WTE TR £ kB T ERAT - R M R RMbin A O ¥
B4 (e R—FH3E) 9P FRWES o) TiRK -

PABAT - Wi ST —AARTE SR NHBR - BT X Y&
HALXER S RO FHBTAEZORE ' (REFHRAEHi0)

TyT noacko4unn I'IeTp CtenaHoBUY C CBOUM pEeBOJIbBEPOM... I'IeTp CrenaHoBuY

D PSORE RS BB MR | R T (BE ) 0 (Becr: W) o [ L
3 > 2001.09 ©
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aKKypaTHO M TBepAO HacTaBWUN eMy PeBOSbBEP MPAMO B 1106, KPEMKO B ynop U — ChycTun
Kypok... coxpaHun B cebe Tonbko oauH Metp CtenaHoBWY. [pUCEB Ha KOPTOYKM, OH
MocreLUHo, HO TBEPAOH PYKo# 0bbickan B kapmaHax ybuToro.

( Doctoeckuin .M. 1974: 1.10, ¢.460 )

[FEIREHELAR 3 - (B REE AVA & 52 N ERVSMNETT s - AliTRUERR T
SAREN R AR RPN E0FE ) ERHESOTEN T T =R
(axxyparno u TBepno) * i EREHYFIEH B » FIFARAYFHE SR PR » (158
EFERE R RRRAS o - IMFERAVIET T %7 U2 HERAYEE |, (Cveprs mpousonwia
nouTH MrHOBeHHO) ° j5 LB EHEE T &/ B SO REavi A AL - s AE S
5% > SRIESERY - (HEM REEIR - -ANEEN - A RESEEAE » HE
BRE > A M PO LI LR ES -

Tl fth AR R & SR (Kuprimo) AKEE T KGR AR A Tt (e R —
% 3%) | (..cornaceH, cocem He xanb (Latosa—M.W.)) ( focToesckuit ®.M. 1974: 1.10,
c468) - 5 HC—EHIEIEAHERAE T RRECABARIE > MIGEARS
M AFRARK S 2O LALLM H R o (..yXe NPecTynneHne He
MOMELLaTEeNbCTBO, @ WMEHHO 3[PaBbli-TO CMbICT M €CTb, MOYTW [OMr, NO KpaitHeid mepe
BrnaropogHbIii npotect.) (¢.324)

ERE ORI RIUFRR EEM S A » IR GEABIBER - ~EH
& HAHBEE - NS R TEFREC - DA RERIERTWE
ERARORER - EAGRILEENRE S » 5t T AR A L FERRE 51
o5

RIS I BRI ES > iR T SRR R SORAASE D &Y
K& BEZA -

WIERLUEERRACE - REsRIEAUIR S Ry G 2 A RE - AELE R TEES
ARG > B CHYRMERRIMT TR - AEsRIIPRETET T S RSyl 2 thAsE - N A#EDE
[EIREHTE bk - (B2 5 DUBTEBRACE - W fEm FILH - [FREVIEI TR
AE SR FR R RS > FIUIREHY A EIERL - MR FERIRHE - S FHIEE
# o RN R RS - ERURR - S AIE RS - AN EILIE
ey (gUmatEE ) 55/ \BTEA —AIEE © —(EIRAY 2 A EIAR AR AT > #2087
FEVEREE - B AL ATTSE - BRREZ BB AR TR R A TR
Y > SERE AT DR AR T - (SUEptET 8:3) MABERISEE - IR B E
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AE > —{E - (EBRAAEER - IER A AN AIREA IR - A ERPETHI ARYSE -
HEEHC S - B H CIBTHIEAERIE - A2 B ORUHERY » 252 BUDAYRTER
R - WL © & &S AfE T AL - A2 FrEaIgE -

AT EARIBRAE T 34Tk - U RUERIR L M E SO B i B = A
ZHYE > EREERREN - MEREAGEGIE  AgRERE  EEmE
MZER - B (SRS ) Rehffiss 87 AR - B (SREAET) f8% " 09
TEMISAAERE - 15 - R R IR - A2t SR RAREL O B SRR e
HERZ RS IR - 42 (FRELET) & i S HdRER R DAl AEE EAY
o E o S SRR —— B ERERE AT BV NS SRR T R
IS | -

ok kokok ok Rk kR ok kR kR Rk kK

HEEHIHESAIEK - BIBERAEE - R AR IR R MBS R R 2
(Xnynos) ((T=) (ber)) FI{EHLZ (Manar) ((REMELIEIERERF) (Mactep u
Maprapura) ) FI{ir \PIHIRELE < @i A &R T A » A2 B S i SR AT
FHERIREE R E TR —1 - MR AR #7 atiy - —(ES 4 E RT
RV SR TE MRV BAE > BTER - TR - /T
RN - M FIREA © RILEREEE FARER @ SR ERE IR (M ERATRY
{EFEE > AR ERER BRI E U A A B AR LRAFENY) © [HEAR LAY
IR WA SRR R MBS LAYTREE - N E SR EE A RVENEANE = B
Namely THC  TREGER TER - KT AR SFEZEBEAER - B2FEEIE
TEEFEHAERAY TR EREA § KIE o IRRE S R A2 Ry T R A TREAEZE
HE A2 B L#EERE » WAELmA S EAE TR -

e (H6T) I - B 2R —HIGE - ZELHEAR AR - 1R85 E i
NIE HeAB I T BPEL - SR (3Beprora, maxan) | (HHIIIEHS Cepaduma BAtHEE) -

" S AR BB (vupoBoit 3Bepw) |~ (TEARFLEL Kpammm BAHYEE) Tk
M FEIE | A B AR AL | (3nozeit, 3m0meit, GeccMbIcieHHEIH 3m07€i!) |
(KEARF}R Tonyokos FEthHYEE) 5 i NE A - 2ELHIAZAEH At (17K (Bee...
IKOIOT Ha TBOK My3bIky U Ha TBOM pakbl.) ( FEARFILEREMIAYES ) o fthan S A st -
SERATEMEN B TAESE - " R RA R N4 RE LR 0 ek
By 8] Sl RE R EIbE R Beb¥ Rk PRRAERIRE L+ (Ecnu B TeyeHue aToro
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BpEMEHN npukasaHue He ByaeT WUCMONMHEHO, KOMEHAaHTa apecToBaTth, NOA BOEHHO-NONEBOV
cya! A HauyanbHWKa CTaHUMWM MOBECWNM Ha BbIXOLHOM TaraHallckom cemacdope.) (bynrakos
M.A.2004: 13, c.489 ) ; fthLiR3E T FEHAHAT T » &FERRMITERE - 57 7 Hatny(E4
LR EE(Kpammman) o TSR - M2 —ERVRENN AL R E 18
B | ARBASARATARAT T R RAPAEHE - IRIE T RRAK 7 fefbsist | AR
A#4 | | (Thl X0pOLLIO HayYan, a KOHYMM, kak CBMHbA! Bangelubca B Horax? focky! S He
Mory cMoTpeTb Ha Hero! ) ( bynrakos M.A. 2004: 73, ¢.500 )

HE LR - PR NERERS LRRERREA - 802 Mt
HCRIER ~ JPFR I ~ BAfEEE - #AEE0S Lo 5 MM - B B
OEERCF RV AR IR MR - B A SE TS ETREE - $HARBE TR A%
ZEERIAZ

B0 EAE IR et OO BRI - IR T Ay S AE - HEHFE 2 A - (3
U) B2 BEEEEIME SR - sEsat S i iR e g Ak o
BEAASEABIE AT 4 — BR - RI|ZH# 4T B4R | (OHGoneH
4em-To, 3TOT YeroBek, BeCb 6oneH, ¢ Hor 4o ronoBbl... OH BoneH — PomaH BanepuaHosuy.)
(c487) ; 4EE|SEMitaR T BAALRA K 0 HFE o (Bbl ABHO He 300poBbl. ) (c. 495)
MELSFUEAC T RFTHER ? RERZRB T 2 (Yem a2 6oneH? BoneH nu 2?)
(c500) » 3 ELRYE AT EEISEMRE T RAT » AR T RAER AR T HE
J& ? | (51 6oreH, s1 GoneH, TOMbKO He 3Hato, YeM.)(c.501) » B (BN KL A - A B
FITHA  BFE - —UIRR BT - BN BT 5N g R
Bl o ISR - Bk T ANREHMIAYE > RIS RE ARIRES] - B
BEHRST R BB 2 50 B - T B B S A P DA A =
48 5] 4 (TmasroxoManayrommin) KIf, © T RAR G LR BB TR AERBAT 2
—u (BF — £53) - BRTHREBEER | | (Heraswky 3a T0, 4T Bbl CO
CBOMMW (hpaHLly3amMm BOBMEKIM MEHS BO BCE 3TO.... HeHaBMXy 3a TO, YTO Bbl CTaNnW NPUYMHONA
moeit Bonesnm!)(c.512)

BEHRA B BB - LSRR - fEERE(Com)BEE IR
B—EA > SEAERR R @ ESROVREACGRT - SRR RIERHE
HRREVERE TR B R PEEERVECR © 1EINRMRE S+ R S meEEN
o REEEERINEIEL  WAEAERERE - SN ZRERE
(CI)IHI) 3Ta €CTh JIMIIb 3HAK BHyTpeHHGﬁ Oose3Hu. Bremnee YCTPAHCHUC CBIIH JIMIIb

BroHsieT OO0JIE3Hb BHYTPb. Ot 3TOro 00JE3HL MOXKET JAaXXe YXYAUIUTLCA. Hy)KHO
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CaMYI0 BHYTPCHHIOIO 60He3HB JICYUTh. ...0T (CI)IHI/I) HEJIb3s I/I36aBI/ITBC${ BHCIIHE U
mexannuecku. ) (bepases HA. 1997: 375) o ME—HYERE T AFLEEIE - 1ER0ERE
HIEAVETE - EERFEAVE - Wi 8 (LR IR - A e IRAE BRI (ERE -
MR 2R mIErRAIEL 2 1% » SERE Tali B T » BEREREA - SR BB Y
2 WFAMGEL - RIS TERIEN L EE - A RVERIL  BlGRERE S - thHH
R TREGE - WG T thaviEis 2 B -

B NIRIFAT B ERE 2 R0 > B R R N2 EE T A
HIFE » MY - MR Fs B OB RTESZ YA LT « £ AL I FRIETE
ARSI S 0775 Wi E o s g sk FAR EIRY 72 S5 - fUETRHERIRIUSE S
REC ~ RYeM - Wi B E08 K  NHIER - (USaELEsT - ARk - 2
WBEEE TR R LT B IRAEEE AT TARR IR A2 e
R EHCHE C 5 - IRESEHEME BAV e (B i ERES ) Had o 7
e MAIEE ~ WOz - E—H T2 -

IR ~ IR 2RI B T O B HHERAEE T B FE
SRR AT E RISy T EA o — FBEE A T BN ET
%) % | (Xnynos..onupaeTcs Ha nonky.. onosuHa ronobl cenas. [lepraeT LeKoiA.)

( Bynrakos M.A. 2004: 13, ¢.533) 5 55/ \[E 2 —Fi46 - FH — ARSI AILE R st s
B filfis VRIS T B % s B ¥ - A& ¥ | (aymaer, cTapeer, noHukaeT) (C.546) o
S AIFEHS(Cepaduma) FI K AL (Tony6ros)sl Ay A & (H_E B - R Rt i
—{EANE S HE - ERIXIR  FRRI R E R 5 B SR T —(E o -
FHIRAVETET (A EENRT ) 5 DIATRZ A - B Akt - &5
FUFEISIERTRME " BPE ~ SR > FRAEARR - T R RERLE - B S - R 2
3453 | (MHe cTarno Bac xanb, PomaH BanepuaHosuu. ) (¢.547) -

PR T INRATIEE SN » BRI 2 RHITT R ERSERTA R HHE « FERTR Ry 3RS
sEn R - T O BERR . - BRAE A SR - SR ERSHETISES N
HE RS WAL EMIZ O - B - TERTHRE 2 5 7T DARE S B ARY43E -
BEAIEE SRR BRI E B AR - Mtz aIssis - sty
R RL » R ROMEM OEEEE T » H HERREEEZ M - MiTRE - fth 3
FHiEBM—EZS  EECEE— T B OIVEE AN LAYEE -

CREMEBLEHSRERT ) (Mactep u Maprapura)iy 4 48 B R i 25 (Tunar) /& 55—
EFRARIZEZ N > At A A e 2 B B 25 R A R DL -
HEBE—RMA - 2R R A A - MAVENE - SE T2 R
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HUERRIRTR ¢ T R ERRS Uy R R Em TR - SRR E A ERAYEEY) - TR
BEEEMFEEHEE - (B Epwananme Bce WeNYyT Npo MeHs, YTO S CBUPENnoe YynoBuLLe, 1 3TO
coseplueHo BepHo.) (Bynrakos M.A. 2004: T. 6, ¢.136) EL B Mtz " AEMERIIZ A
(BembUIRIMBELY) | 5 RN T G A UER% (xax xamennsni ) | HALE AE) » B
HIEE X [EA R - (BERRTA U A ERE) - BRI - BaTE—FRY
2 B NS o AHE ] (Menrya) a6 - M AYIRARE" PO REHYET"  (apaBombeknit
orons) ~ YRGS S NEEH TR > MAMHEAN - AN - HE—EH - SEAVHE
Yy fey Bt A (banra)

BB AR AR E M - XEEIMRE - & RAYARE RS 2IH5K » MRS EE
AERE T BERAE L 2% O BE A IRIY RS T 1R IS SR R - A RAEF R
FIEREFISEN] » FEA SRS - AR E R tiBanT - E ot - R RERE S » 32
BEGNHA T T EETEIRONT ) 6955 NRRLHHABER > B E AR R
SRR H B HY T o B—EERKI 1% - A% BB RN R EZaE
(Kanda) » 75 IRABETR R — IR UAVIER] - FHRRARE - E2E (%3
NXEFRE - JENEEFTEWST B 748 - S RIEH SR - R R el
HE AL T IRER DA TR ) (LUFtEE 19:3) - HEMLABR
Ry —(EAURAE SR B R (EEE B B - el A (YFMEC
FZaE ~ RN g E e - R EA A E A E TR - AR
NHIRER - AT BIRERT - (B2 MG Ry i (8 SESRA AR E B CHYSE AL -
ey - SRS T fe(EME LrYS9HRE - HAEMARIE TR - RSt T ERFaYS
T A AR AL TR AU -

I AR FE R RS - R IRSR MR - B EHC RO B TRt
fRIE - 2 RAVURTTES - BRI G EH—R > T REER T R EME Lavts
% FOfth1BE SA% - RELE B CIRBAVER I - —Bfdans HIE G - EAATTHEE -
fth FHRIE — A BUEAR AR EESE AL » AEMABUER H O/ Bl » E otk
iR > DUEBEAR RIEHIOHAT LG EIE » T Rl B E > IEFFREAR A
AN 0 - H P IER 23 E £ o | (OH He XOTen noyemy-To BMZeTb rpynny
OCYXXOEHHbIX, KOTOPbIX,...  Celiyac BCred 3a HAM BO3BOAAT Ha nomoct.) (bynrakos M.A. 2004:
1.6, ¢.154)  EREIC AR AITRI T > S 345 T 5 1) BEANE A A X
B 5 5 E - R RER A —E A S 2 MIRAY © & T S - ey
WAHR ST RN T a st peay Al - E—-EHFEPUAMGREEE S - Mzl
B filid T46BE TEH  BARRAEKRCT ' RERTHEAE LAKMERR - |
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(OH ... oTKpbIN rMasa, 3Hasi, YTO OH Tenepb B 6E30MACHOCTU — OCYXXAEHHbIX OH BUAETL YXE He
mor.) (c.156)

hayiFsEREIRAA LS T - TTHEN: - i T — (8% ZHR—RHER - £
P gRIV—UIENLEA - AT AT  BREMSEM AV S E - FEH
JeiERg b o ERA R — S E SR - AR %Eij%ﬁagﬁ PR Mm% A
BORIUTHRR F R 7 RABBBABK R G-F TLE. .. m&ﬁ&&%%
7 LA RABATIRA | RFATH | (Camo cobOit pasyMeETCs,, YTO CETOAHSILIHSAS
Ka3Hb OKa3anacb YMCTEMLIMM HeOpasyMeHWEM — Befb BOT Xe (urnocod, ..., WEN psaoM...
KasHu He 6bino! He Gbino! ) (c.419) ZAT @ BEAR 1% @ A EHEEEIRE B85
THRES - o — B ASAM@L © He9AHBIEA - | (OH OTKLIN rMasa, M Nepsoe, 4To
BCMOMHW, 3TO YTO Ka3sHb Obina.) (¢.420)

AR IRER S S i BRAE BRI A - [EIRRE 2 —1% - —Bidadl2sas
T ARIRIBFIEES - 1A ERIE AU ZERE 2 » RO R - (22 R
AR IBEMERTRSS - BRI T 2 TR AT - MR AR 2%
Hyan SR © NBSUEMEERRIERIE RS - NSy - R IR - — XY
ARS8 - AL AT RS TR AR A (et ios e 2508 H HEdmH -
H¥ECHYFE - AR - NMSLE -

TEHIETRHERER ~ MR 2K ~ A28 =AU TR A SRR e - ZRMIEERY
AEAMIEIFE - AR LAY - N2 EEATEE - FEryE 5 2
ey - AT EIfETCAY SRR - WRPARRNE ~ 2380 - JRoandE ~ Bk
ELHYIEBAE -

= EEEROE

BT IREZE]  BRAFATERAVAFIES - padila %M - JAE EAYRRET
RHUTERY ARRREZE ~ E1557% ~ BIPSEAEDR - Lﬁ—r%ﬂ:ﬂ’] T ERpRET -
LT DS - SiaEE o BT -

"Pﬁ i

(1) 7RI

TRATEA > REASTA ~ BEVAE  TEARE - (BASHA  THREIASEA
EAVRRIERF A > PSSR B SUARE - ERFRR SR ORRHIIP AL - AR
(BB BT R - (A E A AIEAEINT - FEFRZFEFEF(TILH. Esnokuvmos)fE
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ey (HRERITEAR P RYEVE ) —F42 5 JAFRAUHI A SEEEINRH R T - B
THAERTH R s - TS IR BB SR IEB R S S Er - fhak « © —
PP EALEER ERYERPY - BHEGETESUE A ETESR - — VRS —HE - 1)
BE ~ TTBCEMEE B - BIRAMEHY o (FERZELR 1999:37)

BB NNAR R A S8 h— {8 Fa RE 5 LA RGBS - sl Ry AR G EH B 2wy
A CFMEZIUSEEBEWES) R « DARREEN. AENSUE - efg
BRI AR o SR RAIARTS o ) (3aKoHHMYecKM hopManiam
OecnowapeH... MoHalweckas ackesa 4acTo M npeBpaljanace B... HebraroxenaTtenbHoe,
BecnowaaHoe n besxanocTHoe oTHoWeHe k togam. ) ( Bepasies H.A. 2003: 305 ) Feff1E
AIE &2 - FEFEA - SR AR R m BREY A - BB AEAHISETE - EAT
T = 1) RIS 5K 3 Ry AR FE A 28 T TR R T R B R M AL At AR (e -

b TiERi(EER R 2 b  TRERERTE  TARRA EE ~ TR RIS - T
T N > SRR (EERRIE 1) MOUAR RIS - FERTEELy (18
’fi) (Bockpecenne) i HAE Bt Ee R T (RERIGH ()T E0ARAVESE » EIEER
EE  BEE - EEE A BN BT o SRR E A S M
fI——80% T —#% - AFRAVEENIEEERMEA TERENAR - SRR
IV EHEBRHIRE R - SRR AT AN R RS ESE S - RUARNER T SRR
Ao LA NMEHRAY T T 2K -

2 B#&

Hicem— s fERTARE A BTE i R R ARy - SRR
PUREVEE R - B A ARCEIISERE  BRRIETE - RREIFLBtiTes -
BENHARERTEE > TRAEEE AR - AR ERETTE - BIERA %
EAREAVEES R A B - R ZSiE T oL T SR SRS B AR IRAE
(EftA e s - BEREMIE ) (S HATEIIIRIE 1995: 256) - MMEEAGHRZE " fEERIE
P2 S0 BB AR AAE SRV T T — S AERAE S m A
& (SHATHIIRIR 1995: 255) A R HiERITER » BWRERE KM
GUUE  AEIREEE B SRR AR ST - CRFAFHYEEDA ) (Tuxuit lon)

R BHRYRERNBEETSE (TR MEEA &R
http://www.lkcss.edu.hk/study/religious/subject/F6/s6-paper/life&die/suicide/s24.htm ;
BREREE - (REREIHEEEEEE) » (BEZEEHERENFET) - 2007 -
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HRAVAHEE R (Tapes) (N Rt B E R > BEQIE AR Rtietrisssr - o
AMZETE T IR AR BE ) VAT » (RSB RS  AhR NEE 0 2
BN ERRIEN TRV

T RRRE B B R A E YRR - A A] DURE R A TR BT 22t IS AA T R
IR ZHHETE £ A RAGERIAE < BHUTRUERIFER - 2% T0E BRAE
B RRES EYREE - —FRAAMITR B - M E—EE L TEESMITRES AT
Az o SR —(EZELNEARH A RE L Tt - BEAEM AR ETAE (FRSEERPE LT
Adpocunpromka ) FI— BTN E 2 —REEALSIRL > MO TR SRR
BEH - KBS | (Het, ragko... Boga... He ctouT) (HocToesckuit ®.M. 1973: 1.6, €.132) - %
EMELE TR HEISEE - A E EAE A ESNE - NITRHER SRR
FARBIRIE 8% - BRIR MR AR - ZEEEMAGR T EA T B
T OEMEREE - RIS T IFEDHVESE ) (B8R - REE) BEBEC T
JESGRG N » St AR AR E e B 2 - At R A S A E EE E
IO EIRAR © L T OERZEEENY - — R IR > USSR B T SRy
ERX | (Cepaue ero 6bino mycTo 1 rmyxo. MbICIUTL OH He XOTen... MonHasi anaTus 3acTynuna
ee mecto (Mecto Tocku—M.1.).)(c.132) -

—FEREE E - R A2 TR > 28 TR R S AR 1
Skt URRIS AR V) - R EESTEC T EARET ) HREE
AR CRE ORI IIRTA AKIGS I - ST BT - (2K E
BRI e B E 2B - — T HE RIEMAVETEERER » HARE SRR IE R e
4wt (Mopdupuit Merposuy) 4L 5E £ MEE 5 T AFTEHVIRTT » HMERTRIER
KM EE RN - S ERE - AMEEZAHES] - AR EEEEE R
(Ceugpuraiinos)Hy 5 F T B -

Ry TR e B 08 R B ¥R EREREERRRIR ? R ARTE 2 A
T S Y5 —¥  BEO—F ) (FEEER 2002:47) - W ARIAESL
[EIE o Bl R K B e B BUE (B ER S — R A - MganaE "Rz
FHlA FofE I [E]EE | (Mexay Hamm ecTb Kakas-To Touka obwas)( foctoesckuit .M. 1973: 1.6,
¢219) - IS ANFEREARIEERAETR (B E SR RFIE THEAN » 0% TARK
2 B ER IR TERE - USEERIT) - BHRERIE - EREHE
FUBFTIEANAZ (I8 B E8 KA WasRg Bl e AR ES
=8 - [FEfEZ BT -

