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[ Abstract ]

Daughter of a nurseryman and herself a cookmaid to a wéalthy family, Mary
Leapor (1722-46) composed several hundred poems in the short span of her literary
career. Many of those she wrote are marked by both conformity to the conventions of
the neoclassical genres and a voice of her own. This paper tries to read Leapor’s
imitations of neoclassical poetic formations (pastoral, country-house poem, georgic
verse epistle, and satire) as sites of cultural confrontation which involves gender and
class issues.
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PEEE-Z=fH (Mary Leapor,1722-46 ) B2 EIMERR - ACRBERFENET -
T T PRI E R 2 RHRECE - VIR - R LEERZE - EE B AKEF
B RS > NIRRT - NERSUERF T RESEFIE (Alexander Pope,
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AIZCIERF A o ARSI E SRR AL ] T T P BRE R 2. - — 55 BhPE it
B R AREERRY S - SERRLS AR > AHRR PR S LG AT/ AT P EE -
BE &/ NREL R ELEE - RIS BN A A SRR - Bz Aot B
F - AERFRIRRI (R ZCERE DB - SRR B S BIREAR B A T 55
JAEE | (voices of the Othen)B A ZIR » ZEfEAVRF (HLFERHCHR - SIRTHERRS - B2
HEFL ~ ORI ) BEBEMESCEAIE (P2 - BFEE - 18RS ) - (BalaE HE
ERR > BB IEMS BRI EREER - PEEN TR - E5:8%
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SeH (Brackley) SCHZ TIREAS S - BILEGHERES - 5T 24 KSMBH
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' The New Oxford Book of Eighteenth-Century Verse, Oxford UP, 1984; Eighteenth-Century Women
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Several Occasions ) - ZEFEH B FMY - (RO °» RAABIEAT 20 fif > SR -
FETTH/FR - 584 (Ben Jonson) - fE5¢% (John Dryden) Feff AJEFIEEIR
#§ (Jonathan Swift) ZfF - ZEFEAURIE 19 HACHE BTSN ERFIAT] (40 The
Monthly Review ~The Lady’s Poetical Magazine ~The Gentleman’s Magazine < ) »
WEBER " R (natural genius ) < 3EA] HZ2FF ST E EZ|AE L8
BIAIHER (pastoral ) ~ SEFEIHEEREF (country-house poem ) ~ E2ZEEFAL ( georgic verse
epistle ) FIFARIEF (verse satire ) » {HZNIA BHEAIRRES - B2 ERIS BIFERAYE
SREEVE ASBERA SRS AESE . 1 - IR 2 AR & SRR (double-voiced
discourse ) » XA PGS 2 BEANAI 7R b it & HERY 55 HraR BR(E A H S B E AR
SRR EE O RV AR - BEE AR E -

—

WS B ATTHT 3 HAD T AIEE ARG R T EIEHT (Theocritus) FEHFE AR
HEE RS SRR SRR RY) - BB LIRS P A LRI T RIEAE
IR & - 50 (Virgil) B 3EETESE A Hii#9%+ 518 (John Donne )~ 25#§1E (John
<HGHEE > (Eclogues) B I — S HEHE M Bl - (BRGR ATHEIAM - Hie R+
/AT BRI 3 0 SR (John Dryden) ~ Z5EHE(John Milton ) FIEEE
BEMERERE - ZMeF NEZ BB FRE FEERBE B AR R 2
M B EITS LA EENBY e R - SEE
B RS AR A E S (/U ) ("The Month of August™ ) F1  KHiL
HIFAH © HR—HI ) (“Mira’s Picture : A Pastoral”) - B MR AR AINEZE &
AMERIEARS AR FRE - B RGN O BB SR g > B2 E /A (female
subject) HIJZZRLIGERIE (caricature ) HIFEHHE - B W2 [FIFRF A KRR
AR - (\R ) SRS B SE  FRAEES SR E IR E AU

PEBASEH T AT HAE MR B3 % UL E A4 > 2 %Beity RizzofeDonna Landry# st
F REFE > Rizzog ZME B & T £ | (“anxiety for influence”) o Landry R & L3R, @ 324 £ 48
B R Rk o A2 E RSB0 R Rk P R MR SRR A -

' % R.Ann Messenger » % 4h » R E R ERENRKEBAED B BALE T LR LHBRL
BE O XM R G L EE BT R %
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SRR o IR E R B I B T IaMEAR TR T 2o IRA T SRR R
RO T EM LR AHCE S F R HEE AR - PR S TERTRRRRE K
MR FENEZS B LENER WEIRARFAYMELR (”a Moming Sky, ~Joy
of my Heart, and Darling of my Eye”) - FER[HE AL IR FRIE LY - 2
FRERERSLATEREIE RS - ZRPEDICR BARRE - DA Gasrh THs ER -1
MER DA E RS (ERSED 5 IF53EHIM - B\ TERERE (81
HINERE ~ fFBRnIpkEs ~ BRI RER ETERT - PRI RRIE IR ) BITHEEREE
RIK - BAKE HENRHEBREE G MRk S FEEEARAREL - PEHE-LRHE ¢
e T —(EFfTRE THEETIEE 2 4 (“Are these not fairer than a Thresher’s
Barn ? 7 )JEFTTEMERT & DIK BRI RS AR ( “my Father’s Field”)
Fit 4 EERTHERRAN TSR B T ARSI Sl  SEREI RN B B8] - REaftfee s
ERERREER - 77 B BEe 1057 TREEE P A EERHRRIEE T I - T
L1 o ZRPRDATERTHRRY SUBURE SREE A IS 955 - FERIRRER B HIBCE AN E &
(Corydon) FfP{H » TEABIE A PEEN T - ZFREEERE AR EIES P = - HEk
L EEE MR A B RS BREEER  ALIHE B 'S -
LSRR ERE T /E - BE B (Nature ) » FZHIAR (Art) - (HEEERE
MR EFEARLZEE F - FERENEHEEE -
CRBIFIRAE - R - ZEEREE 2 D ERGE BURE SR R B ki s
B (RS ERESZER ARLEEE BB - IR B ERIBIE N - FEEE (N
B) WREEERTER - (\B) sFFhiEEmtiEmeEa A AL - XiE/
M E ERT BN B2 E TR TIRIER T2 - (B CREIERR © %3H—
HI) #EEa5 AW B BB B, - BURE S OEE LF RS E(E | i
HISEZL U MESERY B IR - IEEFIRIRERER " B0 Z eI 5 Ei6: , (A Portrait of the
Artist) » $REF R E BB AT S BRI REVELE & hmEX (Phillario ) -
T2 B BB R AR ERHIRAIR » AREMERAL T T R T 1L TE FHEe » TR —
TBEZREE BT RKRH /T EEE » SeERE | fZ0 T2 3#EBut who is