HreEfE B R T HVAE R G FERCEETE C - EiRi R e Rt
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RAHEEECH "R BEECH T E L REMSIREE  EEERERT
EHCHISE - BEARFI GRS - SR R R BT S v A TR
BIRYIEME | - (B O ERR S B R M IRIE SRR TE - BE2) SRS AR
LESENRRESIAC " HETFR TR ) BE R RO R
PR OO S AT -

4 B RS RIS IEOE - BN RE YT T IR R g A (R o] DA
NE o IR R MERE2 TG - ERAVH L Y 2 MIERIVHE - HEAH:
YETREAE Tt - SRR R HER Ry - HEANEYE - MAETRER A - T
BEHEESEEE  (EEEFR 2002:56 ) A ZIEHE - Rk FS s i wm -
ALY E - W ENIETS - A EEEAVARTE - B A RS rTsRPE -
eRA B o FRACT ARy B ER SR - AR an TR LATE 2 1% - M T
ESERERY IR - 1S EIR0E - FESHTHVEE -

S—{E1E E G BRI EREME 2R N (EER A M E AN
OB BRIV - TRIFEAR NI E - N2 %R 5 i E R4
Jag o (G TT) —HAT(ERRAS > 1928,1933,1934 K1 1937 4 > EVUERRARIEE H4E
AW > 1928 F1 1937 FiERIAR > MRE 2 RAVERIEIE S ¢ M 1933 F1 1934 4
AR » il 25 25 FIlE T T-08 B - 1928 SRR/ F38 B FRURRAS 5 28 —{EIRRAS (1933
FRRRA) RIZIREEATRH = A EIBE (MXAT um. M.Topexoro ) FIfE#E %
LINBFTCCEIIEESR § 1934 FARRAE - BIFEEREIAAHE LF - BN
BIRANE - EfEREI B T BRI - (BRI T =4 T 1937
o AR B T BIA - B R EEFE T 5 —ERRARIES S © Bl 255 R
AN > B IEEI AR -

B PUERRASS REFFam SRR Feim - & 3 EERWME R A Z AR AR R HIE
BITERYACE » AR 5V 5 2 52 DI AR (B.B Tleremun) i FE /F ¢ 55 —{EZ£ T JlioGosb
Benosepckas-Bynrakosa f155 ={F3& T Enena Bynrakosa HEC » 5255 — A A
EEEEVAIENER > 1 1933 Al 1934 F£AURRA > RIEERI H BRI~
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PSS - RRHEERIARS § FHEERAYEAEAFL (B.B.Hosukos) ' -
If PR PR e Bls e A E i Z B T R e am M oCE (RIRY (RT) A9AL
500 AR TEERIE TS AR RSP EL R i 8 — ) (L si2if
EERAR — BEHE) MR HFEMEZ KA " HEA a2
Y —TeE&E S (BRTELE 2004: 106) ©

B %R IEZ ERESER ? BB ZEE ? EEE % —RAHEE M ERAE
I LEE S H A4S E - RISERIBERITECR © B BHERTEERIIER
HEFRA - BRI E  (HREEHEAFEETEEINE - BREKE R - F
SEREE % AR TR 2 R AVEINE - SRR 25 R A SR AR ey
it B1eES . HAS—ERAT EFT EIE 2 RAVEIR R - R R A EE -
[EEf RS AR - i3S iRyt J7 - (TR EIEm AR » S BE
Penn HHHITRERIFFTERAY - A T LIRS - T V) — S s RES TRy L34 - F e
1 A Bgg54558 - [mPUE /\ 5 #9545 | (nouenyit cHayana 3emriio, KOTOPYIO Thl OCKBEPHWI, a
MOTOM MOKMOHUCL BCEMY CBETY, Ha BCe ueTbipe cTOpoHbl.) ([ocToesckun ®.M. 1973: T.6,
€.322) - ALY - A2 HAERABEEIE - 4 RERES O THYREE -
PRI 25 K sz Bl » AR ([B1EY - (5] 25 A R EHAYEI A AR 4 - [ R
HED - AR SR ASRILZIAVRE R (BRE 2R AH(E — BT - S &g
B8) o RREZABHIIER B GRABITRERER R AR AR &t - &6
EHE A CIETRTF T BAUEFEAE—T7% - ATRHERI BB R -
MEZREAY A EZE -

HEABRHERREEN A EE T 4 L TR 2R EEAE "8, -
E R HE| B [EI AT IE - B ITE B E 2 R AR RS - R (T - R EE
HWHCHIE  MEREEER - AVEER - BEMEESRAHE % 0 EariE - Fr

ORI G (EIREE  AEINE BTN R ~ B - SURUBZ - 540 ¢ Teremms BB,
Kommenrapun. B xn.: BynrakoB M.A. Cob6pamme coumnenumié B 8 tTomax. T.3. M.: 3A0
«entpnonurpady, 2004.

¢ B.B.ITeremuufYJEZUIF : «YBepeH B OfHOM — CBOif TBOpYECKMii 3aMbIceNl ByJIrakoB BOILUIOTHI B
nepBoi pepakuuu neeckbl, 1926-1928 rr., a apyrue peakuuy MMEIOT JHIIb UCTOPUYECKUH MHTEpEC.»
(Tlerenun B.B. Kommentapuu. B ku.: BynrakoB M.A. CoGpaunue countenuii B 8 tomax. T.3. M.: 3A0
«Uentprnonurpad», 2004, ¢.754 )

7 £%2:R : Hoeukos B.B. Muxamn Bynrakos — XynosxHuk. M.: Mock. paGouuit, 1996, c.144~145.
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DUt R AE [ B S EI9E - EEH YRR ET® ©

) BE

FUAERHTBRGSR - JU3RE T - HAERIE BRI R
EAERERC fER R EAYROE - NEtiEde 2R - WRRFE AT A
{EIEIE - D2 - AEHRE - HAVE R TESRGEO FERHEHAE Gtz
) > ATDAZERITRE - EAKRE - (REISREBATER A v (CIL Opank)sfii ' &
s HOAE b R MEMHIHAE - SRR SBEIDERE ) (96
BTE 1999: 223) 5 BIHZZHRFARFERERGmEE TRy .. 2 e E e 2B
FEERRER - NSRRI H] - SRR AR AIBOE - 5 (.
CTpagaHue... eCTb OnbIT CBOGOﬂbI N NYTb 4YENOBEKa U YTO YENOBEK MOXET 06Hapy>KI/ITb B 3TOM
nyTn CBOK AYXOBHYHO noﬁep,y, MOXET OOCTUTHYTb OCBO60)K,CI,eHI/Iﬂ n I'IpOCBeTJ'IeHI/IFI.) ( Bep,qﬂeB
H.A. 2003:316 )

MR IEEAVRUE - SEAESEIHCASE > WAL ERE - s BESRERK
Ay EEE - (B R EREIRLE R 2 — < SRR S ARG EIRIE - FEAAE
S A WIREBFEE CHI I EE ERIEZ RS - AR R > HAERE
TENRVEESA BEISR e A REARRR - M —mT UGS NRASHYE B (B0 B7F
Zeabz N B AL o (B AL THERSE SNATTH A} SR(C.H. Bynraxos) 3t -

THRBCR AT RELAE CHYTE RS - (HAGE ALIEZ BN 2RI A H. 25 L

RAEMAREEHMEL - . ALARELIEHCHE ) (BORTTR) &80 Wk
EMRUE B 2 BT MMIHE o ) (SNATEIIRER 1995:153~154)

ASwSCATHRIFTEE] (SYEiEs ) B Da02 R L NHIECE > steseil b g
FOOIRA > BORMAYIR - FERANEE T 218 - BREREIT - T > e ALENR
HIE 7 )F NEIRHYIRNS 7 5 #hafd < T EW 02 - HRERER T Tt R EIRAYSE
RIE | FEEAZEEIETE T - ) (KUEHEE 8:3)

TR ERIR R AL - MR M2 ARG - T ER A

* MR¥EILE. Benosepckas {1 % » M B 2 K Y[R AU 2 19 48 Ao Anexcanposny Criamos
(1885-1929) » M — R FEL - NEIFHIE SN E S HBRA IR A ERIEEER - O
BRI AT T HH o 19212 BRAEIRBUR YR LIEIE - JSRUE - FEALE AR A B5R
12 W HAREE S - B AR  ARE RIS 250 - IR BENSERL - MR miRH
BB 2R — Rt S L 2R R - TR - R oS 2 R BIsT 4 -
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TEPERFISE AR e TH - FE IR IR ARG AR EVRIRIE & - ATt Ay a5t -
SRR ENIZ o U —TREGRAY T AN IR - T EAR AV BOR N RofthF TBH 18+
PARYL > BB (CRYEEME ~ BVERVE) AU - A58 00bik T ithey3E - i
EERRT AT NR R EL - MRR AT B5F - 80275780 i
2 T RO ~ eGSR - AR N ARy -

B R BECHIR TR T — T4 GEHE - s AR " &
VIR T ) (kopoTko notupaet ceom pyku) - HRIENETHIIEZ H 52 i T H
JtiERS | (yHHas popora) Ryt - S OLERSUSSIRISEES - B EH
JCIERS - BRE M AT DU S B 2 FYFRME - B DAFISTE PGS - BREE
EREHIEEE R B - B ERCEN R A E CRE > MEERS -
R BE MR R Z S M - B B e A AL BRRR A TR - AR T
W T —EERRTARE S " IRehe 7 | AR T | MAESEA5R | (Ceobone!
CeobogeH! OH xaéT 1e6s!) (Bynrakos M.A. 2004: 1. 6, c.479 ) A EIFfER » HiE
W ERE FHIGERE » BE BT T EART T ACHIBIR A SRS L o RATAE B - R
AIZHIFE - SR EROERIE A Y ERS - TRALZ R T AR - RS ER
BV RGR -

R 2RO - SERE A IEE SaE - (e E R E CHIFRTT -
PEZtE R - HENRERR T -

"HRE 5 K REBTHLEF R—BIMR KR MHESFR KT -

EiEE S AT | BRBEARI L Je GA8 e |

HE 5 K FANARR] | AR R | T ? BRAERA TR 8T &

AT (BF) TREARCHANLBRBLT EEHE LT £2TE

I e

Xnypos. lNog cBOUM UMeHeM. FABMIOCH W CKaxy: s npuexan, Xnyaos.

Cepacduma. besymHblil 4enoBek, Bbl MogymanuM O TOM, YTO BaC Ceilyac xe

pacctpensiot!

XnypoB. MomeHTansHo, MrHoBeHHO! A, cuTueBas pybaluka, nogsan, cHer. [0ToBo!

(O6opaumBaetcsi.) U TaeT moé Gpems. CmMoTpuTE, OH yLen v Bctan saanm!
(Bynrakos M.A. 2004:1.3, ¢.548)

W 2 KAV EE A % E B A R BB RAVHET © HITE 12 (cuTuesas
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py6amka) » SUHEICATRAE (LARTHE A RBEZERAHIK - B E Z2Hi - 18
RN - RBEITEAT LB E B HIAAEL) » 3T = (nomsan) 2 BILARY
7 T EZ (cner) AIZHKEL  =FHETE—HE - BWREME LR LB EE " #
i BT stEs - e Bl A AR A > i O — R A e - T
—AJEERY i FEFSR S MHIEEAY Y » B IR E S BAEE T 0 M
A T (on ymien 1 BeTan B Bamm) o GLREER T A 0 R EFEEEA - R E EE E
CHYFREE > FTAMNLHTAZ ~ RS TIER - &GP -
TR 2 R TR AR S R R SRS
THRORCERERT  KRALRMBE - RLFET AT 3% B
BA—E—H0BE MHESRIRT !
1 BbINeunncs cerofHsl. S COBEPLUEHHO 3[0POB.... A NOMHIO CHer, cTonbbl, apmuu, Hou!
W Bce dhoHapuku, hoHapuku. XnyaoBs efet Aomoit!
(Bynrakos M.A. 2004:1.3, ¢.549)

TEIEM - B SEEEMIE 2 RPTID 2 38 - BRI T2 AR R Ay 5 (ft
RHBERRRRERIE ) F—JRIE > HLEMZ AIFTERZ A M-SR A -
BWEICE H CHIFREATE - ki 5 CRIgE - IR R B ORISR - AT
s 1 FEHLEIE > MhHY B OSERSERAR TRF - R REEIR » R
NHATEIE - AR EE A OHTEER - (FE B R RS S E T RESE
EHAVEES  CRIENIE 2 R TR B G E - MihAYIE - HRHR Reb R
Y HREZIF T - MR B CAVERT - B4 sy GFEZREE—EEE L
ety - T ELRP LG b EE) - BFTUHISEEA - [BIBRTIRIE S I ARE 2 — R
TR - 1 L &R LAgba R 2545 - fttuRe I 5 CRpIRAVERIL > AOE T SAE Y
FEARCIAE © M FHPBGAY " 58 ) BSR4 ) BEIRBER LR
BE o MARE % RIIEEP A T UG BRI s ~ RITaRYEZE -

= Eiw

HAWE=ArEmA (HURRERER - il %K ~ 1% FruHIgE - Frzavd
R EEETISER - B2 T [FRRAERE © ABVERERE - ATERRE > AJERCETA]
REME - I EMEVE TR M EBRAESR - EREEEE - ZH0EE - #B5
Hrd o ATRIERESEIE A ~ SIFGEYAdn - B2 e (Hemtas)
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Sk T HCHgR AR RIEES BRI SRR - & b FCERS -
Bl b 2 TINEEE A T o MMt KR BRI B AR R FH 2 = AR [Fay
o FRZIMET TSR IREL > IR ANEERRE - JEARRZEER
JEARVETEN: - iR TRy AR PRI S -

RIS 2008 F3 A 6 BBiBESL -
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SIHEH

HE

SNATEIIRIR (FEA #8#) (1995) 1 (HIEH—RIEAEEME) - & : B

=BT -
S (R 32) (1999) 1 (BHESLA— AWTEERTTT HE2) » Holl < 9T
ABRHHAL -

Mt R CERIAESE) (2007) @ (FREAET) » &b ¢ PEREIHIAR -

R (BH RE) (2001) : (Bece: ) > g+ FIgsESC -

PRERE (2004) @ AT : AAEIIREREEI =) - BFT « BPTRE LA -

BERBEFEL (BIER 52) (1999) : (AREE EEPHEE) » BE SRR
e

(B —&ETA) (2002) » FH © BIEELRE - iR -

e (=B 5%) (1994) @ (EREEHTHYZRE) - &/ - BREEEE HEL -

MERER (GRER #) (2002) : (fedfr2 i RETERy “AEE” ) dbat #E
AL ©

Bepmsie H.A. (2003). Ayx u peansHOCTE. M.: OO0 «M3narenpctBo ACT».

Bepmsie H.A. (1997). Pycckas unes. Cyns6a Poccun. M.:3A0 «CBAPOT u K» .

BynmrakoB M.A. (2004). CoOpanue counHennii B 8 Tomax. T.3. M.. 3A0
«Uenrpronurpady.

Jocroesckuit @.M. (1973). [lonroe cobpanune counHenuii B 30 Tomax. M.: Hayxka.

Hosukos B.B. (1996). Muxann bynrakoB — xynoxauk. M.: Mock. Pabounid.

ConoBeéB B.C.(1988). Counnenus B nByx tomax. T.1. M.: Axagemus nayk CCCP,
Wnctutyt dunocodum.

Xumud B. (2003). B mupe Muxanna Bynrakosa. ExarepunOypr: Uzn-Bo Ypan. Vu-ta.

a3

A (2004 ) (GEEEBLEIR —FFPeir 2 R (FRELET) RIRITELE) > (S
sae ) 0 55 435 > H 103~107 »
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(R T 828 F 8 & > F &5 8B ) -
http://www.lkcss.edu.hk/study/religious/subject/F6/s6-paper/life&die/suici
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Department of Russian, Tamkang University
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[ Abstract)

Language is a tool of communication. When second-language acquisition is
involved, most people place emphasis on vocabulary. However, if the intonation is
wrong, people will not understand each other. Moreover, sometimes conflicts arise
due to the wrong intonation. In Russian communication the situation is the same. The
aim of this research is to explore the features of the wrong intonation spoken by the
students and to write an intonation textbook with exercises based on these wrong
features in order to help students to master the rules of Russian intonation. Hopefully
this research will be useful to teachers as a reference in teaching Taiwanese students
Russian intonation.

[ Keywords])

Russian, intonation, syntagme, pause, experimental phonetics
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Bonnapxo JI.B. 3BykoBO# CTpoil COBPEMEHHOIO PyCCKOrO s13bIKa, M., 1977

Bonmapxko JI.B. ®oneTrka coBpeMeHHOTO pycckoro s3bika, C-IletepOypr, 1998

Bynanun JI.JI. ®oHeTHKa COBPEMEHHOTO PyCCKOro si3bika, M., 1970

Bperynosa E.A. IpakTudeckast poHETHKa U HHTOHAIMS PyCCKOTO si3b1ka, M., 1963

3pikoBa E.N., MnpnHoBa A.M. COOpHUK ynpakHeHHH 1O OHETHUKE PYCCKOTO SI3bIKa,
C-ITerepOypr, 2001

MyxanoB W.JI. IHTOHaus B ee OTHOWIEHNH K pedeBoil nparMaruke / Pycckuii si3bIk
3a py6exom, Ne 01, 2001

http://www.learning-russian.gramota.ru/journals.html?m=ruszr&n=2001-01&id=166

Pycckas rpammaruka / I'1. pex. H.YO. [IIBenosa: B 2-x T. M., 1980

[ep6a JI.B. ®onernka ¢ppaHiry3ckoro s3bika, M., 1953

P (REFETA MBS =% ) > 2003 -

AP HAT] http://www.pep.com.cn/200406/ca431647.htm

R (GERBERAEEEREE T HIHAL ) - CERBEER)

http://www.pep.com.cn/200406/ca521728.htm

TREFEY - 2006 ~ sEFHEHGEESEE - MREEE SO > B > PECUER SRS
N PERBIJLTASFNH ~ 322-326

fifgsk— : EhaEk

(Cmyodenm Muwa nponycmun 3ausmue. K nemy npuxooum ezo Opye Ilems. Onu
pazeosapusaiom.)

Hems: Muwa! Ipusem! ITouemy mebs ne 6vi10?

Muwa: Tax nonyuunocse. Ilems, a ymo ce200us 3a0ano?

II: Ilepesoo mexcma.

M: A no epammamuxe?

1I: Kaxas mam epammamuxa! Taxoti oepommusiii mexcm! Hoewvix cnog-mo cxonvko!

M: Hoevix cnos? Ho smu cnosa, muvl yuunu 0agHo.

11: A mepmuner? Cxonvko mym mepmunog! A ux euoicy, 6 nepgulii pas.

M: Kaxoui mam nepsviii paz! Tei Odomwicen ux 3snamv! Koecoa mel Haunéws

3anHuMamovcs?
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II: Toe mam 3anumamocs! Tl 3uaews, cxonvko y mewus oen! Ilepesoowi, pemonm,
paboma 6 ¢pupme — 6cé na mue. A yeemwi? A nonusaio ux ympom u
8eUepOM.

M: A Mawa? A Huna?

11: Kakas mam Mawa! Huxmo ysemul He nonusaem.

M: 3amo kaxue y mebs yeemoi! Kaxue y nux nenecmku!

I1: U cxonvko mpyoa! I'oe mam epammamuxy yuums! Mue nopa.

Jo ceuoanus!

M: Iloxa.
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BRBEBHETER
HHYREZTL2ERYGAR

%/ Qi Ning
ERARBIAERKR

College of Foreign Languages and Literatures, Beijing University

(FZE]

RIILUIE - (REENTE S ST e R AR L AE IS R E A AV E LT - HH L K
SENTRE S SR B S IORE ~ &5 - B3R RRNIE N EAE A RN TER AR E
ROTENER R Rl > EHERES SRR RAER IR Y — - AUELR
AT S ERHIEE S S - LHEFE S 2L R EE S RV E R R B -
R A (36 T S 5 B SR T Y R

[FRéEsR ]
IR S S i BER

[ Abstract)

Theoretical achievements of Russian linguistic researches have been ignored for
a long time. As a matter of fact, Russian linguists are different from the Western
scholars in researching methods and understanding of language’s function, structure,
meaning and cognition etc. Their researches have distinctive features and are one of
the important driving forces for the development of linguistics. This thesis is to
illustrate Russian linguists’ contribution to the development of the world’s linguistics
by studying their contribution to linguistic theories in such fields as functional
linguistics, psycholinguistics and semiotics.

[ Keywords])

Russian linguists, development, contribution
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RIILUIE > AR B MVER S - BRI 58 = BT T A R et = 2T 5T
RCRABEENEEERE A T HY > ATites ~ SIRURE S S2EEm A TR E "ot
G SIATEIRPRER S DISEEERE R Ry o SRR TSR = B o EARH R i 25 7
E P TER BT e TP SRR [ - S ARER T8 = ST e A B B R A A
EIRIGE IR RANREE - FE L SR A RN 2T A - 5520t
GRS HEETE SRR S HILIRE - &5 B - SNE T EA
EH BN TR O R R ARSI SR LT 2 AR S e 0V 70k
R A > B H CEIHEVRT & REBhst 5 ST e AR A SRR T8I
B ~ SRt TRV o B BERUTAR S RS AEITA L fRR2 AT
SRS JTHIER R e <sis > B Ayt 5t = SR E T Fe Al s e i A ] eV R S T &
I

1 - (RENTE SRR ARGIREE SRR RVEMR

RIS S BT SR E L AR IR B HEE 2SR —E
AR BEESE RN EE S MR E A RN B - S R S R
HERVEE “TiRe” RVAEERRES ML 7 GBS 2M5e 7% S
BIR—IE R R B S EE S R R R E A T EAUER - I AEE TR -

WO T BoAth 58 = B2 BG4 A AT R EE S 5 NI E A A B KA
= g EIRY e BRI EERE S BNV E—THEZEE"  (Bolinger 1968 ;
dHH s 2002 : 309) o

TEA TS ThaERE S 23 s - A S i R ny R ae i AR ANIGE S 58 e
AVEEFISE] ®. . 1B ENFEFR( D. . Doprynaros/F. F. Fortunatov )~ JI. B.
I (JI B. LlepGa/L. V. Scherba) SFE2EHVERE - FrplELIM. A, AR
[ERFFA (U. A. Bomysu e Kyprens/ J. Baudouin de Courtenay ) A {CFEAHREE 44
SEEBRAUR—— B ILIELRAYEE S 2 BRI AR AT AL B2 IR DL R A% AR A TBIOM L
HIEE S B A AL 2 - i 2Ry TR IE EEIR A L& 3851
SEEJTEAMEE T E - EREEENEES TS - TS T AV E
P o MAHEFE T2 (de Saussure) FRICIRTEIESAVERE (FLFME) FI8)
g8 (B > W R iE iR EEE S HIHST 7 A8VA & B VBT ERIRRL » §—
TR S B8 AR E—IFEI R T » EE SR ey —(E R & -
MBSy TsE S PAMA O EERERS 30 BN BREENE
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&&h 7y - RAEC R AR A EE BRSEE: - A A EE" - BILEIRT77
SEEHE 5 Y R IR S B TF A AR A I HIGIRI BT HY 24 - ZoR AR
SHREEHRRE ST - A EIEERE S MR RES R IsaEE S - e E S
P EIEFAEATRS © ATA S EBEAATAS IR EE A T~ 7 ZRZIATISE] - AL
EREZEARFT AP, O FEal4m7x (P. O. Sdxobcon/ R. O. Jakobson) FIH. C.
FERIZAR (H. C. Tpy6eukoit / N. S. Trubetzkoy ) ¢ ASAE (R - ERFHL
A E B SE R AT RS BB e SR s 2/ N E B A &
HYERRR > BN A BN - E EEEA RS T ARSIk AR B FE i g o
H FEABAR R Ho AR EC A BH Y BRI A LR R -

FEATHIASELIRIVE B - AR B REIRYEE S 2R A EIIILE - iREsE
FESERG UG HITER - EATANS SR S AV HETHY » R 50 H/r AR
B 2R E R 11 i BT AR SRR E A 2 — (385 1995:18)-

A ERR BB F Y AR A WHE n] A0 AR AR & AR 2 2 B R AR AR
BIkeE s 2R TR - A FIEAERRE] - fEAESE s RV REZS - Ryl
BB S EMAICEE T R RHE AR S B S AR - FEATAAAR 1914 B A K
IR RERRE SHEE 5 5 4 BRI ELRAIME \ R R AN FER Ve 4 1. H.
E7bRIE (O H. Ywakos/D. N. Ushakov) Ff1H. H. fFz %k (H. H. Typaoso/N.
N. Durnovo ) » 7 1920 @& fEHE se e (k5e 2 BT G 8 (EE AV REE = /N EAY
F—EEE SIS EFIGES It gnET) IR G S T g 2
AR T HIRHE AR AR 2 — /Y (GRTESEETR) o RrE R e
JRBEHRIRES - 15 BRFELER T H CHE—REiTm L » fEEITR R EER
BRI BRI FEREARBEBA I - £ty B R 5% i
2 Z IS = 22 SRR Z S & 31 T R LIRSS e AR S 2
{EAEATEED - THAE s AL AL UDEREEFETR (A, A. Illaxmaros/A. A. Shahmatov )
L > A M. RIRETEE (A, M. Tlemkosckuit/A. M. Peshkovsky ) ZE2ES
B o7 (N PR S S e P AT ARS8 3 A AR 52 A M P TE T B B i SR T B P B = T
AT e A E B IR A HAR B IRGE & 2 B e 2B - (R
AEITEE  EERS | FIREE R HERES SR W HEREEE R (2
5, Axcénosa 2001) - [ff HELIZEMERINT S - 2K H IREBIAVARAFS S IREL S A Y EE
i Ao SRS - TREES EIN58R TARHAR SRR LT STy U775 » 28RV R R EE 3%
BRI 2S4S nERE b (885 1995 @ 18)) - B —REpRA IR EEIE
REfIsE = 2B EEHY I B2 0 A BHEY M FERTT A R EAERE - SE7e RS

74



R shESHE 2008 £ 6 A No.ll

M ERERPEEA AR S HE | e et S ERRAVE (b I EIREN
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M Thee” B MR SE S E Y FARSER RS AR E ALY
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HYEm4E ) (1929) ~ (RS TR 238 ——Saussure SEERAVEHRHE) (1959) ~ (¥
aiia ) (1983) FEET » MHHEEIZREEH ~ WB RS2 RAVEEwAG S HVHILE - 125
HATAREA RIS ISR T o S A A RS2 B R 40 - 58
BRI EE ER AE—(E AR — (8 B IR A& - (BRI 774
Z R AFAERARYEIT > M A AR - AR I S B D RERY A E
SHERE S 2RI - R B ERE S ARV LR T » BE_ELiigryt
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GOMITHRERIIES: > T HLIRF AT ZE A REHRRREERIMES: - BRI BI5E S SIS Ry
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fit &+ AR HEE S R — ARSIV ARG B E S ST CHEAVARAHS - 5
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‘ReEgsts M CRERETEEST e ESREUL et
WM ELIE F — B R MR E AV RIRE - e S B E R (J3CH — Bl REE KRG
AYEm4E ) (1929) gt - “HEZICTIRERVBUEL 384 THETRE S o - TEThRe
BEE - EE R ARG EHE B RZEFE ARG (Axcénosa
2001 : 646) - [AlIt - 585 B HAYMEZAHARELRAVINRE ERATLL © SaEE)
EZEIRE e AMIHVACPETR = 1N - SrBihehRES L e EAEREIE
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AR BEEONMIEERY 60 2 - HIKEHBRESHHRHEIEE S 2Hea g2
IR Y TR 25 0 A 22 T < R SR R R B M 38 RAVE R E AR
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JERHE - AEP5 )75 2 LEERSR J. Mehler Al G. Noizet HYZ 7l - ¥0OHEEEZ Y
SR PE E A28 T BRUR A T ZEARERR - SRR O EEE S 2R A TSR E=
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NEVEENMERTEANNLIE T - FE CHHEmE 2M A "SEhEHE R

( Teopus peveBoii IedTENbHOCTH )~ ©

T R E A OB R EHTRL O SRRV EAA AT, C 4R
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—UIEARFFE" - 18T s Pl B AT SR B FE A Y O B AE 2 SRR T AT RE
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BT — TR EBIY AL B BT - S (E R EE A Y O ERE S R T S B EE
- SHIAEEN = (EEROVERH S B« SeEEE > S E8fF>SahER -
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[ Abstract)

Orhan Pamuk’s My Name Is Red presents the epitome of Turkish culture in the
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16th century dominated by an inherent ideology. In an age of gradual
Westernization, how can the particular Turkish aesthetics be recognized in terms of its
own specific cultural ideology? This is a genuine question. For the miniaturists in
the 16th-century Turkey, transmitting the sole existence of God seems difficult to
achieve in a work of art because the reality of artistic creation (whether painting or
literary work) is greatly attached to cultural/social values of the time. The concept
of “the universal” in World Literature, providing a path through the cognition of the
general truth, tends to deal with the representation of the general public’s most basic
concerns even if specific literary productions are nowadays still made under a
particular national banner such as Anglo-American. World Literature in the age of
globalization would suggest a prospective literary-study approach that could balance
with the existing “Western Canon” by further specifying the local/particular
characteristics in other non-Westernized national literature. In My Name Is Red, the
cultural conflict between the traditional Islamic aesthetic concept and a new Venetian
style of art offers an instance presenting an issue about whether individual/national

aesthetics could be unfolded/identified under the concept of “the universal.”

[ Keywords)
World Literature, “the universal,” Michel Foucault, mode of being, the limits of

representation, Kant, aesthetics, individuality, particularity, My Name Is Red
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Standing in the Center of the World:
“The Universal” of World Literature in Orhan Pamuk’ s My Name Is Red

The city of Istanbul in the 1590s, located metaphorically as “a center of the
world”  in the Turkish novelist Orhan Pamuk’ s My Name Is Red, offers a picture of
hidden yet significant undercurrent of conflict between the non-Western, threatened
Persian pictorial art and the gradually appearing Westernization of Frankish style of
art during the 16th century. Within the influence of the Western,
individuality-prevailing aura, the demand for portraits in the world of Italian
Renaissance paralleled the rise of modern consumer capitalism where artists produced
what the market wanted—figures in portraits were required to highlight the individual
characteristics. However, the figures delineated by the art of classical Persian
miniatures, in contrast, were to be together with sublimely religious and impersonal
beauty and not allowed to reveal individual characters or expressions; that is, the
paintings cannot signify painters themselves but are strictly the illustrations of the text
while “the identity of the miniaturist is not important” (Pamuk 58). If each of the
two different yet somehow similar aesthetics is analogized as the Leibnizian monad
with the notion that the world is “pure emission of singularities” (Deleuze 60)
converging/diverging itself or the others infinitely, is it accessible to identify a table
of resemblances between two aesthetic modes of being constructed by the Eastern and
Western knowledges, respectively? The case is, in the standard of traditional
Islamic artistic creation, how could a particular character, national or individual, be
revealed under “the universal” without being disturbed by Western values?
Besides, is the image of the present-day Western Asia still somehow conceived by
Edward Said’ s Orientalism, which observes a dualistic perspective? By sorting out
the prospects of World Literature first and later by exploring points of view from
Michel Foucault, this paper aims to contextualize, taking Orhan Pamuk’ s My Name
Is Red for example, the problematic subjectivity of artistic Islam in Western Asia,
hopefully further to indicate the feasibility of how a particular aesthetic concept is
unfolded cross-culturally under the notion of “the universal,” intending to explain

why the encounter of released contrary components generates conflicts.
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Distant Reading

The current acknowledged way of literary study has led to a “distant reading”
(57) named by Franco Moretti in his “Conjectures on World Literature” because
the current close reading is administered in the condition where the smaller
details— “devices, themes, tropes” (Moretti 57)—are much more elaborated than
the text; the literary text itself therefore has disappeared. This kind of deduction
seems to point out a controversial situation in the literary studies—implied meanings
from the text are catching readers’ attentions more than closely reading the text
itself. The pre-conditioned knowledge of a language also neglects the particularity
of each literary work. It is believed that a literary work is created and read by a
particular national system of linguistic signs (English is used as a common language
in most Anglo-European literature, for instance), but then there could be a problem
about how a literary work written in a  “non-international language” (non-English)
can be sympathized/understood completely by readers outside the Anglophone circle.
What if a translated language is not adequate for transmitting the implied meanings
and other information that are not said in literary works themselves directly, an
understanding of a local language allowing people to communicate straight with each
other, without relying on someone else to interpret or explain what is happening?
What else should be concerned if the language is not essential in a literary production,
given the fact that it is impossible for a person to know all languages in the world?
Moretti points out that a literary text needs “a single direct textual reading,” while
a translation could only generate a “second hand” (Moretti 57) understanding. It
might be desirable if the concept of “the universal” applying to human phenomena
in general does exist in the spirit of literature, the World Literature may then suggest a
way out for the current difficulties in literary study. Or, less fortunately, this new
way of thinking will ultimately just end up setting up another new set of literary
canon “as if it were a law of literary evolution” (Moretti 58). Such a problem of
whether this concept merely seeks another canonical genre certainly needs a
consideration as well. If the “national literature” fails to contribute an all-around
method for nowadays literary study (Moretti 54), could the notion of the so-called
world literature help literary studies “beyond the canon” (Moretti 57) and at the
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same time teach people to stay with “one, and unequal” (Moretti 56) world literary
system? Moretti attempts to urge the trend of “World Literature” by proposing an
emerging conjecture for current literary study, claiming that “world literature is not
an object” ; “it’ s a problem, and a problem that asks for a new critical method”
(55). Each local culture belongs to the periphery of the literary system implying that
the traditional European ideology still dominates the way of literary thinking; the
development of modern literature therefore will lead to “a compromise between a
western formal influence and local materials” (Moretti 58). One-sided national
literary study is gradually replaced by the rising of the world literature, and the
emerging of the new literary study approach in the changing/changed age could
perhaps lessen the language gap among historical cultural differences.

If contemporary Anglo-American literature is being studied from a multi-cultural
perspective, in the sense that the boundary between two national literatures should be
crossed, is there any idea interpreted as a modernized trend, namely, a common
language to be decoded/read by the hypothesized “World Literature” which tries to
discontinue the cultural imperialism of the United States and Europe? We need only
to look at the standard of the particular (local/national) pointed out under a modeled
conception of the universal such as the aesthetics, assumed as a canonical
measurement composed of certain resemblances of an age. A statement should be
questioned—a conventional conception likely to explain all human phenomena so that
the notion of representation of people’ s essential (common) concern in the
literary/cultural productions nowadays treats the ideology, shared by all people like
the faculty of “thinking particular as contained under the universal” (Kant 18),
entirely providing a cognition of the universal truth. Acknowledging the social,
cultural, and historical forces at work in a world linked by electronic media, economic
globalization, and the concept of living in a global village which will not halt by
national borders, especially for those who have ever experienced exiles and foreign
cultures (which they also consume a lot today), the studies of works of fiction from a
cross-cultural as well as multi-cultural vantages are recognizably conspicuous in
many modern and contemporary novels, whereas, will a literary work still be fully

appreciated and read by means of a translated language as people are no longer
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getting a special linguistic experience in the name of Goethe’ s “Weltliteratur” '?
The thrust of progressive modernity as an arising cosmopolitan dogma challenges the
formation/transformation of subjective identity in customary cultural flows. If the
idea of world literature is to encompass all literary works read beyond their cultures
or regions, either in original or translation, in its most expansive sense, literature
should include any work that has ever reached beyond its home base. The norm to
distinguish one specific national (domestic) literature from another is thus gradually
being blurred.

The world literature literally equals any national literary work which is able to be
appreciated by people without complicated language difficulties; that is to say, by a
translated language, readers can still fully receive the messages transmitted by the
author and they also can completely “sense” the meaning of any word probably
created implicitly by the writer as a metaphor or so. David Damrosch has tried to
define the term  “World Literature” since Goethe coined the phrase. In his “What
is World Literature?” the central argument is that world literature is not at all fated to
disintegrate into the conflicting multiplicity of separate national traditions, nor, on the
other hand, needs it be swallowed up in a so-called “global babble” (4).
Damrosch claims that world literature is “not an infinite, ungraspable canon of
works, but rather a mode of circulation and of reading, a mode that is as applicable to
individual works as to bodies of material, available for reading established classics
and new discoveries alike” (5). Nevertheless, Damrosch seems to attempt to define
the term as a standard as well.  Similarly, in his Conversations with Goethe, Johann
Peter Eckermann thinks that Goethe is the living embodiment of world literature,

“even of world culture as a whole” (qtd. in Damrosch 2). Looking at Goethe” s
Weltliteratur within the multiple frames Eckermann provides, people still encounter
today all the major complexities, tensions, and opportunities as they try to grasp their

rapidly expanding world and its exfoliating literature (Damrosch 2).  “I am more

: Goethe' s Weltliteratur has received a great quantity of discussion in recent years; in the first section of

“What is World Literature? David Damrosch portrays how and when Johann Wolfgang von Goethe
coined the term “ Weltliteratur’ : “Speaking to his young disciple Johann Peter Eckermann in January
1827, the seventy-seven-year-old Goethe used his newly minted term Weltliteratur, which passed into
common currency after Eckermann published his Gespriche mit Goethe in den letzten jJahren seines
Lebens in 1835, three years after the poet’ s death. The term crystallized both a literary perspective and
a new cultural awareness, a sense of an arising global modernity, whose epoch, as Goethe predicted, we
now inhabit.” See David Damrosch.
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and more convinced,” said Goethe, “that poetry is the universal possession of
mankind, revealing itself everywhere and at all times in hundreds and hundreds of
men. . . .I therefore like to look about me in foreign nations, and advise everyone to
the same” (Damrosch 1). Damrosch claims that “national literature is now a
rather unmeaning term; the epoch of world literature is at hand, and everyone must
strive to hasten its approach” (1). Literary works have been argued to cross
cultures which do exhibit “what Northrop Frye thought of as archetypes or what
more recently the French comparativist Etiemble argued that common literary patterns
must provide the necessary basis for any truly global understanding of literature”
(Damrosch 5). A viable concept when delimited this way, world literature still
consists of a huge corpus of works. These works, moreover, stem from widely
disparate societies, with very different histories, frames of cultural reference, and
poetics, thus lacking specialized knowledge: “the foreign reader is likely to impose
domestic literary values on the foreign work, and even careful scholarly attempts to
read a foreign work in light of a Western critical theory are deeply problematic”
(Damrosch 4). Thus, if all literature is still criticized theoretically on the basis of
dominated Western literary conventions, how to find out and read the particular
character in a national literary work under the all-pervading standards needs to be
cogitated.
With new technology of communication and transportation in a global sense, the
way to distinguish one culture from another seems impossible. Again, how could
“the particular” be recognized by a current globalized discourse if there is indeed
an essential criterion of the universality of literature? The idea of “the universal”
in world literature related to globalization, many years ago, had been defined as
phenomena of America, since the whole world seemed to function or be seen by
means of a particular perspective created by European or American ideology. J.
Hillis Miller observes, “We live now, as most people know, in the time of the end of
the Cold War and the globalization of economies. All the economies of the world
are intertwined in new ways that have partly to do with the way markets are global,
not national, just as corporations are now often transnational, not national, partly with
the way financial transactions and investments are globally intertwined” (4). The

purpose of studying different cultures through literary works should be just one way
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for a nation to be competitive in the global sense. In the sense, the difference
between the West and the East is just a comparison between some
European/American countries and Eastern ones like China or India. Miller, however,
has this to say, “British literature, it appears to me, will and should become gradually
more marginal in the United States universities” (6) because Anglo-American
literature could not serve as a resource for education in national values only. What if

“the changes will give the study of English literature a radically different function
from the older one, which saw Shakespeare as part of our cultural heritage and as
necessary knowledge for all good citizens of the United States so we could stand up
against communism?” (Miller 6) As the so-called international language, English
has been used and its ideology also been disseminated for several centuries; say,
English is still the center of literary reading demonstrating a universal ideology.
People of this generation have to admit and realize that “in the global economy, [we]
will need to have a knowledge of our own culture in all its diversity, including at least

some of the many languages besides English our citizens speak” (Miller 7).

Thinking Particular as Contained Under the Universal

What can world literature do so far as its language is not a national one showing
a specific regional character? Some possible definitions of world literature should
be examined primarily to call for a change in our ways of thinking of a “particular”
under the canon of “the universal.”  For a world citizen trying to cross the border
among various cultures, the term appears to declare a new coming of age of literary
reading measurements so that the essence of literature could be a microcosm of social
structure to present a common human phenomenon from past to present. Nowadays,
as the point has broached, the whole world seems to be involved in the operation of a
globalized, multi-cultural, everything-goes aura and influenced by powerful
capitalistic manipulations, in which the struggle between traditional and modern
forms of art is encapsulated by many societies’ values and ideologies in the name of
globalization. Therefore, if a literary work is a significant linguistic structure (sign
system) controlled by infinite existential ideological codes continuing to present a

common human phenomenon, the specific usage of a national language seems no
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longer essential for the understanding of any kinds of literary production. There
might be some collective historical/cultural modes of being or literary conventions
interpreted by people who do not have to know all languages around the world;
nevertheless, does it make sense to represent an essential/universal cultural awareness
in such a world of globalization, an alleged decentered epoch?

The problematic essential/universal standard partaken by all people needs to be
reconsidered if the principles of appreciating arts or the aesthetics, for example, are
defined variously, i.e., a representation is not fully represented consequently. If there
are some common cultural aura/epistemological arrangements shared by all people
from the ancient to the present time, how can such perception explain those
resembling aesthetic concepts (epistemological arrangements) inhabited in an old
space being actually no longer presented exactly in the same way in another historical
period; on the contrary, if there is a common phenomenon/language being posited by
people in the world for generations, how can those measurements inhabited in a
position incompletely represented before be applied now to appreciate/examine a
work of art in different ages? Suppose the spirit of aesthetic is a unique expression
of an artist, and it also aims to have a perfect representation of the divine, how has an
individual artist succeeded in overcoming his or her personal vanity (or which is
partly dominated by certain ideology politically, culturally, or aesthetically, etc.) to
present the quintessence of cosmopolitanism? To figure out how a work of art
transmits the existence of God is not easy to be achieved because an artistic work
does not simply represent a reality or visual image without thinking of its attached
ideology. The demand for portraits in the Western world parallels the rise of modern
consumer capitalism, where an artist produces what the market wants, not what some
central authority (like the Sultan in Islamic society) says what they can produce.?
However, the authorities also try hard to maintain traditional values against the assault
of Western ones. Is true art an expression of the individual artist, or is it the perfect
representation of the divine in which the individual artist has accomplished to
overcome his or her personal characteristic? The social-cultural conflict, in My

Name Is Red, between Islamic aesthetic concept and Frankish style of art shows a

2 . . . . . .
This point excerpts from an article by Peter Gordon, an editor of The Asian Review of Books. For the
book review, see online. <http://www.asianreviewofbooks.com/arb/article.php?article=34>
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problem about whether the particular (national character) could be revealed under the
universal and whether the uniqueness of the traditional aesthetics can be interpreted

without the disturbance of Western values.

The Text: My Name Is Red

My Name Is Red by the Turkish novelist Orhan Pamuk, set in Istanbul during the
reign of Ottoman Sultan Murat III (1574-95) and somehow beyond into the reign of
Sultan Ahmet I, presented in many voices and from many perspectives (the first voice
being that of a corpse), concerns the fate of miniaturists and illuminators whose art
form began during the Timurid Dynasty (1370-1526). Early fifteenth-century Herat
(of present-day Afghanistan) had been the center of Islamic painting, and Bihzad was
considered its greatest master. The novel takes place at the apex of miniature
painting’ s demise because the influence of infidel art, the Renaissance, is already
being felt, especially the portraiture of Frankish artist—portraiture® is prohibited for
fear that the likeness of a human would replace Allah as an object of worship—an
affront to Islam because of the belief: “To God belongs the East and the West. May
He protect us from the will of the pure and unadulterated” (Pamuk 161). Master
gilder Elegant Effendi having been killed by a fellow artist, three other miniaturists
had been secretly at work (commissioned by the Sultan) using the new Frankish
methods. The cause to Elegant’ s death is concealing “an appalling conspiracy
against our religion, our traditions, and the way we see the world” (5) and the
provocation resulting in being murdered derives from “the enemies of the life in
which you believe, of the life you' re living, and of Islam” (5). How did the
cultural clash happen between the Renaissance and Islamic arts, and what standards
did they follow to decide the moment separating the incompatibilities? Under the

examination of the universal principle, the irreconcilable of varied knowledge

*In “A Conversation with Orhan Pamuk,” when asked to define the significance of the conflict between

the Islamic painting aesthetic and the Western one, Pamuk answers, “To be influenced by the western
ways of portraiture is a dilemma for the traditional Islamic painter who is devoted to repetition and
purification of traditional forms. . . .One is that of seeing the world through the eyes of any individual
person. . . The other is seeing the world through God’ s eyes, from high above as the Islamic painters did,
and perceiving the totality of, say a battle from above.” How belief in God is affected by the West could
be examined to indicate the shift from an old world to a new one. For the interview, see online.
<http://www.randomhouse.com/knopf/authors/pamuk/qna.html>
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arrangements, in My Name Is Red, is certainly proved to come into being a bloody

war.

The Undelineated Aesthetic Experience

The aesthetics is a mode of epistemological arrangements as well as a universal
experience of experiencing beauties shared by people in different ages; however, is
the perception of the aesthetics constructed politically or just sensed naturally based
on no particular measurements? Can experiences be fully described by words?

Master Osman, in My Name Is Red, so recalls his apprentice life:

I felt the pain of the beatings we all received during our long
apprenticeships, the blows inflicted with rulers, until our cheeks turned
bright red, or with marble polishing stones upon our shaven heads, as I
flipped—with humiliation—through the pages of a primitive book that

displayed methods and implements of torture. (314)

By means of seeing some material objects, memories could be represented
concretely as visible images. However, how is the aesthetic experience depicted
exactly through materials or languages? A painting could be conceived as a
representation of what people want to say or how people think—their desire. Once
Master Osman remembers his passion for painting and feels the depth of thought he

experienced before, saying that

I had the strong feeling that painting was not about melancholy and
regret but about this desire I felt and that it was the talent of the master
artist that first transformed this desire into a love of God and then into

a love of the world as God saw it.  (316)

If painting how God sees the world is an important drawing skill for Turkish
painters at that time, does it follow that painting is a medium used to connect among

people, God, and the truth? Why is the experience of experiencing God not possible
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to be put into words? For instance, while searching for the murdering evidences in

Master Osman’ s Treasury, Black, a miniaturist and binder who has recently returned

from twelve years away in Persia, murmurs to himself:

regardless of whether the illustration was made today or a hundred
years ago, whether it’s a depiction of war or love, what the artist of
absolute faith actually paints and conveys is a battle with his will and

his love for painting. (Pamuk 301)

A work of art, created by an individual artist, does present a world which blurs
the border between a specific personality of the cultural representation and a produced
dominating social ideology. Accordingly, a particular concept of the aesthetics is
hardly manifested under the flows of the Westernization.

If the rupture of two contiguous epistemological arrangements goes along with
forces, could the aesthetics become a cosmopolitan table of identities used to prevent
the possible collision between incompatible cultural/artistic standards? What are

“art” and “aesthetics” ? Aesthetics, or aesthetic, is often used as a synonym for
art in general, but the original definition of the word could be helpful to catch some
gist of the idea. In ancient Greek, aithesis (the root of “aesthetic” ) means

“feeling” and corresponds to the German, Gefiihl, a term Immanuel Kant uses to
evoke the idea of inner feeling. Art would then be the sphere where inner feeling is
evoked, rather than being the sensations evoked by an external source. In the very
beginning of The Critique of Judgment, Kant distinguishes “the subject” of the
experiencing from “the object” of being experienced, saying that “what is merely
subjective in the presentation of an object, i.e., what constitutes its reference to the
subject and not to the object, is its aesthetic character; but whatever it serves, or can
be used, to determine the object (for cognition) is its logical validity. In the
cognition of an object of sense, these two referents (to the subject and to the object)
occur together” (29). Kant explains, “[T]hat subjective side of a presentation
which is incapable of becoming an element of cognition is the pleasure or displeasure
connected with that presentation” (29). An attempt here is made to deny the

individualist and relativist approach of empiricism, which can never produce a
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consensus about beauty, thus the “beauty,” rather than being a sensation directly
perceived by the senses, is essentially a subjective, interior feeling. Against the
rationalist view, Kant says that the aesthetic faculty is not cognitive—beauty, then,
has no concept, or prior model that is entailed in its being a feeling. In a sense, this
feeling, evoked by beauty, in principle, will be shared by every one of us because
“beauty is the ‘object’ of universal delight.”
In the “Introduction” to The Critique of Judgment, Kant tells us that
“Judgment in general is the faculty of thinking the particular as contained under the
universal.”  If the universal (rule, principle, law) is given, then judgment, which
subsumes the particular under its determinative, even though (in its role) as
transcendental judgment, states a priori the conditions that must be met for
subsumption under that universal to be possible. But if only the particular is given,
the judgment has to find the universal for it, and then this power is merely reflective
(Kant 18). The Kantian terms, determinant and reflective, suggest a concept that in
general is the determination of whether a particular instance qualifies as one thing or
another, that is, to subsume a particular thing under the general concept of one object.
Thus, for example, beautiful is not a determinative concept because judgments about
beauty are “reflective” instead, occurring in the absence of a firm rule or standard
and are more likely to generate disagreement. But how can the experience of
aesthetics be understood by all people from their different and already existing or
unambiguously given principles? Stork, one of the three suspect miniaturists in My
Name Is Red who paints “The Tree and the Dog,” thinks that an artist’ s skill
should depend on “carefully attending to the beauty of the present moment”
(Pamuk 368) and “taking everything down to the minutest detail seriously while, at
the same time, stepping back from the world” (Pamuk 368); say, the experience of
aesthetics will be sensed like “looking into a mirror, allowing for the distance and
eloquence of a jest” (Pamuk 368). To appreciate beauty of any artistic kind in life,
one should keep a distance, so that the aesthetics could practically be as a universal

connection between tradition and modernity—Eastern Asia and the West.

“The Limits of Representation”
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In the name of traditional Islamic artistic creation, pictures should not be drawn
to depict the real world, desecrating their Allah; people can see, through their naked
eyes, the exact representation of a world because it does not follow the social rules at
that time. Butterfly, a miniaturist in My Name Is Red, states about “the flaw” of a
painting that “since one would never expect any such things from the old masters,
the Sultan was seized by a kind of panic, suspecting that this volume he was reading
recounted not a story or a legend, but what was most unbefitting a book: reality
itself” (Pamuk 64). Black, the main character in My Name Is Red, once visits the
workshop of a painter named Nuri Effendi, where he reminds a boy beaten by his
master miniaturist that the beatings he himself and the other master miniaturists
received serve as apprentices.  “This was a postbeating silence, the likes of which
I' d experienced many times” (59). Black and those boys share the collective
experience, “a silence which would be broken at times by a nerve-wracking chuckle
or a witticism”  (59). The mode of being adopted in the sixteenth-century Islamic
artistic training determines the so-called “right” paintings or “the paganish” ones,
and the knowledge of how to be a great painter or miniaturist is structured by such a
feeling of “silence” in which “painting is the silence of thought and the music of
sight” (59). Who will be the one to determine the concept of being “correct” or

“pretty” to punish the people who do not obey “the rules” ? Will the aesthetic
measurements be the same in different ages of history? If the years of the sixteenth
century in Islamic aesthetic are supposed to be broken by a discontinuity that
separates the traditional Islam and modern European style, what is the measurement
derived so immediately to establish a particular space of being in the field of
knowledge? An idea of deconstructing each mode of being of arranged knowledge
from Michel Foucault’ s “The Limits of Representation” might explain how the
conflict is created between the traditional Islamic arts and the so-called modern
Frankish paintings around the sixteenth-century Islam.

If there is a general linguistic rule supposed to be followed by all people around
the world for generations, how do the criteria analyze a new epistemological
organization existing before but no long properly used to examine a work of art in
different ages? If the principles of appreciating arts or the aesthetic measurement,

for example, are defined variously, and the table of identities for a certain historical
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period is arranged variedly and discontinuously, what standards could be recalled or
remembered by future generations to name the beauty of a work of art for a certain
age of history? The representation of the artistic positivities is supposed to be
limited/framed by some criteria so that the character of each representation could
itself be recognized from how it existed before. In My Name Is Red, Enishte Effendi,
behind the secret book in the Infidel style that costs Elegant his life and has
commissioned Black to write the text, metaphorically divides sultans’ love for
paintings into three seasons: at first, those artists are bold, eager, and curious; that is,
the rules of paintings are for the sake of respect and to influence how people see them.
During the second phase, they commission books or illustrations to satisfy their own
tastes because they have sincerely learned how to enjoy paintings while, at the same
time, ensuring the continuation of their renown in this world. In the autumn of
sultan life, they no longer concern themselves with the persistence of their worldly
immortality (159). What is “worldly immortality” ?  “I mean the desire to be
remembered by future generations, by our grandchildren. Rulers who admire
miniatures and books have already acquired an immortality through the manuscripts
they’ ve commissioned from us—upon whose pages they’ ve had their names
inserted, and at times, their histories written,” explained Enishte Effendi to the
murderer (159). In Islam of the sixteenth century in My Name Is Red, the master
Effendi presents a new European concept of arts, against traditional one, in which an
artist’ s style (signature) could be identified and recognized. However, immortality
after death for arts has been more emphasized by Islamic artists because they believe
that there are no, whatsoever, earthly forms of arts (or materials) that could fully
reproduce (represent) the real world of God.
The debate of questioning the artistic style, whether a miniaturist ought to have
“his own personal style” or “a use of color, a voice all his own” (Pamuk 17),
brings an obvious cultural/artistic difference between Islam and the West, tradition
and the modern—the miniaturists sacrifice individuality to tally with a point of view
most people identify; however, European (the Western) art emphasizes the individual
style (individuality) both in the artists and the subjectivity of art works. Could it be
that the clash between two different aesthetic concepts in an era of mixing traditional

and modern spirit are caused from those changing limits of the representations? s it
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possible to designate what happened to the problematic discontinuity (enigmatic in its
principle, in its original rupture) between two successive tables of historical identities
which broke respectively the thought in the last years of the eighteenth century and
the Renaissance thought at the beginning of the seventeenth century, for example?

“The great circular forms in which similitude was enclosed were dislocated and
opened” so that “the table of identities could be unfolded” and “that table is now
about to be destroyed in turn, while knowledge takes up residence in a new space”
(Foucault 217). The example from the first section of Foucault’ s “The Limits of
Representation”  introduces a concept of how the knowledge arrangements (modes of
being) are organized or represented differently in each given time (history), and it
mainly questions how new knowledge taking up its residence in a new space connects
each other; that is, in what way is the measure of an organized structure determined to
distinguish one from the others— “Where did this unexpected mobility of
epistemological arrangement suddenly come from, or the drift of positivities in
relation to one another, or deeper still, the alteration in their mode of being?”
(Foucault 217)

Foucault first briefly covers the Renaissance episteme and then the Classical
episteme and three empirical sciences. The emergence of history as both knowledge
and the mode of being of empiricity is still constituted by many signs of a deeper
rupture, in which signs are chronologically scattered in the formation of philology, of
economics, or of biology. Thus, first of all, the fundamental mode of being of the
positivites does not change so that men’ s riches, the species of nature, and the
peopled languages are still retained by “double representation” (Foucault 221) in
the Classical Age; in the second phase of historical developments, however, “words,
classes, and wealth will acquire a mode of being no longer compatible with that of
representation”  (Foucault 221). Representation is no longer the being of thought,
the unquestioned principle of all cognitive ability; rather, it must be grounded on
something else. In other words, could the notion of the universal be detected from
different epistemic modes of being between two conjoint but separate historical
cultural arrangements? Here Foucault poses an insightful question as to how and
why a once dominating branch of knowledge suddenly becomes marginalized.

“How is it that thought detaches itself from the squares it inhabited before—general
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grammar, natural history, wealth—and allows what less than twenty years before [sic]
had been posited and affirmed in the luminous space of understanding to topple down
into error, into the realm of fantasy, into non-knowledge?” (Foucault 217) What
event, what law do people obey to make sense that these historical (chronological)
changes suddenly decided so that “things are no longer perceived, described,
expressed, characterized, classified, and known in the same way, and that it is no
longer wealth, living beings, and discourse that are presented to knowledge in the
interstices of words or through their transparency, but beings radically different from
them?” (Foucault 217) What is the measurement to limit the way it goes in each
epistemological arrangement and the unexpected mutation? The questions of where
this unexpected mobility of epistemological arrangement suddenly comes from, how
the drift of positivities relates to one another, or what the alteration in their mode of
being is might not easily be figured out; nevertheless, the rupture between two
different “tables of identities” is not clearly defined/identified yet.  “How were
these ways of ordering empiricity—discourse, the table, exchange—eclipsed?”
(Foucault 220) It is not so accessible to specify a table of identities about what
makes the discontinuity happen in the compilation of factual successions or sequences
occurring in each mode of being. The original rupture is still a mystery, but a point
might be certified that the rupture usually brings a clash between two different
epistemological arrangements.
What is the definition of “the universal” after all? Will the perspective of
“the universal” be able to eliminate the already existing “Western Canon,” in a
sense, to be closer to the realm between the Westernization and local characteristic in
the East? The struggle of either continuing tradition for identifying specific cultural
character or accepting the fact of modernization in the aura of
social/cultural/economic globalization is similar to the conflict of aesthetic
representations between the East and the West in My Name Is Red. 1t is the
religion— “I fear no one but Allah. It was He who provided us with reason that we
might distinguish Good and Evil” (Pamuk 20)—which determines the knowledge
arrangements of Islamic artistic mode of being, while the belief the Westerners follow
delineates a solid concept of universal truth for generations; in the sense, either being

changed compulsorily by the others or trying to coercing people into doing something
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they do have in their traditions might bring serious clashes which have happened a lot
in human history. The Ottomans are the inheritors of a centuries-old tradition of
oriental miniatures, where figures, animals, and trees and clouds are not meant to
resemble any physical object, but are rather meant to show the essence of the object,
in the way God sees it. If we used to distinguish the difference between the
so-called “Islamic art” and “the Renaissance artistic style,” and if the aesthetic
norms of Islamic painting should not be judged by the influence of Western
imperialism (or by Western literary conventions of university), how does such point
give the definition of “the universal” applied to the reading of World Literature?
Yet in the name of traditional Islamic artistic creation, how could a particular national
character be revealed under “the universal” without being disturbed by Western
values, and what standards are to be followed to decide the moment that separates the
incompatibilities which show the cultural clashes between the essentially aesthetic
concept and the newly coming artistic measurements? We have long since believed
that any universal phenomenon could be represented in a literary work, but is any idea
supposed to be the essence of the universality of literature, and how could “the
particular”  be recognized by a so-called globalization ideology? What is the
measurement to limit the way that goes in each epistemological arrangement and the
unexpected mutation? Here, an effort has been made, by using a certain point, with
or without translation, to represent an essence of the world and to explain the
indefinable human phenomena shown in literary works. Unfortunately, it does not
seem to be very successful when applied to exactly interpret the Islamic view of
seeing the world because the literary study is still examined under Western

(Anglo-American) ideology.
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ASLLNABIRE A S L Y S5 S - BRI ARG E R = (20B8)
B A\ A P B R (4 e S aBRETE/ATTE SO M - LWBEESE P UIThE R
HORRZEARNEEP G RN EREE A - DL SR am e i A
GG RESR BB T RS ATy o isi s > IR T 1
CESRGIELCRE ) (VEM - iMIS A HrRAVE 8 > ATRSZSINZ B X EA TS - REE
S rbtaEAETE/ e R R/ [RETHRE © LEEREAEBRERP G - LRERE
EECS EILTER - K654 q > BERRELHESR - EROK ? B RASTREK
AU -

[FRéEsR ]
B~ 2B HIR - BN

[ Abstract)

This paper studies Jean Genet’s Les Bonnes from the Lacanian perspective of the
mirror stage. It focuses on the issues of the relationships between the self and the
other and the process of cross-fertilization between signifier and signification. Inside
the mirror, the maids think they see the image of the madame, which is however not
true in reality. By way of the Lacanian notions of the Symbolic, the Imaginary, and
the Real, it aims to examine the mirror stage of the maids, which results in the
embarrassing situation when they turn out to be something other than the maids. Their
pointless conversation carries an overtone, revealing the metonymic and metaphoric
functions of language. The maid finally decides to destroy the idealist images, and by
doing so they are led to ending their life by force. The ultimate concern of the paper
is—does the end of life mean the escape from the mirror, or the denial of the illusion?

[ Keywords)

the mirror stage, Les Bonnes, Lacan, Genet

106



R shESHE 2008 £ 6 A No.ll

R

i

EBE BB 22 o] FL(Michel Corvin) £y Bk {F 5 & Y (Jean  Genet
1910-1986) (25) (Les Bonnes)EIZ 2001 FERRFTEFE T 1 aZBIRIF R
HEH ¢ 1.5 A 5E2%4(Jean Coctean) Bkl ( Z4ZHE) (Anne la bonne) »
R L EL YRR ZIRGER B FREL TN - iRk FHE HEALE 2.
1933 SRR P — ¥ 2 BEE HHH SR (les soeurs Papin) & T & L E AR A
FIEREE AU TRENES [REV AR RS Bz 5 5m - HrhEHE T EN RAg TS
firf(Jacques Lacan » 1901-1981)(Genet 2001 :V) o ERXEG L EEEE L F A S
BRI > 1947 FEHER (2B ) s LR RIEE R i H 42 (¥ (parano iaque)
B LIRS AT EL A ST R AU SRENR LR, - % 1949 8RB AV
GPEEL(Stade du miroin) Bl - BLE M AER% SISV R K 2 it -

BT R B B i EE B /[N i H (accessoire) o {2 20 BE d 24 5 (Claire)
Bk Z (Solange)F&Hii+ » {5 H CR R EREEHITRA » i 1EHIRAE
LB Gew) B - B ER ARG AR AR ([ FER ARYAEE - 5 T
F ) HYEERE o 2RI - HEAET W ABSIER A ORIV E N - $i 152
{§:(image du miroin)fT 23RHY » FEEE S MERFEIVLIGEGIE) « 2087
A TRELEE G - FEZ AT o W R 8L 5 ? MM SN EHRAVEERE - (EE4I B
Al - X B AIRIIRE ?

N LT ] 5 A7 B S ke NSRS - R RHAT SRR A 70 BRI EC 20 B8 )
(1947) Fe 35 R 55 H 5w (1949) » W5l e 2 TR > G g G/ gilgiaiidl - EASL
B B GRE 2 IR SR AL W 3 R B R E EAG(Sujet) K (Je) 2Tk » K
= & (paroles) #E 5 (signifiant) AT §5 (signifié) 2 # g (métonymie) Z 41 (métaphore) T
RE s > A UIMEEURE) (ZBE) BRI A\ (0 3 R - AR
S EERTET (228 Bl \WIRI(R R SEBIIRE © BERHER AR =%
BE o MR AU H R G BIRA (4 B DIs R am Th A AT/ - SEERETE/ AT
feSrama - BIEMET (20 BI YIS ERR (R B B S RERVRET R/ Frfa B

— - EEER

B 1947 S (ZeB8) BIARHS - HUSREI(Ean i R 2 2 E AR BT &
B - 2RI A OFAUREREAI# B B8 T8RP0\ B 5 B3 (Cartel
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des Quatre)' > —fJ4fi & (Louis Jouvet » 1887-1951) » AR FHERINEENENE » 17
FAHEE Z BB R EBE(Theatre de I Athénée)fim (Z0B%) - ZBIZENE
FUEIfE(théatre de cérémonie) I FR(Fim + BT WYL F A2 AR Ryan iy A ok 2o 3
Ve R RS o TP SRR L N (Madame) NS5 K By » R H Ak
I a2 EEEREARRE A L G 43 2 NS 3 AEin Bl isid - MR LR
HIIBEUETS - dhiok ra e e B 20 NREER I i S 5 & dHAH e AE)S
TR EN W ALEME A e PR E LU TR #E 2
A GBS TR AR R TP RS E L E AR B - BB EGE RGN EE - &
W BIEIZEE 170 - GAREE R C B BUIRETA s » AR TEEE FEAA
FAEAIE(S - 2T AREREFECEMFILEA ]S - 280 > RHABEE FE A
HVaR & (7 20 N e P2l B LS MR I Y — i B - BAaHE O FRT TR a5
AERTREH » SR R ERITHRG TS - B ENRERE - 7ok SR B HEX
TEHREREGE  BEANBRS EABLYREESNENY > fHkEETEARS
2 RSP AIE IR RS ATk - BTSRRI - B AR RS 21
b5 i AR ARG N\ O E S T —H561% » JUE SeREsHy sk Hy 2L
F A - I NERER  ELFEANEET - GRECH AR -

At (20) BB ZER - T EH Ty - 5t > RIHkEE
R Z ST ARG AR SCEAAIURL - A REBEREE T % B AR TS - SN (H
i HORERGHECAS h—ie O RERE - BRI - 1EE B2 (E
A ? AREERAME ? BEE T AR EARNET e LA E B
ARESERL ? FE 0 SURBER S Z BN L FEAREE - SRR
RREAPYR/ B0 BB RS LR L E NG HE CER BN S - EAE
VEZEIF - TR BRI 5 ? ZCBE AT RER R AR Y R AN 2 & IE QA S ek
R > BMESELENEEREERMEE LT ? =3 5O RESREZ U
FE22F NEL 5 (chambre) » 2 _F 22 F ANHYFS# (robe) » RRBETRERR 4 (77 788 fa Yy FAI A
(mansarde) 5z & ARk (odeur) ? LEERATEA S/ ~ 1S40/ T8 ~ B/K/AREE
EEFIR - B A CEER) B S/ N ?

LR S B G - BT EAEA T Z PR (formation de Je) » 3T EREZ HIRE
(exprimer) B B[ FE (révéler) FEME 2 - FHEATATR 2oL > &Mt & (Autre)fi5E

U A v A SR B B (Cartel des Quatre) R ILAM927E 0 R B A R EEEREBE W E R MR E

% 4+ B (Charles Dullin), B 7 (Gaston Baty), & % %k (Georges Pitoéff), & 4 ¥ (Louis Jouvet).
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[ 5 2RI - At B A RS SRPTE RAVAT - Al EREGATATL » TNE AT
s - AIFFEIERYATR B3 SeERAIRBMERY " 77 (médiatisation) -
B AR EARAVEIE S E(pensée) - AFBUHRINYFE - OB IEEEEA
14 (médiatisation incommunicable) - F R ILAHE * 558 ° EHRESR KRS EE
(signifiant) & BT S 78 (signifie) 2 73 1) o Al LA R B8 58 5 - PRaT R ERFT
ik (Z0) B /MRy I ARIER % - AT B/ S EE AR R < Y=
FEERW - AT E S ILE L EH B £ B AR SRR AT RO AT
TPAHITRS ? B9 B AT BRIV EEE » a2 Sl HE M B (F=aH)
FFEMERHR(ER) ?

ZoERER

LR BIERI AN OFEAEZAF D ITER S ATE 58 =& HIERE AT
B R B+ L BT AR (R BRI BR LR AR - RIS IREIE HIE B2 IR (Ecole
freudienne 2 Paris) » Z 17451 T Z 5 (1 BT (structurisme psychanalytique) - 1936
FEHIRAES T A D TR 3% (BRAPREY ) s Rt E RSP R
EEHVRRR: » BEE HIRREEE (T B S 45 RE T B S BBV B am AL R - § 1953 4
o FIRE AR 26 FFAEEIRRA B MO REFAESE R R IER - HERkE)
(Jacques-Alain Miller) H & 5H AR T 26 #5 (CEsE5E) (Séminaire) B2 - EHFfE
I AR B 2B 52 - 1933 FEEPHHSRA A B2 1% - FIRTFY 1936 383 (E
M K REUTIESEEN& ) (Probleme du style et les motifs du crime paranoiaque)
Eegeam oL » BILURE 1o B B2 P P ERaT IR AE ke N Bl » Aol Ry M AE kS AR R
EERIMATEE L - WL EREROIIE - BERIEIRE(Lacan 1966 :79) -
1949 FAMAEERRRIEE T NEBIR LER TR G 88 % (PSR iR
FEIHTRHITNEE) (Le stade du miroir comme formateur de la fonction du Je, telle
qu’ elle nous est révélée dans ' expérience psychanalytique) &g~ » IEFFEH
BRRIE R AR

ALREE Ry ERGHIA TR Z PR - FRELETEE S (le plan imaginaire) ~ 52157 (le

CAXEBR R SR 2MELE £ B4AUQ) (X&) (Ecrits I Paris : Editions du Seuil, 1966)
RQ)CHBED MhisP 2 BT E B > 1953-1954) (Les écrits techniques de Freud, 1953-1954, Séminaire

1, Paris: Editions du Seuil, 1975)% % °

109



TS F (&)

plan symbolique) + B & 57 (le plan réel) = ([ 5L (&) ES :

(—) TB5R

%45 8% 52 (imago  spéculaire) it 2HL 2 Kk & - 2GR 52 52 (image
virtuelle) » [N By lth 73 485 E 5 (optique) g AR ATV 52 » BHRAE(IRG) TPHYA
o B ABRFFTE RAVAT - SCE MR AE R AT - HIFERIERTAR
Ik o R R HR 5l #8552 AY57 [E] (identification) » - —7ff# #R157 (méconnaissance)
R R SR SRR B RAAG  BEGHIEG - FIa2osss « T 85 - fEnl&et
JEERR T2 23 ) (Lacan 1975 @ 121) » $GOEEAER] » Al EA 26 (images) » fiI
] 0y T L B 22 152 (images optiques) /& T A (subjectives) » 2 E HE(virtuelles)Hy
T8 BE L MERGIINREEIENG - R CELZSEYIFR R SR 5 -
LA ST - T BSOS S  WAEREEZEMY - EE—EE
B RSB SRR 1 S {E SN R — AR Gy 22 R - fU AR (B G
B T BEERRGHYZERT - B RIER R e R F RS s
KA FEN TRERCHUIER - R FEESHES - RIERHT AT DL
e TR AR SEER RN LA RS - E DB T I B B T T Gy [ B T ke
g B R USSR EEYG: - AR 2RI s T R - FRSHIEESR X
R R EAMTERSETH OGN HEEH I FERSRET
(127) - AMFIERAVZEEBES R AU 23RAVEE - BT R R W {Ef]
¥ kSRR R TR ARG B GHseR  JEEERAT -

(&) &B5FR

R TR % - B F AR M AT R Y BN - AIE A GBS
B o R B 1 TR A B (Mélanie Klein)$t 82 5K 5 (Dick) AT RIS SRS
TR AR E BT E - EEM T Ko/ N AOKEHE S EH | (Lacan
1975 : 137) » HEFEROEERH T " Eh | - AR T R R AL o K reE AL
45 o o (137 T EEE S HUEE - G0 T e LSRR IB R % - fiLfd
fER T ERL N —(EFET » R EEAYFEIT(un appel parlé)(137) - flifHiAEEY
TS - B R - TEhsE - BA S EES(systeme symbolique)(141) -
SRR B E T LS SR T AR EIL » ifiBAR T i E Bk (inconscient) © 2
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B2 HEFEHSEAM S - RN EIEAYVDE o 281 - firkdsasE Faga
EHFEPTHRE S LA © BB E LR HEN AR ERENEER
By TEBANERE—ERE TEA ) (14D - F N 28 SsBVE AR E
HISEF - SeEATRERENEE - EAMREGERIVEST - AIRIFEIR RS

FEEZaS 2 ASESE (L' inconscient est la parole de I autre.)(138) » Zi5F aHY
TR SRS ERGHY SRR R - EAEE H EAS U B EERT - Hfth & HY
Shnp iz ga oK o

= EER

AR R LREATRIVEE R MERREREGE > MESENRERS
B BEEREIVEERE - ERRZIAR IR B EBRARELE
HIEEAE > AIRdE(E " ERVEEE EAPGR S FTE ) (Lacan 1975 : 142) < #85
Z o FRGHVERER > AR EHER - 280 > T AFWEE - IMER IEEERA SR
N BEETEEAR S > JNE H RS AR » FHIE AR AV SR am At T - 1A
BIRSRRAVATGERR - B IREGSR ~ T EAREA M S SEEREL > BNRES > =
SR ENEES > TEEER -

= RRUBIELE

ASLLA b aichir ] g2 S B ST EREAFIV B sl - Bt (Z0B8) BT A
HEEG > OISR AREERLEREEV G S5 2 AP =SR2 E
G5 RECREE  BIEE R LEMR T 25 25 - e HA > ER SRR
BIRAREVE R - AR IR E - R ABARR M E T - SERFTERAY
AP HERMEREOAR  WIFEEARTK - ERERERBLER G - 5
RUBEIRLCEE o RIS - LU o = (i [y R TR AT -

(—) AERBEtETIFE

TERL R S Geam Al oY ERGZAFAE - MR EAVFE « AIRAEsR - T A&
HIRAM A MAFE ) (Lacan 1975 : 83) SR " ARHI ARSI R LA B HI 240
IMAFAE ) (Ibid.) » A5 Z > AEEUE - HERRIE MBI TR - (EERE LA
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[FILHER - A RERBER L -

S SRR TR MER B PITEETRR 2 AL (le duo) » TEFIRERS
HAREP B R EE 2 Bl ¢ LGS (RS AR E S (evrose) R ERIAE
B 1 » WSS 2 L ST R TR (racomten) B Gcouten) FRI 5 - &S
By T HRPIERIE A » FARIEA  (Lacan 1975 : 1) B3 TR | BHREEK
) TR | BERS3  JEHEDSERGREE 2 T By(action) -

(22 18 T A PR A MR AR S A (L) e S
TR REEE AR » B TP R A L BERAS | L AT CAURBIELL
B o T B SR DA B R B | BETORSBRRA Y -
AL NSNS MR - BB LR B IR T R
75 RS N ISR T\ SR » R F S S SRS R 22
NSRS DA S Y ) - AR Y - HER
BB AT » 8 S A SE R e 8 3 S0 P (- 74T
BRI SRR IR GO RIR e S | (Genet : 110)» 3BT AR
B4 B4 S A AT R -

) FERZBIEARK

FE > RIS - ANREHR R RAY S (reflets) » [N Ryt 1R 23T
JEEE PR (image irréel) - T AGTRGE G (image imaginaire) - THGH ZREUMIE
FRMERNEG AR BRI G BT - 2R > ALRI5REH T SR
TEATE HFHIHER | (Lacan 1966 : 90) - FEMFRATEHATAR > WA TR
AYATL » e RS E A AT e-ideal)(Ibid.) - FEARGRS T » ERAETRR T EE
Wy - ERGSTHIET . FFEEFRAVE I - HIBRACE OE - MiAEpEeE
B ERER > FERAVEEIAZEC - 2GR AL 52 BT
%) - BMALEANAGE  DAECERERT » FRETHSEE T RESET
EEBEFsE | ) (Genet @ 30) o & 4P AR 2 G HAGHIT - IMES T RIS L5
RECEY) - Hi7 - FrRGEUAE R A CEEPS - HBEMRAREARE
B EN » B PIARE S E EREE A T RAESE ! 5 (79) T RA
BHFTRLF T, (78) ~ T HFTREERA 5 (87) - (Eahf A KBRS N BATHE
TALFEH K (remplacen) R A(76); 5 2 - fELBELT - BB ENZAAIEE
()8 HAlkESE T iAae 2BECRLEN  RMEGERESCGEA -
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et AR G P E R B CEERATRIRAS S > IEAE T AR
[ il CAYP G - EMRE NIRRT B R e T R 20k
B IRE AR aRIEEE » Sy TR - PSR B FRMIERSE -
Hr M ER RIS - LIRS - BF A% o | '(Genet : 100,101) EEFEEZ
i AIENE A AL S GATE & BB BB 7 S22 - HHY S 2T 2L
FAME > LEAREFFEETD MEREESR - R R L P R Fi(miroir
déformant) » PR Ry (& EA & LU R VBRI &2 - T2 T8 TT0 ) Y2 -

AaiE LRI E N $T - EP R HIEHY ERSCLEEECE
N) - 815 BRRHARS 226 RERIEEE MR NAZ]E(llusion) - 5
WEB SRR 2 52 R G (Castex P-G)FT S > | 81 MHRH - VIRl zIfl > &
MHRVHEF LA E FRAERA | (Castex 1967 : 174) - H5 2 > §iR > MEAZ
HE o M HEAEERIZG - AR EAESRE BRI - (50 ESA
w2k -

(2) BB EZE G

SRS - TREEARERE T g G 2 AT | B S5 - Rk TR
i E0F > IR » IREIARTRZ S T ARG 2 M, B3 WIE LRI
REZRUISE » FAfir TRSG AT EIEERE - R B LI TSIt E st &
SENGRTE N B TR o ALRLLUR F RGBT AV B B - P K T AG (Sujet) At
(Autre) » EHEAYAFR (Je) Bl EHIA TR (autre) VU{ETTZ (Lacan 1966: 240-241) » S, A,
a,a  FFRERFOR:

S (Sujety—  AFeAY A8

A (Autre)— fiEHY T HS

a (Joy— FHGHVEFTIEGATATL

a' (autre)— FHSMEE G ATREE BRI G (15)

AL L Z B RIUE B (f(Lacan 1966: 66) » 74l [[E—] -

(iE—] i At e (e

* 3ESJESE 2T Vos gueules d’épouvante et de remords, vos coudes plissés, vos corsages démodés, vos corps
pour porter nos défroques. Vous étes nos miroirs déformants, notre soupage, notre honte, notre lie. ; > Jean
Genet, Les Bonnes, Paris : Gallimard, 2001, pp.100,101.
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Y

EE%IN@Z o fi ARG 2 AR ERATIR G 2 #)

[
>

a A
(ERE S FHE 2 AIR) (Autre FREMT#E)

£ [ —1 > Z FIRARTERTE T A > FEEREAT(S) Hig% - (i TR E 7R
BZAB@E )R ERATSBE AR ) > FIZEREMEA) © 280 > [EERE
FHAFERATO) ZHLR > Al a° K a bRET - 52 > TREAIRS)E TG
HAWE > FEEGAVAIREMZ - JTRESERK - B AR EEERAVAT
B > AL EREATREL ERSMNE - MBI o FIRDLR ¢ EREAIKEO)
A E B RS (AR R R R B DU R R E R A ﬁﬁu S
BLA 2R SREGUERE B aBla ZRIAIAEGEL - NIRRT YAE
H M FEENVIE R (f(relation imaginaire) ° ifif AZFIREE > 7E7Y S 1 a ZF'Eﬁ P A
E'ii a ZH - EEEAR > JEAITOR T BRI TR E - B S HAIAR R
cMEZ UM R FERRR G AamE AT SR EREftE > HE
%‘K?ﬂ&%ﬂﬂ%ﬁ% EETI FL IR A i (SR -
(%) J%U*E’Jﬁti)\méﬂa%?ﬁiﬁﬁﬁ HVEIS  5RE - B - 2R BB -
22 EARIEE Ry 2B R BB an < K57 > A HEFAE(Genet: 27) > #AF 2
wE A S R @flth&ék%ﬂ@%%%ﬂ& - EHfSZRRE NIt iEE
IR Z TR AREIRERNE - AR S A RRIE®TD) - 2B ARIIE{REEE
MRy HEREENF(EE - AR I E L E A RSE 5 T S
LCRERREIE KRR > TRERERGTHIET > BE L LEABLRELE R
NS 22 BT B LR - M TR AERAE AR - LA TR G T SR s
RE R L E A E R IERYATRERSES 7 as - DA (E— ) Bt (20) BIAYIRE
& > HHERAN [ —] FroreRE A -

(E—)Y  (Zefs) APIRIATREL i R (A
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a!

LENERZ LREEE R G Z L EN)

n
>

a A
2R G AT ZEAN

PRI E - B EEHAIEDEARBAEARES > A SRS OB S6E - B2
FISEA AR TR > DUEATRA A St T A B (P B RS - 38
LeFE R E A TR S - SMARE T AR A EVIHVEDE | SR A7
Ay E i R 2 AT S S e TR T BRIRAR | BRHEAEELR - P iadr -
TEABERAELR AT A DR P EEZEIE | (Genet: 28) ; FHEBRA Z HHAIELLEAGIH
SiPN B HEROR T A 2 BERIE TR 7R - MR IR T &R
B2 R ROREE O T - BB IREEENHEER
Rt @8) -

&F LRl > AIEHMECLE BB ZATRCELEN) > ERIREL R 5 B
VRGBS R RS a Rea SERELISEERRO Ha ke of  ERMETGAVAT
WHEEIERYALR - FHRAIREME BIEEE B A » Frbl » AREE - ZFE
Az N PR R E4S - AL AR g - A HE A S8 &
RS A 2R TAHVATL - A - SEEIHREMIAE ?

u ~ SR /RERETE

MRS EEEERES ST BERBEMEN TN MEFELT
MEAE > ERIER SrBRess & ERMME - UM - " St 1t
FREEMER > MEET I EER o BBENSEER NS S ) (Lacan
1975 : 80) - Fah > BAAAME AT E 2 o > AIREMISH « fEREIIRE
L > SRR TRt ) K TRER ) AVERE 1k BIETEEE
Fo T VEESCANER  (Ibid.) - FIRAFAIE - fRINESAEE T SRR TR
sE EUREEIIRE ) (81) - EHI - Fwb o ERERCR ERREM R T  SERLE B -

115



TS F (&)

=

tEaEE N A RERTEEAVINEE - I im BRI P ACA TR Bt & 2 Z JERIR
CEAEIIE - FRARA ERMENSEE c Mg a Bla’ B - (HiEEP NG
NEHIEAVHR R Ryia 2B B E F R & B EgMm ek - S IR A
SRR REE IR - B2 - B TRERENH /IS8 - Al
A (Ibid.) ©

Sab R AU E Z T BT WORBEFREARINEI AR E 2
FaaHor o WAREARIREE R - Bt ASCFEEN - 558 0 (EREBERE
R THTRERIRGERE)E R ? AIRR 1953 FEAELE B B TOUE o TS gk b
23 (Kot SEE REESHIIIRESE ) (Fonction et champ de la parole et du
langage en psychanalyse)zfi X (Lacan 1966 : 111-208) » #£H!25EE(parole vide)Ed
ati(parole pleine) i © ML LURE 1A e Bl iy i XAV LBl 8% > 227805 2ER
e s B AT 2 A SR VSRS - AR BT R - BN BB A A St
TR BRIE A - AR EERERE © T 22552 a8 2 2 B 5 —(EDL e
FRATHAERERESTENA, (130) - HIPZT » Fradaviss - 5255
HWRNIERATES EARRE TR EIEZERZN TR - KILEwEL > BoTe £ASZE
sEAIME - WA ARG - BRI Rt R BN R - 225
wint 0 MEPRPTLARRE [ SRR EA B Ry R, b (BRI B SR 00EE
TIRE -

I - (Z0) BIFRYFEAESE - SYICE R IR - SR T - kA 2 fElE
BR[EHHY MR H R R ARl e R B T ERERIRR T B —EsREEr i =
(Quand je dis que je suis lasse, ¢’ est une facon de parler.)(Genet : 35) =2 > 72
FENA R EMBERET A E - HEEM TIREAT | sRAJEE - HhEAEE rTER Al
SEEEE DRI o B T EREENY TR 0 NIRRT Eugene lonesco) (FRHH
=) (La cantatrice chauve)EH Y S FE RN (Madame Smith) * & 4255 ke
T Kt (les Martin)Z A T EREEIM(7EE257 5 (Ionesco 1966: 248)F » #fizf
o TERERE - B MR EEN /720 (Quand je dis oui, ¢’ est une facon de
parler.)(Ionesco 1954: 72) - Jbpgiy & > HER Taksh > WIFHERZE "2, Z
BFE - BOOREA TIRAT ) KREETORH TR BRETHERN - 558
ZHgr s REREET N BEEIIEE -

FPRI S BT » AL SRR B Ryt i 98 MERZREST /) i S aBRYRETE BiFT
f5 0 LTS EERF IR (Signe) E & © 1LAESE A48 58 = 09 [HBF 14 45 1% (structure
synchronique) » sEF YR TTER ZDIRE M UIFREE ; 2. FTG  (AfasE 5 ISR

116



R shESHE 2008 £ 6 A No.ll

& (ensemble diachronique) > & B AG50 HIVEEEEE G » B EIHIYEE S (unité de
signification) - #5535 —{E & #(Lacan 1966 :223-228) - fU LA « T I EEYI4;
BEER AR g BA R T LR RIE SRR EY) ) (224) - S
SEATIRAYRESE/FTTERA(% > LS (signifiant > BEFH)FREL s (signifé - FTfE)HVEEE
eForz s [(E=]-

[E=] SaEaEta/ sk AE
S(signifiant) (§E+5

= EBITR(Signe) =
s(signifis)  (FHE) (Lacan 1966 : 253)

BEfE > (ERBEE 2T WA LA — {54545 —{#(dans le mot a mot) » i Fyffd
I (métonymie) : 41LL=-5E N (trente voiles)HfE = +fEfi(trente navires) ; g »
WA By DL—{EELET 55 —{E 5 (un mot pour un autre) > f§ FyfZ g (métaphore)(Lacan
1966 : 263, 265) - fUREILRELS - BfGl(arbre) Ry fl : JESC arbre —5 » ZAHHIAE
5 KHEEFEOER) - BRES [RELL N FIRAVEE © fi4% (orbre) ~ FEAE
(platane) ~ +FZ8(croix) ~ /NS 748 (cervelet)ZE(261) » LI E AN FHEAIEE
1 S 2 (ERETEEIFTTE - 2 T BRI RRA Y SEY)  fUL ARt Ky REFE #(chaine
signifiante) > RS REIGHEER L T S SEATARSIHAVELS - JREIEUR T S aBAThHE
EHVEE -

(Z0) BNV emE A RTEn — o ¥ b AGE « 40228 (bonne) /ZLE A
(madame) ~ Bif (modeste) / B & (noble) ~ AR{5 (servir) / 3% (ordonner) ~ 3
= (envier) / BEf# (orgueilleuse) ~ i (laide) / $72E (belle) ~ FEIE (odeur
mordant) / F7K (parfum)~ Ef# (mansarde)/ B\ (chambre) ~ i (évier) / (G
H(fleur) ~ FE (gant)/ 5T (robe) ~ EHELS (tilleul)/ FFE (champagne) ZF -
B ERE - FRE T W e S E R EAERR - EABEARVEIIES -
Ttz - B TR IR T ZE R LT ANMEA G S - i - A5
BRI ~ PR AR ~ SMLER ~ S0 R ~ FEEITI S E R - HERN & EERY
BRIy - 5555 / 5835 - B&% / TPl AVETIRIGGEE M B A -

BARY T AE ) B o FESAEA(tilleul)/ F % (champagne) 1 » A&HNENA > IRy
RIEZoR TIECHYIUR » B 24 antVEeE - H LU Rges/prietie - e
HRGLEAR N SR ENS/ BB B E S 2 5
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Bt 15 (signifiant) Bt 15 (signifi¢)

— VARG TR T KA - s
BOEO)REHFT T -

FNTIBEE > FREAFG g - 4 (76) —  ErEaE
3 e

— 5L TS T - st
BRERT

F NAKIEIFE - (77) ~ sE

— S T IR EEES - - s
EFEALE -

KITRRT o FAE e 5 (85)  SEEWT
(T o

— AL T EH o IBEEES.. o O
Wt -

RN T HROLRERT - 4 (86) — R

RANETOHE SR T - TR N B CRAVREE R BT > SRR
SO AR T AR A TR T3 ) (Genet : 89) » [LATRE 4R BT 3K
e #ATE EEIE - BHERAMR IR ) ISR signe) » 18 TR -
FUENE FIEL » 28010 > RAMAZ ARSI - RN R SR K L ERT
A REIMAVER T S AR - B T B T S BTREE
8, (86) - BIFNLL - 2 [ Aidn ) (VAR AARTEEE - B2 WRRTE
BELT - RAKITLAE TR HRIMALHALE  RA Tk T | (Madame
s’ échape)(91) » FRLETE RN - fatil Ll () THIAYISEE > THs
an (@) oz SsErsiEt -

(Y  (Zoft) SeBRETE/FTE
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FetE FE JetrE
apE= T K —= E—
7 BW EsU
B otk K
KL= —= E—
i [E=s #HA
LRI A\ TR VB B B R A\ (A e > Flpe T
LR BIE
g = KA =
JEC Azdp

& 5B

ARRIVEEST > MERRAZ > MMESBAETS » MRUE SaERW > eI
2R o Eof o MERARBUNEA T/ HEARSUNE & DIRGEIME TR A A
DUH Bt 38 > PEERAYS 5 > WA R E REAKAVIENE -« LAV =58
& - FUMEE THRZH - IMHE T BG 28 Sisamil FAAREER
RAEATEESE - B T thEEESE ) S AREIVEER - QRER
FEERE T RLSER - HILE . - mART - (R ACEME -

WYL BRI Ik 2L - BEE I/ 2GSRI AT M B AT/
Eanst  AUEE T IILAY S BLE4E - LB B oh > HE L EAGRES
A HERHI RS - AR R AET - KRB LRSI - FRERZN - SE
Skt o A AL E ANABERMEZ EEHERE > THlH CEIR SR TR
USRS - SRPIERE H CEHEE T > RESNECH MR L ERER
N o EFRRETE RN - IR ASERTH > #R 8 ZH5 A R AE e
15 > BBt > Bk TR BWE T RA L R SRR
REP - AIWEEES TR BAE TR ARIEES -

LCREARERAT BRI LR S#AEMBCR N AEE  BHEAESLT
BRI B2 b5 AlFEFRS R OB M - S ANIERRAER © IR S GG
2B WARBEEF AT AN TEH B8 8 IERFE T ELRRAVEH
HRER TIE KB RAYBSR - LA MESRS - MESsE > EEAEHEETE
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WA X AT R AR
KPP RE=ZFBHER

#-FF /Pin-Yu Yuan
XAbk X A BV EH R

Department of French, Chinese Cultural University

(FE]

TRIBRBEE = 25 i AIbT ot © AEH IR AR » A=A LR BxE
A o N2 EZENERET > WEs R8P~ RHE - [RRER @V R
FER R > ELEEEEN AR » CHIRERE © ABIAIEE S R ERERS S -

HA BB AR Rt - BHEE LA AR ARSI % - SIEAT#ER
EAHRE L HPHIR R SRR A S T B - iE AR > B
ARG ~ ARG - SEFRHIE - WENMRCHEEES - RS SRR AL
R o ASURFIALLBGEES 2190774 » Wt A =B Eh A R e
RS2 05 1 2 R B A Bl AT -

[FRéEsR ]
#WeE=UarA - BEIEEC BN - 2EE - BIAR - GURLEEHR

[ Abstract)

Based on the research done by French linguists, the usage of the passive voice
in French occurs frequently in most academic-oriented research studies. Researchers
have attributed this occurrence to its complex sentence structure, involving grammar,
passive markers, types of verbs, verbal aspect and transformation between the active
and passive sentence structure and so on. Compared with the active voice, passive
voice is far more complex and troublesome in terms of the language unit,
grammatical rules and structures. Therefore, for a long time, the use of the passive
has been the most heated topic of discussion in the field of linguistics and translation.
Due to the complexity of language structure in the use of passive voice, difficulties in
translation of this sort increase. This research is designed from the perspective of
comparative linguistics to study the translation problems of passive voice in Chinese,
French and English.

[ Keywords)
passive voice, passive markers, agent, patient, verbal aspect, transformation
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KRG X SRR AR P RIE =B EE

FFE + #EAREES

PRI EBEES 2% Hupert ~ Costermans (1976, 3-26) A1 Gaatone (1996, 35) =
NHIIHEE © AEBITa AR - (E R En=CAV L BlstAns - RIL - fE2 M MEAT
HegtkmmrscE T o wEENHIRAEERR S - K2 IEZEAEEET - @)=
PR B o [RRER B =N EERN R » DEES B AT
EZESEEE - BENEEC - BhEEAES - BhEEE B T B R IR A EE -
SHEME - LR TR - ERVEES EAL - sEARRIR BRI EERGS > &
AV RTRE R BB - WAL - RALIK - BE—EH R SRR EREYEAFT
hH o

e HREREE T RFRZEEE - B RIE b B EHHIR
Bt o SALELRBAERIZERAK > SESARAK - MSESERAK > FEMa)
ARV TEMERLAR o BRI EN A Z PR R 8 - B LEAAVREEE A
WAHEEHIE 2 o WS M - NFaR250E - e FEIE R EmN T &
MaEEEME -

AR LA A =FE R > DL T ELEES 22 | AVEIEL > T = REsE S Tt
BNV EIEERTE » BRCHER - — e ZR A Fei > FRBAE R -
EE RN - RARBABEESFIMEEES E1THE - ASEEIE T fEE CHIEE
5 WWRASEMEES - B THELNFTE > AR st B4 R
FHREE - IR TR TR SRR EI SRR - DR e e RE S
HIRE

Ry T RERMAVEREEREHE - FeMERAZESIERF (Hochette, Charles Francis )
HYELESATELS » e b aVsE S BAL - B E R EM R A rYEC
I8 - HANETTHEIVERE » R MRS gt REFS
THELE =FERIER]  EHETIERRE - DURE =R SR ENE=E TIF £
HIPEREE

—~ EEEENE

WS EN o B AE . —FEAEAA RAIERD > AR A TR ENRERE  —
YR AANIIEL - R EEalE SRR T B Ea .
BB T A R EMEC BB ) - FM5 H— AN TR B ) TR A
SIFTARESE TN AR SR v RS R EE T | (B 0 1985 1 142) -

Ay TNERS o EFTEER T 2B o SRR E R > T LA

D ARPEHEHEIR - LIHEATA AARBIERN AT - ARET (BEGTFERE TR S
i) RLEFEA SRR ENEERE - MIFH AR SGEERE ERCEIRIHIZ - FrEES
B EATE R e A -

P EEES LERIREE o R RRSG R B BT LR A AWEIESE (&
EXNRGHE) - RFEHEEASGERRE W AREEE B REREENEE -
AL SATIIEE] - B R E ARIE R S MK - BRI EAE DU (A R AU -
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EERRHYRR - U TS - AT AVIENEEECRE T AP ELEE (O
RS R TR ) REIRRA(R o SERSRANARERC T H L AR B E)
AURAfR - 0 " 45 ) B AZGR(EENE Bl ) FUEER > sEE 2 LI e bad o T -
& EAEREEGEMAVEIARERL - B0 T T RIEHEESE I FEAL
SERk > EREE 2 LAY [ BhEREE ) o BRI —(EEE - SRl AR
/NSRS # JuyRE & EEE T
2ErE et MEEE sR(EE e EhEERVRRGRINESERD)
BRT "H-45 ) ZAh > PGB R A IR o PRI —(E
[ At AT RERY BN RAC —EERU R DA 24 b 23R By A AR |
B — ORI E T

FHRECZEIE) MBS RS ofbEE By CE7J )
O # &5 T
@ my &5 T
OfF- &5 T

IR @ W JauLjEE N e T
©® ny x T
Of X 7
@ 4 X T
e Fit x
Ofy=1 Fit X
® k& x T

LA EHIBIE AT DAE Y - droC i@y BRSO E i - SRR SR T o
ETHIHERE o T R~ i B ULEESHIRERS T, FRLEEES
"B FUERAHREZERAR - 2 T4 5 W, SRR AR
o Taa ) AARRRED - T B (I EREALTST - BB e 5R(LEE
HENB SR v BB 1 EE T OO@©OMER ("5 T "
FEBEM ) AT DG &L 45 ) R BT R w45 0TIl T

CrE o RS R A EAE A T ME AR T Bk TR TAREA
R T —Bk ) 20 TAMEAREEY T Bk, - AL EAWEIEERE OIS -

T s LEhEEE RN o ke L WTRUR A GRS FIYRTE - AT T, (R T AE, -
BIEUE - TRy~ TR ARG - HAAEERCEERA - sEE R THEE ) ARSTEEE A
FHYRESE - T AIASERDEE VRS © SRR RAER T ASTRMREAT A AT o

"f{<# Hashimoto Mantaro (1987, P.36-49)FT IRt » {ErpEldL 77 - 73 ) ¥R T 0L, 9 FALLEH = >
TEFEIFETT T4 ) IADERRES -
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HAEE A ENAEARPRE=ZEBNEER

AT~ T BB FEEMEER - W EETOOO®OMIBE—1 o T At E{E5%
(BRI R AR Rt 2 > FRDAARRERRRA SRS " T ) A > MR S8
HA o fIAE T UEBEAERE, —F o SWARS TH--Fr, BAEIE S
HEhe) » 41 BREE > RRAEMEAPLGREZ - 1992:21) - ] "45 =2
AR —ERED - EAEES S o DURHEEE - 0 EEEFEOR] - taf L
PREMpEMTECER > RERERIER(LE > ZIREEEE - W EEOOOH -

TEAFR > PGAERKHETHEERE S STEE(LAE > EEEE
AR LA TEAE AR - T4e ) B TP AURBECOER > (RSB EAEE E D
A] DU R EE A SO EhaERE T o SR e DL Emat > mIDER > s En Ay
AAESE AR TR A S (REMN Ty~ THT ) BEERANY T T4
#A) -~ mEIbARE (Thr TR AARILTT 0 T4 BRARES T ) o BRAETKR
I — BB AAZE th S e AR S - B PO A R

. I, 48) SN L))
CI5EH

{9 B (R ML IR AL PR B R ST B A B R R PT A At e > =
IRIEIFLE 53 IR & BT AURT € - e (AR - OB /8% ~ JLT7/RE T SR @Sy -
IR T A AARRSCAIRE RO B e 2R R AR AT
) o BRI AR I HE R EIE?
HefERE SRy T RORIE ~ B - TREEE - RS Rl

C B AN - BB - ATRE A HAMIEE 0 T 2l F o WIEGE TR
WRW > FERDRIEIEREL ) Ty Tl TR - ARSI A B R AR EED -
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R k- EM = RE = BE5S ik ©
eI | w2z ®E 0 4 B % 5
(Bl Rest MEEAZEEMEY  MERE » SHEHEIEL
Ko FRnHIET > SLERER - BEEHERMAEREAAY - )

EEWHIPERE A > Ay E RS EAEE (LSS RIEEE ) > FrA
HUREE TR AEE (FURERENTRER © %458 + 8hE) o Ayl AT Ay ks
EEHH FEhRIW B R - R E SR > T B, il T ES ) BT
i T f0 T ANENERY > BRRL TSR R T RS Al sER T E A
Mgz e Bl a) - Ha)EEeR > 2 DA e Bt - RERIE—aFEE = a2
TEpa) > B AREUAR#EIE - BEAAERAGTE) - HEEAEREI
HF o EEE LR R T EEEE -

B HIETEAR A (R - st m iy TR e AReE T TR )
SRVENE - WELERR » TRAGEMENE - HAEMTEE - AERMEBE—ER
RSB A AR

HES BE T o (HIE 19% : 162)

e BE EEAREEGEEIESER)

Mg | BEH LM > SABITEEE T BYEhE > TRl

R FACHE > EEZ ek EEN R R A2 o BT DUE— N )
el febiE e TIUREIE SR > A
SR i B T -
ZEE EIEE] B RV RS RENMESERY)
=> IEFEHE # B T e

ZEE W@ 5 BRI CRENESER)
et AN B T -
ZEE W@ MEEE B BREEARRGRENEER)
= IEFEH % A & B 1o
ZEE W@ B W B BRERRGRIETERD
EAREERCZ 1% B EE TR T T AR A | o RfE AR
FERY T EFEWNENE) ) WA BEEM AR » walEERLE DAY SRR
RIFERIZY - EtEeR - £ Esaf B EHYSaE R IAE D TR EEh S (E -
Rz > FAREDBITREESEVEE - AT EE TR - 4 N
BT (FEERIE T HAERI) - MEHIEZAEN B0 5 2% IR RS 24
St B ATt - WIKEET FREMENE LI - g A fA RIS
i o

Gre AR > BT BUE tH o SO R B A AR — TR AR AR
iR - — AR MY B R - AT B E BRI TR AP
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BENWETERANRSER ST TN —R& " B L - mEMZisER &
i > R E HTEEREEEE - RIS CEE AR - BER
BIINRAYERE BAGR - BN Rk Z P REEME - (B R EMEE R RS
FERE - BRI SOREAGR - AIEAI LA E EE 2 BAvEER - R B
M52 -

fie EaipsfE Bt ok - OB AR B EE (5 T BENE
A ) AEEREERIPARRDE (55 T ARCHIWE Y ) ARAR > W&
IR > (B S e @R E BIRES - i B8 v] Uk - 52 ol
YRS -

= BRI

FOESHEN VR BB A B 2P L - H—E A AR « (M
LT3 A)+ R
337 - The door s (being) opened by the boy.  (Donaldson, 1973 * 75)
(FIHHBEFZFTH 1)
7E3C © Le gateau a été mangé par Paul. (Gross, 1975 © 83)
(EEREHPRERIZEE T)

WeE A EEER AR S - BB e R o AREEE FORE
e - EEEAYEEE (LR - (82 IPREE(inflectional language)AYFFM: -
SAREE A REIEARYEERS - R E BRI R EERY EIER (G o Bl HERAY R (E
#5 (the door, the boy J le gateau, Paul) - fA[FHZ 8N ~ (TEHMENE - & H
EETREIRCERIEIEST (by K par) FYEDRIEEIRGEBREE -

JLESCR S — TR E R HIENE R CESOM i, S0 i) AR E B
TRAVESIEILY » AT SRR S E P R

Itis generally considered not advisable to act that way. (i EZZ, 2004 - 165)

(FoGE R TR« — R ERMERZER)

Il a été découvert un trésor sur la plage. (Maingueneau D., 1994 : 124)

(A N1/ 33 T — (- EY)

BB B AEse B e ] (2EhE ) AVEEEME - EEhE B
AEZE - HREBIECEEEFACIVEES - A ReE > LR AFRE
fEE Ak - A EEEA L E B R AR s E R A ERE - AR E EE Ay
Bk - HEEAEEFRESHFERE - WA 4@ h S0l T EEEE )
HIRKRAAZSE -

=~ PRIA=SRAE SRR
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IMEE =B SRR 2% - PPIBAEA A — (B SRR MERHEAL -

sha e LR PIOA= S RAEANEF (BRI E8HH) - #2 SVO
(S BEEHH EFIRAEIE+ V EBhE+ O B2/ 2 Eh%) - 41T Efla
B

I A r /N

S \'% O
Wiyt She hit Xiaoming  (#hFT T /NEH)
S \'% (0]
0 Elle afrappé  Xiaoming. (#hFTT/NBH)
S \'% O

ANHEEREY - ARSI A TR Z M S H E R RV ER (7 > B
DL {86 FHYENEREZRBEER LR - A B T M T i — m = ARe i - BRAE -
HAHEATH MBS > EM S > Vo O FRSMRELH EMAYEE

[B=: 0k~ FE=aEAIHERE

tho~ Uk~ FE=EERIE) AR EE
/INER i fo LA EliE I oSV
O(ZENHE) WiENMEsD S(EFNA L > MiEhE) V@R s
ISR R I
O(ZEIE) V(@) ERE: ov
Le gateau a été magé par Paul oVS
O(Z&Eh#E)  V(FE) ENEIE S(EEHRIEE - JEEE)
11 a été découvert un trésor  sur la plage. SVO
S (PXEEE)  V(EED oCZErE)  HITRIEE
The door s (being) opened by the boy. oVS
O(ZEIE) V(@) BN S(EEyA) 5 - FEEhE)
It is generally considered not advisable to act that way. SVO
SH = F5) V(@) O(ZENE)

AILVEH > JOARERIE AR E At RIAEERVE T & L85 SVO
HEEFF - BEPRE T & — A GRS OVS s HEh =555
fir (S V> O0) {REAHHE] = RTLAER > FIASEAY AASEIRA 21— P ERBRAH 280
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i HERSR PR EER T A /D > 152 ARG (inflectional language)ATHFh < HH1SZ
N BB it R L RMEEFEE - EEH(SVO)EE A #2520V I
OV) « IEBURH POCAAGS R MR - AT BERS -

EBRE S SRR SE AL TSR T - HIRAIRIL NSRS
% o FnENT WY FALE R EEE A - DL IGEEFF ATHVAE RARE - TP oCE)
FHIFE X LSO I A S 2 T -

0 ~ B AR RRER L 2 AR

(e G EAER > (RS RELAVE EE AT LIRSS - EEEREE
A ANEAES - NFy > 585 T8 HAVRFE R RN TG pERE - U
ASERRRLEIE —ERE S VEERHE - BHEEIS—EREE T - S REEEE L
SRS AR - BE L IR - —AHESNSC TSR AT o B
[EIREHY oL AR AT RESE 2 Bk » BIUNASGR

Ce roman a été écrit par ma mére. (Ren Xiao-bo, 1993 : 32)

SR A IR E © * BN - B — (BN EREER
G

FrlA > Bl Scis > e RgEA T2 BT AVEERE S iR siEh =R

A/ NSRBI AT -

PRUEs STy T )2 I ARGS S B EME R R B MRV ENEE - T 55 ) S (EE)
SN RETEIEI A PR T B RS - P DARERE S B 55054 -

PO NS A3 JESCE A R E R Y A B K

English is spoken in many countries.

= > Le frangais se parle dans de nombreux pays. (Gaatone, 1996 : 242)

CESVERER R GEhsE a1 I EEEaTweE )

=>%° IEHEHER -

(P SCENEEIF HER R T 5B FE) A SRS - SRS - )

P ABIEENS - JEDL) TR EIEL S 58 » AEANFTEEEAIR AR
gﬂ/‘jﬁ:ﬁ%_ °

BA—EME - BRARINSCEE RSO » RREWTER g
HE—E " #HE TR WTRYNEASAIET -

Le temple des ancétres avait déja été balayé proprement . ( Yuan, Mei-yu, 2003:93 )

ST

The deadline was extended for three days. ([EZZ, 2004 @ 18) .

WSRO B B ERH SRR T

A

VR Tk ) BRAEANET -
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Le temple des ancétres avait déja été balayé proprement.

= > {5 AT SRZEZ 0 F -

The deadline was extended for three days.

=>EUEHIAER =X -

HEAR SN - (ERER AR S ARNEM - AR EEEUE LA RIS AE
anfyAagE (T R T B HE ) - S o R T RV E )
FEUREREARST ¢

Le temple des ancétres avait déja été balayé proprement.

= > {5 ARSI T F

The deadline was extended for three days.

=>EUEHIER =K -

RIETES A @ a8 - thscth R —E gk v DA » (R R B SA
EHVERE -

Le caf€¢ est servi avec du sucre.

Coftee is served with sugar.

? R IRE—EE A AR

Mk "#E FREESEAE A 0 AR T IYERIE—RE AR BRbER &R
HJEEET -

Hit - —EFESHEEE - FRE—E RS —(EE S aIwEh -
Rysh s AV BRI AHT S A BG5S ] DUFEA [FIRYEE = T oc BpEts -
i B > B OB R AR SRy B - IR A R SCHYEE S 7795 - FrbAbE
PEEY S FEREOR N E SN - AR 20 A RS A A A R RS

A~ HERAEEEEN "#8 (aspect) | LFTZAIIRE]

BAMERTIASE T A AR AR - BRAEFRAF RS — K ENAAY A8 (aspect) © B
SEHVES R R RENEAVIRRE - BRAVEENERVRRLG - FrEEE 5T - BB IENITT
R —RMERVENE » B TI ) BRAVZEN R g EE AR FHIE - 9%
By " be doing (IEAEMY) 4 RHEITHS » FRFF4E - 1M " have done (1), AIE5E
iHG > TS o FEEE S BT A —EARFREE LT - (HEHEESHVE)
HEEAANEN TS - BRARRRFHET A h— SRS s A T

Ry T ITERAL TR > FRPHEEENZ2WENZ - (HEZRAEN & F—HF5IH
a) La porte a été ouverte. ( The door has been opened.) ( Yuan, Mei-yu, 2003:186 )
M9 (24 FTBH T - (FELEWEEN ) - FEF IS TRITRAVEESR - )

10 ﬁ%ﬁ r ? F %%/T\/@%H\ Enjfﬁﬁ:ﬁ%g °
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b) La porte est ouverte . (The door is open.)
FIERE (JEBHHVIRAR) -
c) Laporte s'ouvre. (% The door opens)
FIGE T (4ERARVIERE) -
d) La porte s’est ouverte. (The door opened.)
FIBET - (4EBANVEESR - G EhEE = - JEE )
e) La porte est ouverte a huit heures du matin .( The door is open(ed) at eight o’clock A.M.)
FIE b/ BZRERY - (FEIRRE - FEML@EhA))
FIFE/VEERR - (R MERVENIFECEME - #iEhh))
f) La porte est ouverte par le garcon. (The door is being opened by the boy.)

FIBANAZITRE T - GRIEAEH > ZHEITHD)

Sl S E A EARENIT - EESOESCH IR TR S
725 « FAMER o) BB ESIAE BT » 753 T La porte s’ouvre | ZFoRF IR
{EFRETAERE - MHESL " The door opens ; "'AE—{EREAEATE T BURHIAR[E
oh = B TR AER - oA TR T L WTIAE S E SR o A LUEH
4] d) TP TRE T RAYHINMESSE S (La porte sest ouverte. ) 0 A ARSI ©) TP
FEFARCEIANE AL (La porte s’ouvre. ) | o JRRFEF SCBE AR —53 20 > "B
AT AP 25 - o e] A - SRS E - NimEEERH_ BRI - &
INESC T A Sy a0 B A @) EY ouverte » BT LU A EE (=open) > HE] DU
FHENEFE (=opened) - [EENERVAS D REED Y - B bR MG RO [FIRE
ShEEd TRe ) AU o R EEE LAE LAY -

N~ B EERR R EAYRRE

o T IR A 5 R TR AT
BRIt L A AR o2 © BUERITE B T RAETRE LA - T
EE (ST AR BERE - (5 SCER B R T &
EVETT -

i " I # B T (58, 1984 - 194)
ZEE WETEC MEhE i ElEE B

2R He was cruelly wounded by you (23 by your words.)

7EE% U1l a été cruellement blessé k par toi. (WMZEEERL T &E)A) ¢ Tu las

VB AIEREAN A EE R A AERRSHE © 41 : The door opens when you push the bottom.5¢# The

door opens_when the police get here.
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cruellement blessé.)

SESCHEE AT ARG (FEFET tol) B B DURAE TR
Mt ENE Y - FrLAE AIEEBIEOA SO - DHENE T 8hA) ¢ Tu Ias cruellement
blessé.(fFAEMIIEIE T7) o ASGEARVRE Z + WEA HAMAYTEE)E TR R
> AFE A o] DL R e E B E 0L E L B0 T 51 bR )iy a)F- -

a)* Ce bruit a été répandu par lui. (13 2-fit &% HAkEY - )

b) Ce bruit a été répandu par lui et non pas par moi. (IFZ A2 MM EEH
#Y <)

c) Le verre n'a pas été cassé par moi, mais par Paul. G R 2T THE M2 fRaET]
B o) (Riegel, Pellat, Rioul, 1994 : 437)

sl S AH & RAROHY > BERYRHELE AR - AHIRHEADCA R ERGE & -
R B o 1 B —fEEE T o T ECHYEERE - B —fEREE PAlR A
FAILAHE - B - B hr AR AE S B - fEEh A A
JTTEIHIPR -
/g : Tkan sudah dimakan oleh kucing ( Yuan, Mei-yu, 2003:211 )
(S Az 1)

28 | Bl o) weEhEs fiEhE

kucing(5h)
*orang( A7)
orang lain (FAA)
*saya (Fv)
Tkan | sudah di-makan oleh *kami  (Ff)
| BE | HEE bz # * kita  (FAFTEED)
* kamu ()
* kamu semua (%)

*dia  (fitl ~ )

mereka (A7 ~ A

nya ("~ 4, BY5S—TEE)

AL - HEATREGERNENT - BIEMA REER AN AR - R/ VO TR
FHVERIR o ARy - —(EESHVBE R IR s — s S HIEGEEE - A
S (AVASD) FEFERIRE B0 ts o RG> P IE a
S ERVEAREECK - MASNIS A E TR EERS % -
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WS X EEMNRAR P RE BN EE

T - EERRR B R e

HS B SCIR AR L - FRIPHERTIHITAS /M 4818 - TS EiEsC 2
H—HE by o EEEGHEAR » JASCAIHEENEED (par, de, dans fz &) BERAIHSCZEER -
BERTESHEREZS T - JE SR E IR S A R EHY A ARG Z R & - par
Z BRI de ZEL 0B EH] - dans 2% MR EIREEIRAYZERI - 4
RIS H 2R A T BRI s s B S B - B2 E TG

La maison a été démolie par le mistral. (Desclés et Guentchéva, 1993, p.77)

B el T -

Cet homme est détesté de tous ceux qui le connaissent. (Monnerie, 1987 * 125)
? B AN HPTA Pk AR - (= > SEak iy &SRR )

Le pourboire n'est pas inclus dans le prix. (Gaatone, 1996 * 192)
/INEREIFEAEERN -

C'était du décor... mangé aux mites.(Togeby, 1983 - 34)

EEE a1

EOCERHEFE S B AR S - AEREITCAYEE A B A BN - TEE
ESCHENESC I B R
B ASEN R B R

ESCHEEN S par de dans a
BT
e - - - }

M CERIUKEE) BIFELERTR (Marcel Proust) A+ » —
1l 7> Zam Y BE Bl B (AT 1 Gk EHYRETT -

D’avance, je m'étais mis a la portiere tant javais peur de ne pas voir Cottard ou de ne
pas étre vu de lui. (Wagner et Pinchon, 1962 * 290)

EER TP EITEC de o %2 BB FE G AHY par - (HA T de > 1732
B ARE B - T B E s o 5A DARRA) o 3R T Y R
# « de » FEAEZEEEATIS o

WIERER BAFAYEIEE A ERR R OCEAE - WREERF SRS - R A Eis
SCAEENGE 2R RIREE - REEESE T B, DAHBRRVEDK - BEABIA
Mme @ " PEEEARET R (Ca sonne bien a loreille. ) | {REESE » 281 " HFFEA L Al
BN E TR RN EE - AU e — e S TPt 5 A - (B — g
= rPalEELI R
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ARE =

NEEES BIEA BN L REE h iy - BEERM - B4R &
XHYHSE (lune) SZF2ME » KF5 (soleil) Zf51E » MTESCAYARFS (sonne) Ef2
P> Hzz (mond) ZE5ME - RERVEES WA LFERIHRA] - {EERBEKE
NFERENNEAEEZRNE  MUAREEEES  HEBEESEAVEERR

iz - M AT LABRERYE R I A =R A R - SO HERAER
RESENVEYE - WA SR > B RREE > SES EAN AT X
HERECIENSE AR o AU R BRI L TAEHHNEK -
FOURBSEAZ T - PSR T ANEFEZIN ARG (35 T BEEW
Bhh) ) ARFEWENEAE o nTE Y RIE )T ERIH T oo E R R
=& (meaning-centered ) #&4)E » B, & ( grammatically closely bound ) #&54]2%
FEE o A F S E R a AR RS - HSFE - A SRR B R
il « BN SCOMEEDE B A YRR - R R LAY (20T 4
TR R S SRR AR ) FlF e FIRGS (0T By mEL T AT
ER BRI DL T 45 & H) ) R FAEE REE - A CEERER T Cestdu
chinois. | » HEER * BRI » Eite & B R ANTE o v LM BRI
IEHKE » PCEE R TEREEESL -

BT > BT — s I A =B A R - —(IDABRES 2560 -1 3%
THEREREN TR RE  MAENTLAMARG RE.2 - Hh)
Fhaf 0 5B B BT EN ERE P REREFEANE » MIER EFREZN T ZRE -
WHSGER

The window was broken by my neighbor. (&5 PE##LEFTHY 1)

BRI THE ) BN HEBBEL (BESUISH EEIR
#H > R By A BB - BAERASCE WA
La fenétre a été brisée par mon voisin. (5B3#{/E)

5, La fenétre a été brisée par ma voisine. (Z4[)E)

VA SRR TR E AR FUE 2R - R AEFE SR SIS -

SEFFAE TS EERE ) PR EREAIETE (2003 ¢ 346~347) 1 T
R —HETHGENBERYLZ Y » CHFL B AL RBERENYEE
PHRRT B CHEFERET KRR EARRBZTHEELERTHE THE

" « Les langues différent non par ce qu'elles peuvent ou non exprimer, mais par ce
qu’elles obligent ou non a dire (Hagége, 1985 * 62) ».
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KRG X SRR AR P RIE =B EE

HAMEE T ARBBEREN AWM EE - HIEREE  FRBETAZEZTLALR
2R AEEERBRMALTHRARIEN » £2EBMH R, -

HalEhsR - A = REIVIRAERAERE T A L %3 % )7 [E] 0 R
ot AE - AR IERE—(EE SR AR -

FEEEAE T REES 58 > WIEE2E T » TR CAELLHILT -
Fbl > 58578 T FH HAEERE (target language ) 2R EEAHJFREE (source language ) (F 5
MR A > (FECEATE HEREEE - BT EERZ > B “HEs
T (B« BESUEACEREE », 2003 @ 346~347) -

B ISHUEEE » AUE ZRNEE S TEATAENE TIF - [RIL - FEfREEsEss -
E R TRERRER > BMBRBERESCRIEZEEE 0 DUARERE T HKE
AHFRERRE - R EE T B

~ RS RS AR A EEAEERNEE - BT ENET A

o EAE S E S HEE R mseRlth s TR L 5B AR

EREEL -

Z - WEEERGHMEREEERRAE o BB AR

English is spoken in many countries ° [ffj 7 32 HILDAEER B — )40 3 5 HY F &)

H] BRI -

EVEITR AR IE R B B e ¢ 8sE st A dn T R - FlER0ViaiE
IRAERIIEE S HUAESR - ML ERIIFERFITLIE - WA B A8 R
FREMRE > TS 2R T P IUA =R AR EERMTEETT

B

AR 2008 -4 A 15 Hi@BES -
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[ Abstract)

This study investigates the relevance of adapting an English foreign novel,
Gulliver's Travels, into Chinese for children to the fluctuating and evolving position
of children’s literature and its translation in Taiwan through a comparison between
two adapted versions, from the perspective of Even-Zhoar’s polysystem theory. The
result indicates that the earlier version in 70’s enjoys a greater liberty of adaptation,
using fewer difficult words, fewer four-character Chinese phrases, plainer discourse
presentations and the explicit morality-oriented content to achieve the purposes of
moral education and easy comprehension when children’s literature and its translation
in 70’s still occupied a secondary position. However, their shift to the central status in
90’s has rendered the adapted text less didacticism-oriented and more phrase-based
with increased difficulty in semantic comprehension. This study fully suggests the
dynamic correlation of adaptation strategies to the perceived social status of literature
and translation for children in Taiwan’s entire literary polysystem.

[ Keywords]

Gulliver s Travels, adaptation, the polysystem theory, the status of children’s
literature and its translation in Taiwan
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1. Introduction

Unlike other researches of literature translation for children from the
perspectives of translation criticism and evaluation, this article examines the variation
of literature adaptation for children from the perspective of Even-Zohar s
polysystem theory. To be specific, this article will investigate the relevance of
adaptation to the shifting position of children’ s literature in Taiwan' s literary
polysystem by comparing certain adaptation strategies of two adapted versions of
Gulliver’ s Travels' as a case study. The result of this investigation wishes to prove
that the behavior of adaptation is not performed alone, but is closely related to the
status or norms of the target literary system. The strategies of adaptation will vary as
the norms and constraints that are imposed on the target literary system change within
the entire literary polysystem.

In recent years, an increased volume of literature has been found to explore the
subject of literature translation for children. Davies (2003) studied the translations of
culture-specific references in Harry Potter’ s books (2003). Puurtinen (1998)
discussed the interactive relations between syntax, readability and ideology in
children’ s literature, and Zohar Shavit (1986) raised the poetics of children’ s
literature in her book. In Taiwan, Lee Wan-chi (2002) discussed the strategies of
adaptation such as addition, modification, transformation, using Oscar Wilde’ s two
collections of stories, The Happy Prince and Other Tales and The House of
Pomegranates as analytical samples, in his thesis The translation poetics and
children’ s literature theories implicit in the Chinese translations of Oscar Wilde' s
fairy tales. Peng I-ju (2000) used K. Reiss’ s translation theory to discuss the

problems of the Germany-to-Chinese translation of Uwe Timm’ s Rennschwein Rudi

' Gulliver's Travels (1726, amended 1735), a novel written by Jonathan Swift, is viewed as both a satire on
human nature and “a parody of travel literature with its cataloguing of exotic sights and unusual
experiences” (Lawrence, et. al. 1985, p. 352). Its supernatural, bizarre sights are one reason for great
popularity with children readers. Swift includes complex visions beyond the lines and “raises troubling
doubts in the mind of the reader,” thereby performing “one of the major functions of great literature, to
make the audience reflect” (Lawrence, et. al. 1985, p. 359). The entire book consists of four parts: A
Voyage to Lilliput, A Voyage to Brobdingnag, A Voyage to Laputa, Balnibarbi, Glubbdubdrib, Luggnagg
and Japan, and A Voyage to the Country of the Houyhnhnms. The two adapted versions in this study
simply consist of the first two parts and they have converted the original genre of political satire into a

fancy or adventure story that is fit and interesting for children’s reading.
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Ruessel in her thesis A case study of the Chinese juvenile literature translation of
Uwe Timm’' s Rennschwein Rudi Ruessel with Katharina Reiss’ s translation
criticism, In addition, Lee Su-ging (1998) dealt with certain problems that a translator
likely encounters in the process of translating juvenile literature using the translation
of The Hobbit (written by J.R.R. Tolkien) as a case study. The potential problems
were discussed in the areas of translation market, the translator’ s competence,
copyright, editors, marketing policies, etc. Finally, in her thesis on A primitive study
of juvenile literature translation, Ma Yu-chen (1996, p. 29) explored certain
translation errors in Erich Kastner' s works with K. Reiss” s theoretical viewpoints.?

Scanty literature addressed the relevance of adaptation strategies to the target
systemic constraints. In her thesis Metamorphosis of Sherlock Holmes: on Taiwan
Dong-Fang publisher's translation of Sherlock Holmes stories into children's literature,
Feng Chiung-yi (2005) discussed how Sherlock Holmes' s detective literature was
adapted for children with certain strategies of transformation. Feng pointed out that
the transformation of characters, syntactic structures, and the indecent, immoral
content, made the translation meet what society regarded as educationally good for
children. In her paper entitled “Chinese Translation of Hans Christian Anderson’ s
Stories” presented at the Conference on Artistic Performance and Impact of Hans
Christian Anderson” s Stories, Lu Yi-hsin (2002) conducted a chronological study of
Chinese translation of Ham Christian Anderson’ s stories over the past ten years. She
addressed the relevance of the translator’ s strategies to the shifting status of
children’ s literature in the literary polysystem in different epochs. To continue this
line of research, this article attempts to explore the relevance of the variation of
adaptation in both adapted versions of Gulliver’ s Travels to the evolving position of

children’ s literature in Taiwan’ s literary polysystem.

1.1. Research questions
The author will compare two adapted versions that consist of one version

published by Da-Zhong Book Co. Ltd. in 1978 and adapted by Huang Nan (hereafter

2 Ma proposed her own theory of translating juvenile literature based on the principles of moderate
linguistic difficulty, explicit rendering of sophisticated implicit meanings, appropriate lexical choice,

accurate sentence structure, clear and communicative presentation and the use of some rhetorical devices.
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Huang' s version), and the other version published by Kwang-Fu Book Co. Ltd. in
1990 and adapted by Chu Pei-lan (hereafter Chu’ s version). These two versions
have a gap of twelve years. The author chose this novel as a case study because it was
evaluated as  “one of the most popular works of fictions published in England in the
eighteenth century” and “one of the best satire ever written” (dangdang com.,
2007). As “asatire on the universal human tendency to abuse political power and
authority, to manipulate others and to deceive ourselves” (Victorian Web, 2000),
Gulliver’ s Travels has been regarded as the good material of moral teaching to
children. Many publishers in Mainland China (e.g. Kai Ming Bookstore 1936;
People’ s Literature Publishing House 2000; China Translation and Publishing
Corporation 1996/2006) and Taiwan (e.g. Da-Zhong Book Co. Ltd. 1978;
Kwang-Fu Book Co. Ltd.1990) have adapted this fiction to the taste and interests of
children born and growing in different times. Repetitive adaptations to achieve
different reading purposes attracted the author’ s attention, so that she would explore
the variation in dominant linguistic features and moral contents of two adapted
versions of Gulliver’ s Travels from the perspective of the polyssystem theory, rather
than identifying the variation as the result of different translators’  styles.

The author does not want to evaluate the strengths and weaknesses of translation
strategies in the two adapted texts, and nor does she want to set exemplary norms for
adapted literature for children. Rather, she will probe the close interaction between
adaptation, the role of children’ s literature and the entire literary polysystem in
Taiwan. Thus, she attempts to find answers to the following research questions.

1. How do adaptation strategies show differences between the two adapted
versions of Gullivers Travels in terms of language adjustment?

2. How do adaptation strategies show differences between the two adapted
versions of Gulliver s Travels in terms of plot adjustment?

3. How does the status of children’s literature evolve within Taiwan’s literary
polysystem?

4. How are adaptation strategies and norms related to the evolving status of
children’s literature explored from the perspective of the polysystem theory?

These questions are raised for the reader’ s consideration and remind the author

to find answers. Question 1 examines whether or not the varying degree of adaptation
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in language in both translated versions is related to their different functions of
language in children’ s literature. Question 2 checks whether or not the varying
degree of adaptation in plot is attributed to their different functions of moral education
in children’ s literature. Question 3 enables us to understand how the status of
children’ s literature evolves against other literary systems in Taiwan. Question 4
inquires about whether the translator should adjust the strategies of adapting an
English novel into Chinese for children in accordance with the target systemic

constraints.

1.2. Research Structure

Since adaptation has been recognized as a common strategy used in the
translation for children, the next section will provide a definition of adaptation and
clarify its differences from translation in general. In addition, the author will discuss
Even-Zohar' s polysystem theory (1978, 1979), and the evolving role of children’ s
literature in Taiwan in Sections 3 & 4. After that, the author will analyze and compare
adaptation strategies in the two adapted versions of Gulliver’ s Travels in Section 5.
Section Six will present discussions and elicit significant insights. Finally, the author
will summarize this study, describe its limitations and suggest some possibilities for

future research.

2. Adaptation

Adaptation is traditionally referred to as any target language text “in which
a particular free translation strategy has been adopted” (Shuttleworth and Cowie
1997, p. 3). This term implies that “considerable changes have been made in order to
make the text more suitable for a specific audience (e.g. children) or for the particular
purpose behind the translation” (ibid). The Latin writers, Cicero and Horace (qtd. in
Bastin, 2003, p. 5), agree that there is a division between adaptation and translation.
However, some scholars discard this binary opposition because they believe “the
concept of translation can be stretched to cover all types of transformation”  (ibid., p.
8). Nord (1991) also “views adaptation as a relative quantity reflecting a
translation’ s [purpose]” and argues that “any one translation will characterized by

the relative proportion (or percentage) of adaptation” (pp. 29-30; qtd. in
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Shuttleworth and Cowie 1997, p. 4). In this research, adaptation is viewed as one
transformative form of translation.

Adaptation falls into two types: “global adaptation” and “local adaptation”
(Bastin, 2003, p.7). Global adaptation applies to the transformation of the text as a
whole driven by the external factors, and local adaptation is limited to certain parts of
a text arising from the original text itself. Bastin (2003) declares that global
adaptation is adopted because of genre switching® and disruption of the
communication process, and the translator resorts to local adaptation because of
cross-code breakdown and situational inadequacy. The modification in content or
linguistic presentation is required in the global adaptation. Differently, local
adaptation simply modifies some lexical items and culture-specific references when
lexical or cultural equivalents cannot be found in the target language and in the target
culture.

This article adopts Bastin' s concept of global, macro-level adaptation, and
defines it as an act of re-creating the source text to fulfill specific purposes, e.g. moral
teaching or easier comprehension, and to meet the needs and expectations of the
specific audience like children. This global adaptation for children concurs with
Shavit' s claim that freedom of manipulation exists in the translation of literature for
children, and the decision of what to be revised is based on two main criteria: “first,
the norms of morality accepted and demanded by the children’ s system; second, the
assumed level of the child’ s comprehension” (1986, p. 122). Shavit' s statement
implies that manipulation procedures are carried out to make the target language text
educationally good for children and fit for the children’ s ability to read and
comprehend (ibid., p. 113). However, we must notice that these two adaptation
principles are presented in different forms and vary with the socio-cultural status of
children’ s literature in the contemporary literary polysystem. A comparison of two

adapted version of Gulliver’ s Travels in the areas of lexical, discourse presentation?

? Genre switching indicates “a change from one discourse type to another,” e.g. “from adult to children’s
literature” while disruption of the communication process means the need to address a different type of
readership, e.g. children readers (Bastin 2003, p. 7).

* Discourse generally refers to language use, i.c., how language is produced as the result of an act of
communication (Richards, et. al. 1998, p.140). However, in this translation study, discourse presentation is

reduced to the linguistic presentation of sentences or paragraphs in the translated text.
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(language) and contextual presentation (plot) may lead to the relevant findings.

3. Even-Zohar’s Polysystem Theory

Since this study draws on Even-Zohar' s polysystem theory to frame out
theoretical arguments for the close interaction between adapted literature for children
and Taiwan’ s literary polysystem, the author has to clearly define its implication,
and introduce its basic concepts such as the mobile nature and the interactive
relationship between translation strategies and the status of the target literary system

in this section.

3.1. Definition

Even-Zohar' s polysystem is defined as “a global term covering all of the
literary systems, both major and minor, existing in a given culture” (qtd. in Gentzler,
2004, p. 115). The term polysystem denotes “a multiple system, a system of various
systems which intersect with each other and partly overlap, using concurrently
different options, yet functioning as one structured whole, whose members are
interdependent” (Even-Zohar, 1990, p, 11). This theory has increasingly spread and
has been employed by scholars and students of literatures and cultures all over the
world. Susan Bassnett observed that “the polysystem theory opened so many
avenues to researches in translation studies” (1997, p. 11), and that “all kinds of
questions could now be asked that had previously not seemed to be of significance”

(1993, p. 142).

3.2. The mobile nature

Even-Zohar claims that the systems maintain a “permanent struggle between
the various strata” , suggesting the dynamic, evolving nature of the polyssytem (1990,
p. 14). Any literary polysystem will “evolve as a result of the continuous tension
between various literary models, genres and traditions” (Shuttleworth & Cowie,
1997, p. 127). In the centrifugal vs. centripetal motion, one literary system is “driven
from the center to the periphery while, conversely, [the other system] may push [its]
way into the center and occupy it” (Even-Zohar, 1990, p.14). For example, the

canonized literary forms, e.g. verse, poetry, realistic novels, accepted as the
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well-established or institutionalized aesthetic, will try to maintain their dominant,
influential roles (Shuttleworth & Cowie, 1997, p. 127). In contrast, the non-canonized
literary forms, e.g. works for children, popular fictions and translated literature, will
attempt to vie for the central position from the marginal place (ibid.). Due to this
unsteady, and tense competition, Even-Zohar declares that “the relationship between
translated works and the literary polysystem can not be categorized as either primary
or secondary, but as variable, depending upon the specific circumstance operating
within the literary system” (qtd. in Gentzler, 2004, p. 116). The polyssystem theory,
as claimed by Hatim (2001), holds that “literary systems tend to be in a state of flux,
constantly changing status and fluctuating between a peripheral and a central position
in their interaction with one another” (p. 67). These arguments fully explain the
dynamic interaction of various literary models or subsystems in the target polysystem
and so is the relation of the adapted literature for children to other dominant literary
genres within the entire literary polysystem.

The status of literature translation varies across different cultures and
countries. Even-Zohar observes that in the polysystem of larger, older cultures such as
Anglo-American or French, due to the “length and self-sufficiency of their
traditions,”  translated literature tends to be classified as a secondary system
compared to other conservative and established literary models (qtd. in Gentzler, 2004,
p. 116). However, the weak literature in Isracl “cannot produce all the kinds of
writings [that] a stronger, larger system can” , so it depends on “translation to
introduce precedent-setting texts” (ibid., p. 117). Israel’ s translated literary texts

“serve not only as a medium through which new ideas can be imported, but also as
the form of writing most frequently imitated by ‘creative’ writers in the native
language” (ibid.). Hebrew, therefore, heavily relied on  “foreign langue translations
to fill serious gaps in literary thought and practice” (Hatim, 2001, p. 68). The above
two examples explain that the hierarchical relations between canonized and
non-canonized literary models can never be fixed and likely vary as time and space

change.

3.3. Relationship between translation strategies and the status of the target

literary system
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Another point crucial to Even-Zohar s polysystem theory is “the
relationship between certain norms or strategies adopted in the translated text and
other language and literary systems” (qtd. in Gentzler, 2004, p. 117). Even-Zohar
declares that if translation is a secondary activity within a given polysystem, the
translator will “attempt to find the ready-made models for translation” and

“conform to pre-established aesthetic norms in the target culture at the expense of
the text s ‘original form” (ibid., p. 118). In contrast, if translation plays a
primary role, the translator will “closely reproduce the original text’ s forms” and
render textual relations “adequate to the source language” (ibid.). For example,
contemporary Bible translation or theatre adaptation uses approaches to the
replacement of source texture with existing equivalents in the target literature because
they function as secondary systems (ibid.). Differently, Anglos-American translations
by Rossetti, Longfellow and FitzGerald tend to use the approaches “that emphasize
faithfulness to the original form and textual relations” because they function as
primary in the target literary polysystem (ibid). This interactive relevance of
translation strategies to the status of translated literature helps us to examine how
different adaptation strategies used in the two adapted versions could be related to the
changed status of children” s literature translation in different times in Taiwan.

As Hatim (2001) put it, “the language of translation [could] be explored in
terms of how responsive a translated text [was] to existing norms and models within
the target system” (p. 69). In his assessment on the polysystem theory, Hatim (2001)
maintained that “whether the translation was central or peripheral within the overall
conceptual map, far outweighed considerations of correspondence and linguistic or
aesthetic compatibility of source and target versions” (p. 71). This statement
suggests that the status of translation is the main factor governing translation
strategies. Thus, we believe that it is significant and important to investigate
translation phenomenon in relation to the target system e.g. the status of children’ s
literature translation in the entire literary polysystem although other factors of the
translator’ s style, genre, the source text, and the publisher’ s policy could be
considered (note: these elements will not be discussed in this article).

4. The Evolving Status of Children’s Literature® in Taiwan

° Tina Puurtinen (1998) maintains that children’s literature plays the manifold role “as an educational,
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Since the status of children’ s literature, including translated children’ s
literature, likely affects adaptation strategies in two adapted versions of
Gulliver’ s Travels, the author wants to discuss how the status of children’ s
literature and its translation evolves against other literary systems in Taiwan. In the
early period of time, children’ s literature and its translation in Taiwan were not
considered as important because children were encouraged to concentrate on studies
of textbooks for high grades at school and for passing the competitive joint-entrance
examination. Parents could not afford or did not think it important to buy costly
translated literature as their children’ s outside-class reading material. As claimed by
Hong (1991), children” s literature and translation or adaptation for children was not
well-developed until 80" s in Taiwan (qtd. in Huang, 2002).

Hong (1991) also claimed that Children’ s literature as a secondary literary
genre in Taiwan moved to the primary position after the mid of 80" s because the
reading population of children’ s books increased with enhanced per capita income
and widespread libraries set in schools and city centers. Since children’ s literature
gradually emerged as a young discipline in 80" s and 90" s, writers found it hard and
challenging to create all forms and genres as other established literary genres for
adults have done. As a result certain writers would seek inspiration and the source for
creation from translation or adaptation of foreign literature for children. The adapted
texts for children were found to become increasingly important because they could
meet the urgently-required demands for expanding the horizon of children’ s
literature knowledge. This point concurs with Even-Zohar s (1978) argument that
translation can perform a primary function when literature seems to be weak and
inadequate “vis-3-vis world literature” in a given society at a particular period of
time (p. 24).

Nowadays, Taiwan' s children’ s literature is facing a turning point as the
globalized age requires children and young people to enhance their cross-cultural
awareness. The adapted texts for children may serve as a medium through which new

ideas, foreign cultural values and customs are introduced to children. Children can

social and ideological instrument” (retrieved online in 2006). This implication is that children’s literature is
not only “a tool for developing children’s reading skills”, but also “an important conveyor of world

knowledge, ideas, values, and accepted behavior” (ibid.).
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acquire culture-specific information of foreign countries from the literature translated
or adapted from many foreign languages. Thus, translated or adapted texts for
children increase their importance as they help children readers establish a global
view and increase their multicultural knowledge. The status of children’ s literature
translation was enhanced due to the rise in the status of children’ s literature in
Taiwan.

In addition, since the birth rate in Taiwan has highly reduced in recent years and
each parent pays more attention to their only child’ s education and the development
of international vision in Taiwan, children’ s literature and translated/adapted
literature for children gain increasing attention. Taiwan’ s Ministry of Education
(MOE) approved of establishing the first graduate institute of children’ s literature at
Taitung University in 1996. Some conferences on children’ s literature were held to
attract people interested in it. MOE also recommended a series of good-quality
literature for children and posted the reading list on the website of Government
Information Office in Taiwan.® These signs indicate that children’ s literature and its

translation gradually move to the central position in Taiwan' s literary polysystem.

5. Adaptation Strategies in Two Versions

Following the discussions of the evolving status of children’ s literature
translation in Taiwan and the interactive relationship between adaptation and the
status of the target literary system, the author will investigate how adaptation
strategies show differences between two adapted Chinese versions of Gulliver’ s
Travels. The search criteria include lexical items, phrasal density, discourse
presentations in the area of language, and modified moral context in the area of plot.
The author reports on some findings with supplementary examples as follows.
5.1. Lexical presentations

The lexical items or verbal phrases used in Huang s version tend to be

® The list reveals that educationists or scholars demand the strict criteria for the selection of appropriate
translated/adapted literature for children. The criteria for the textual appropriateness involve aesthetic
beauty, communicative fluency and certain contribution to the rise in children’s linguistic level (the
Government Information Office website in Taiwan). The translated/adapted literature that cannot introduce
new, creative elements is not highly recommended (ibid.). This point obviously gives us a clue to the

increasing importance of translated/adapted literature for children.
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plainer and more colloquial than Chu’ s version. Some examples of differences
extracted from these two adapted versions with their corresponding English linguistic

segments are tabulated in Table 1 for a comparison.

Tablel:
A comparison of lexical presentations between two adapted Chinese versions

The English Text Huang’s Version Chu’s Version

rock B/ |big stone] BHE [rock]

food BHPH [something] BRI IEY) [drink
and food]

perform TEEBHVEITE[do funny T [act]

things]

plague {HZY5% [infectious disease] | JEYE [plague]

depart form our BERHILER [leave this B BEEE [leave their

Dominions country] dominions without
permission]

walk or lie down in a | $HBEAFEEZ L [lie down on BERAREL [sit and lie

Medadow the road] at will]

By comparison, /& %% [infectious disease], 2% /G5 /G [leave this
country], and /E4&&H7E)F [do funny things] in Huang' s version are less formal
and more colloquial than /Y& [plague], /BA&#LE [leave their dominions without
permission], and Z&% [act] in Chu’ s Version.

5.2. Chinese four-character phrasal density

The author checks and compares the proportion of four-character Chinese
phrases to understand the variation of the phrases in both versions. Chinese writers
frequently use four-character phrases to describe something vividly and concisely.
Chu’ s version presents the scene in which the soldiers in the Empire of Blefuscu are
greatly scared at the sight of the giant Gulliver with four Chinese phrases in sequence,
including EEAA AT [a huge size object] ~ B f#/T#¢ [flee to four corners with
panic] ~ %L —# [squeeze into a group like a mound] and #4475 [hide in the
eastern areas and the western areas]. Huang' s version also uses two phrases AZ<¢
£ [greatly scared and look pale] and 55K/ [run anxiously ahead of others] to

describe the same scene although the number of phrases is fewer. Table 2 shows the
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different percentages of phrasal density in the two adapted versions.

Table 2:
A comparison of phrasal density between two adapted versions
Versions |Chapters Total Wds. |Phrases No. | Density
Da-Zhong |A Voyage to Liliput 14826 44 0.3%
A Voyage to Brobdingnag
Kwang-Fu|A Voyage to Liliput 18453 85 0.46%
A Voyage to Brobdingnag

Table 2 reveals that Chu’s version has a slightly higher phrasal density than

Huang’s version, henceforth rendering the text more difficult for children to read

5.3. Discourse presentations®

Adapted versions, to enhance children’ s easier understanding, tend to use

shorter or plainer, easier-to-read discourse presentations, but two versions still show

varying degrees of simplified discourse presentations. Table 3 lists some examples for

support.

Table 3:

A comparison of the simplified discourse presentations between two adapted

versions
The English Text Huang’s Version Chu’s Version
...putting my IR » E—ELEREPEK.... RE R REAETR—LLfioRHAT
Finger frequently [Hei, bring me &%) [Can you give me

on my Mouth, to
signify that 1

wanted Food.

something....]

some drink and food?]

...the Stench of so
large a Carcase
might produce a
Plague in the
Metropolis....

Aoftik, fATSEEERERR

B MEZAHE - RgH

By 2B EEIYR -
[After we Kkill him, his dead
body is hard to deal with; it

will soon stinks and causes

AR - R AR IR -
—BEBET - ARGHE
28 > WREE S [REERE -
[But once when such a
large dead body is

decayed or rotten, the
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an infectious disease.|

sinking smell will spread
through the entire

country and causes a

plague.]
It now began to be | EEMRIEZEENE » X | BRFEER T ABRAN
known and talked | ERHE AZERSEL. B REREHEE TR
of in the [This thing spread to the N AT ER &
Neighbourhood, whole village immediately HREE -
that my Master had | and brought visitors to [This news that I was
found a strange stare at Gulliver with great | found by the head of this
Animal in the wonder everyday.] household spread to the

Fields.

entire village very soon
and people in the village

visited me incessantly.]

...to deliver in
every Morning six
Beeves, forty
Sheep, and other
Victuals for my
Sustenance;
together with a
proportionable
Quantity of Bread,
and Wine, and

other Liquors.

- FFRI/NERARIPY-5R
FEUU RN EREE
[Feed him with six beeves,

forty sheep, bred and wine.]

- AR R
RIS ~ U
BREREIRY -

[All village men to
provide me with six
beeves and forty sheep as

my daily food.]

...I was ready, with
the Hazard of my
Life, to defend his
Person and State
against all

Invaders.

L BREABE [OK, I may
try it.]

ARG R

T B EEBREmAN
FEBX |Let me tackle the
matter of the Blefuscu
Empire; I will defeat

your enemies’ fleets].

The above examples, to be cited among many, are used to show that the

150




RITINEWR R 2008 46 A No.ll

discourse presentations in Huang' s version are less formal, but plainer and shorter
than Chu’ s version. For example, Da-Zhong uses 7REAZZEHY (it will soon
stinks], £EXEEN ZEXK 2247 |people visit him everyday, and Ze3H3E [I may
try it], whereas Kwang-Fu uses E #7482/ |the sinking smell will spread
through the entire country|, F/REFIN [H4S54EF (B PR EZE [people in the
village visited me incessantly|, and Z6—FZ 8B FHELL (1 will defeat your
enemies’ fleets].

Some other examples show that the discourse presentations in Huang’ s
version are more colloquial and more amusing. For example, the Chinese sentence,
FAABEESE » P EE 7 ##E [The master earned much money and his
money sounded Maike-Maike], uses the onomatopoeia “Maike” to refer to the
sound made by coins bumping into each other in the master’ s pocket, rendering the
presentation more colloquial and adding entertainment to children. In addition,
Huang’ s version contains the colloquial discourse presentations such as 2%y » 35—
FHEFEFE—EE T [Granted this, I can only find my way to death], and ¢ o/
B o JF12 [Too poor a man, let him go!]. These examples of colloquial

presentations are not found in Chu’ s version.

5.4. The plot—Promotion of certain moral behaviors
In addition to the differences in certain linguistic features, the author will detect
how the two versions revise the plot of the original English novel into the highlighted

descriptions of certain brave and benevolent acts.

5.4.1. A stress on the benevolent behavior

Some moral messages implicit in the original text tend to be explicitly presented
in the adapted versions. The earlier published Huang s version undergoes more
modifications in the plot than Chu’ s version to honor the moral values of kindness

and benevolence. Table 4 shows two examples for support.

Table 4:
A comparison of contextual modifications to laud benevolence between two versions
The English Text Huang’s Version Chu’s Version
And as for the YRS/ 0 — B | None
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Inhabitants, I had
Reason to believe I
might be a Match for
the greatest Armies
they could bring
against me, if they
were all of the same

Size with him that I

R—TA » BRIZHIERT - B
Wt - HHEHR/DA - FEERA
B ARSI BRI -

[It is no problem at all for

Gulliver to defeat one hundred or
one thousand small-sized men.

Despite this, the small-sized men

are human beings, so that

saw. Gulliver did not want to hurt

them. |
And I plainly FRET - BERRAGS - HER | "~ 1T BAER
protested, that I EAEEREEBEEET A | THREERENFAA
would never be an KL EBRAIABRAR—&ESE | HLOMmEeESFE - |
Instrument of ZHHAEEN  BEZEEREER | BREOiniE
bringing a free and A BEROAA - o #F] | & -
brave People into FEETRER =AY ER - [T declined and

Slavery”.

[Gulliver declined the king’s
request, saying: “Your Majesty,

this is your command, but I do

said: “No way, I
cannot do this

thing to satisfy the

not want to do this cruel thing.

People in the Empire of Blefuscu
live a free life as your people do;

I feel my heart ache when you

want me to bring harm to

them.”]

king’s personal

ambition.”]

The first example shows that Huang' s version adds the description that

Gulliver does not want to hurt the small-sized people although he is a competent

match for them, but this description does not exist in the original English text, and

Chu’ s version also does not add this description. Furthermore, the elaborate

explanation to highlight Gulliver s kindness when he refuses the king’ s

unreasonable request in Huang' s version is simply replaced with one sentence in

Chu’ s version. Another significant instance is that Chu’ s version highlights the
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scene that the little girl bravely talks back to his father accusing him of inhumanely

showing Gulliver at the fair on the Market Day to make money, but this scene is

absent in the original text and Huang’ s version.

5.4.2. A stress on the brave behavior

The ethic of bravery is also highlighted in the adapted version, especially in

Huang’s version. Table 5 provides three examples to illustrate this point.

Table 5:

A comparison of contextual modifications to honor bravery between two versions

The English Text

Huang’s Version

Chu’s Version

...two Rats crept up the
Curtains, and ran smelling
backwards and forwards
on the Bed. One of them
came up almost to my
Face, whereupon I rose in a
Fright, and drew out my
Hanger to defend my self.
These horrible Animals
had the Boldness to attack
me on both Sides, and one
of them held his Fore-feet
at my Collar; but I had the
good Fortune to rip up his
Belly before he could do me
any Mischief. He fell down
at my Feet, and the other,
seeing the Fate of his
Comrade, made his Escape,
but not without one good
Wound on the Back, which

I gave him as he fled, and

W & B EIRFET B A K o
M B T RERGEE
B! BIHEHEeT -
EARYE B HRITEER T - i
ERIFPEHFH—FR 55—
BRE BN ARFIER
T IZIRIEHEHIEER -
ZRRMAT -

[Two rats attacked me at

the same time. “Well,

whatever I will do, 1

cannot lose the combat

with the rats” Gulliver

fought with the rats with

full guts and stabbed one

of them to death. Gulliver
chased after the other rat
and stabbed its back and

the hurt rat escaped

bleeding].

EREERIARK
B Bt - Jeft
R EREAER - &
Hrh—E/IEE—7]
RIEE - SINIEH
Tk fRiCkE -
BEEERER > ©
TolvEaREE - PUfsER
giES] - FHERE -

[Two rats attacked

me on both sides,
and I drew out my
hanger with fright
and stabbed the
belly of one rat. The
other rat escaped in
a hurry and I was

scared, leaving my

body weak and
trembling.|
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made the Blood run
trickling from him. After
this Exploit, I walked
gently to and fro on the

Bed, to recover my Breath

and Loss of Spirits.

My Remedy was to cut
them in Pieces with my
Khnife as they flew in the

Air, wherein my Dexterity

Bt Rl IR S It
INT] > ORI — &
4 > FEEVIRRRT - &
AR BTSSR

was much admired.

HAE -

|Gulliver, identified as a
coward, drew out his
hanger and cut the
attacking fly into two

pieces. “How great you

are! How great you are!”

enormously admired by

the king and the queen.|

None

But an honest Lad, one of
my Nurse's Footmen,
climbed up, and putting me
into his Breeches Pocket,

brought me down safe....

RRAE— SR EETRR
T R —ArBE ~ JREE
BN - BT
REATREAE - fe 8t T
ok o

[At this moment, a
footman climbed up the

roof; he is a brave and

composed vyoung man. He

put Gulliver into his
pocket and slowly walked
down the ladder.]

ER &R EETRN
A > R
CI£%E - SPL2A[E
WIS - BRI R R
HE - SRR T R
WHEEFA B2’
1% -

[At this moment, the
person climbing up
the roof put me into
his pocket and then
escorted me to the

court safely. I was so
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scared that I was ill
and did not get well

until two weeks

later.]

In the scene of battling with the rats, Gulliver is depicted as a brave fighter

with the strong will to win in Huang' s version, but the description in Chu' s
version does not impress us that Gulliver is a brave man. The second example shows
the addition of the king and queen’ s compliments on Gulliver' s bravery in
Huang' s version and this cannot be found in Chu’ s version. Finally, Huang' s
version adds the adjectives with positive connotations like “brave” and
“composed” in the third example to highlight the moral values of saving people
with courage and composure and these are absent in the original text and Chu' s

version.

6. Discussion and Implication

The findings above reveal that the degree of adaptation in language and plot
varies in both versions. The implications for these findings will be explored from the
perspective of Even-Zohar' s polysystem theory in the areas of language educational
function, moral teaching function, and relevance of adaptation for children to the

status and norms of the target system.

6.1. Language educational function

In response to Research Question 1 (how the two versions show variation in
language adaptation), the author reinforces some differences that have been discussed
in Section Five. The earlier investigation shows that Chu’ s version has a slightly
higher proportion of four-character Chinese phrases (0.46%) than Huang' s version
(0.3%). Learning Chinese phrases by reading children’ s literature is expected to
enhance children’ s Chinese competence. In addition, compared to Huang' s version,
the Kwang - Fu version uses more literary, formal words to replace the plain and
common language. For example, Chu’ s version uses such expressions as EGAA &
[our country’ s main high roads], L{FEERZA {//E5EUL [to prevent trampling
upon humans or horses), and ZFEEFHE T EEREE A [absolutely
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agree to do my utmost to assist the Empire of Lilitput in defeating the enemies],
whereas their corresponding words in Huang' s version are ZA#ERF [wide and
big roads], Z)BEFEA - £EEIL [do not trample people, cows and horses to
death], and Z47/E 7 /88 K 75 B 1) 75 K G5 LB FE M [help the king to
destroy the fleets of the Empire of Blefusctu over the sea]. The use of a higher
proportion of literary or classical words renders Chu’ s version more compatible with
the literary style of the original English text than Huang' s version. Comparatively,
Chu’ s version bears more resemblance to the lengthy, wordy linguistic style of the
original English text than Huang' s version. The linguistic differences between the
two versions could partially result from the translator’ s personal style, but if they are
explored from the polysystemic perspective, the differences may prove that variation
in the language adaptation for children’ s literature is governed by the status of
children’ s literature translation in different times in Taiwan.

In the earlier period, the status of children’ s literature translation was so
low that the linguistic form of the source text was subject to great adaptation fro
specific purposes. The language in children’ s literature translation was then viewed
as the medium of transmitting information and moral messages, and the linguistic
presentations were dramatically adapted into shorter, plainer and easier-to-understand
ones for effective communication. The wordy, lengthy presentations were not
encouraged because they would increase the information density and the children’ s
semantic load, and therefore prohibited their grasp of moral lessons in the context. In
contrast, after the mid 80" s in Taiwan, the status of children’ s literature translation
was slightly enhanced, so that the original linguistic form was not subject to dramatic
adaptation. The language in children’ s literature turned into a tool for language
education, and it was used to teach children new words and to boost their linguistic
ability. Thus, the lexical and structural complexity in the adapted literature for
children in 90’ s started reducing the degree of simplification and abridgement. This
justifies that Chu’ s version holds a higher percentage of four-character Chinese
phrases and literary, classical words than Huang s version. The use of different
strategies in linguistic presentations between the two versions, explored within the
framework of the polysystem theory, results from the changed status of children’ s

literature translation.
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6.2. Moral teaching function

In response to Research Question 2 (how the two versions show variation in plot
adaptation), the author would discuss some points to stress the plot/content variation
between the two adapted texts. In Huang' s version, there is a passage depicting that
Gulliver thinks that the small-sized men are decently dressed like human beings, so
that they will treat him well if he explains to them the reason for his appearance in
their kingdom. This description highlights the effective use of reasonable
communication. In addition, Gulliver is depicted as a brave man fighting with the
wasps and flies for his survival in the Empire of Brodingnag. Additionally, the scene
in which Gulliver makes water to save fire in the palace and breaks the kingdom’ s
rule, but is later forgiven by the king, is used to stress the value of forgiveness for
innocent mistakes. Most significantly, since children in the earlier period of Taiwan
tend to be protected and shut from the terrifying adults’ world, the scene of gun
shooting is totally removed in Huang' s version.

In contrast, the scene of gun shooting was retained in Chu’ s version published
in 90° s. Furthermore, it provides a scene in which the mater s daughter
(Gulliver’ s little nurse) argues against her father and accuses him of inhumane act
by sending Gulliver to the fair for performance. This scene is deleted in Huang' s
version because the girl s accusation against her parent is forbidden in the
traditional Chinese society.” The different degrees of adaptation in the content with
respect to moral values could be argued as the result of the translator s style.
However, the author attempts, in an alternative way, to explore the plot discrepancy
from the perspective of the polyssystem theory as different demands for “what
society regards as educationally good” for children in Taiwan in different times
(Shavit, 1986, p. 113).

In Taiwan, the children’ s literature and its translation in 70" s did not hold a

dominant and influential role in the literary polysystem, but moral education with

7 The girl’s accusation tends to be regarded as an impolite act and is not encouraged because it counters the
hierarchical relationship between parents and children in the traditional Chinese ethics. Good children in
the traditional Chinese society are supposed to be submissive and listen to parent’s words without any

arguments.
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ideological input for children was highly emphasized. Thus, the adapted literature for
children, represented by Huang' s version in this case study, was affected by the
trend and showed a higher percentage of modification in the morality-oriented content.
Nevertheless, due to the growing westernization trend in 90s’ in Taiwan, the
emergence of children’ s literature as the dominant role in the literary polysystem
reduced the extent of adaptation, and the original messages implicit with western
cultural values in the English text were preferably preserved in the adapted version.
The open and modern society initiated the input of the western cultural values, so that
some of Chinese traditional moral values were no longer stressed as before. The
social trend produced some impacts and Chu’ s version witnessed less adaptation in
the original message than Huang' s version. The adaptation behavior between the
two versions in the plot of the literature for children could be partially determined by
the contemporary socio-cultural values that have close relevance to the status of the

literature and its translation for children.

6.3. Relevance of adaptation to the status and norms of the target system
In response to Research Questions 3 and 4 (how adaptation strategies relate
to the evolving status of children’ s literature in Taiwan), we may find answers from
the above discussions. The linguistic phenomenon, examined within the framework of
Even-Zohar s polysystem theory, demonstrates that the adapted literature for
children tends to comply with the literary norms of the source language text when
children’ s literature and its translation are moving into the central position in Taiwan.
The more complicated linguistic presentations aim to achieve the goal of language
education. In contrast, the highly manipulated Huang' s version, influenced by the
marginal position of children’ s literature and its translation in the earlier period of
Taiwan, is seen dramatically deviating from the original classical literary style with
the easier-to-be understand language to describe similar episodes for children. At this
point, a conclusion we reach is that the status of children’ s literature and its
translation in Taiwan' s entire literary polysystem imposes certain constrains on
linguistic modifications in the creation of an adapted target language text for children.
Besides, the variation of contextual adaptation, explored from the perspective of

the polysystem theory, is relevant to the primary or secondary position of children’ s
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literature and its translation in Taiwan. The earlier peripheral status of children’ s
literature and its translation, along with the respect for conservative moral values in
Taiwan, allow for the more liberal manipulation, henceforth excluding the
disrespectful, terrible scenes, and highlighting certain scenes in celebration of the
noble values of courage, kindness and forgiveness, as clearly shown in Huang s
version. Nevertheless, as children’ s literature and its translation have grown
important and caught increased attention in the recent times in Taiwan, the adapted
version for children is no longer permitted great liberty to manipulate the text by
adding many descriptions that highlight certain moral values. Thus, the scene, in
which the queen and the king offer compliments on Gulliver’ s brave acts of fighting
rats, and the description of the brave, composed young man who rescues Gulliver
from an ape’ s attack, are not found in Chu’ s version, published in 90’ s. In sum,
the evolving status of children’ s literature and its translation in Taiwan, along with
the resulted socio-cultural and educational norms for children, could be crucial factors
in determining the strategies of adapting the linguistic presentations and the moral

context of the literature for children.

7. Conclusion

In sum, this study with a comparative investigation of the two versions of
Gulliver’ s Travels can justify that adaptation strategies show differences in
linguistic presentation and plot adjustment in connection with the evolving status of
children’ s literature and its translation in Taiwan. Adaptation for children, which
mainly serves the purposes of moral teaching and easier understanding, can be closely
related to the perceived socio-cultural norms of children’ s literature and its
translation, explored from the perspective of the polysystem theory. Huang' s version
is found to be adapted dramatically, using more common, colloquial words, fewer
four-character Chinese phrases, shorter sentences, and the more distinctively
morality-oriented content when children’ s literature and its translation in 70" s still
occupied a secondary position. However, their shift to the central status in 90" s has
rendered Chu’ s version less didacticism-oriented and more phrase-based with
increased difficulty in semantic comprehension. These observations can meet

Even-Zohar s polysystem theory that the relationship between translated or adapted
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works and the literary polysystem is neither fixed nor eternalized, but as variable, and
dynamic depending on certain specific socio-cultural circumstances that decide the
status of the adapted literature within the entire literary polysystem.

Since the author simply uses the first two chapters of the adapted versions for
a comparison, the limited size of samples inevitably hinders the more reliable results
of findings. To remedy this inadequacy, the author recommends that the future studies
include other chapters and more novels in the form of parallel corpora to seek more
genuine findings. However, despite this limitation, the findings of this study have
shed some light on that we cannot study any literary work, including the adapted
literature for children, in isolation, but analyze and explore it based on its relation to
other literary models produced in different times within the entire literary polysystem.
In other words, we cannot study the adapted literature for children “as an
assemblage of elements existing in a vacuum but as an integral part of the literary
polysystem” (Shavit, 1986, p. 112). The “dynamic relativism” and “historical or

temporal factor” in literary adaptation research cannot be overlooked.
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