]
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S kB R RABAS ¢ “Spring. The First Pastoral, or Damon” ~ “Summer. The Second Pastoral, or
Alexis” ~ “Autumn. The Third Pastoral, or Hylas and Aegon” ~ “Winter. The Fourth Pastoral, or Daphne” -
WEHFENEEIORZF > EARTERE BARBENA > LERMETAFERE - FP—F 04
FAHE  RATA - LERE  BAGHE  IFEFROLNE  FRAY BRTAZFUAERD
FH)LEFRK o
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she that walks from yonder hill,/With studious brows, and nightcap dishabille?/That
looks a stranger to the beams of day,/And counts her steps, and mutters all the way?”
(L. 1-4) » 6 H AR FORRCE - ERE TR - 8MhE - DIEBHR - MBS Rk
ffte - (BAERIE MR BRI ZE HIRE - BIEANSe - AR - ST inss 7
FREERBLAIRIR - MEEER AL ESHNRME 2R T LRk B
% - HBE TN REIAR ) (“wicked plays”) o BREGECAREAR T 0 — R (H
[EARES - NSRS - SEBA - MEBEUFEIC - HICHbIE R
B BERFRIEAE IR - ZEETE EMF R LUK B O BRSBTS ERS
REFE - BLE C - ZHEHR S SRR R RS - HIEEEEREEKR
Forh T B BTV M AR R NI BB N ESE S TIAEPIFERTER
J3e '

BRI N ITREE  BR @ LIRS AR SR A
fezcryseRivhs < BRI ARG Lt LR RIREBRENE
& FRANAERRY] - Al E T B BENFRFER TR - FEEFREAR
WS > FEERBLASRIEERIE - AURE R R = - DU E R
R - PRGBS B E A - H DI EE &S - WRHBE A
RERH IR FRED RETME 2RSSR - ILRFEREIRGR - HERIBZIE 22
IR R BRI E B ERITR © EERE - e E
B EE NBIEX - PRI R R 2 YRR - CREIRYRAE © &
T— A fERBEREIE = AMTHEASEREI SRR 1 - ZHE I e e O = ARG A
DUedHeey "HESE | AR FEERMAVEE S TACRB R B A - (B8 EHW
W o5 4 EGR IR RIS RthI T E R - A EIS ZEE R
PRRER EREZE  RRLUFEE SRR AR R A 2L (Hag ) -
TR T EARBIME ) BOERTEE A RSO TR A B IESULRTE
FEH T ERE AR RMEERN—0T - FEMER LR F RN
{BREEEEH Btamt - BEEERERIDOR -

= PRREERER

Tt A BB R R R R - AR B A R B e AR - SR
HATMERTHTE » DU ERIEE R R AR - & RAVEM B
VIEREFZENTT  TEYIESR - IS AR ERERE R -« F / OREIE
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NIEVES » IUF RS - T4 HIRF ELiBE TR )(“To Penshurst” )( 1616 )
AREEERIREF SR (Martial ) FHATHRE (Horace ) B - RIEBISIHI A ERr
R - WBERTRAEEE &SR (Philip Sidney) FIRATTHE @ (IHAEEED - 18
A FHEHE AT EERIEM - BB AE - BEmaEH - BRERER
B SR BRI 2 » DUR B AR EE N\ RSB B (AR - TR A A B A Bk
BYUREAYEE o AR RS o HA T ARV T B ARASAE AR 45 T~ H
BEIMELERTRER < BEHTEEREARE (“liberal board”) (1.59) K%
FeRELE W HETENRE > EEEBMCREY)  TREL—EENE

AEN °
(BRI SR TS B Ui B R AL - SR AR YRR — SRV HLHE - BUH
IRRBERRE, > 5 E B RE A THIAHEER - fb—2CEEEHF - FFARER

BAYEES - HECs YA R (AR o 1731 FFEGE 5 (SEMAIRFL © Brak
fi§) (“Epistle IV: To Richard Boyle, Earl of Burlington™) » JILEF & IF & e fH Sl 45t
=T (BB RELLR > RASRIFEBIENT 2 B 22 HE (Ll " S5 | -
"iElk | HELE R AR SRR ) - SE R B KS S  (BED T SRR
71 B S B AR R G TR AR B R O A REEE
TFEEHE R © W R HEFAINAAR " REA9BIE ) (Timon’s Villa) -

P o s = N N e e = A= = TR == Vo R Za N v BN a1 A = =3 I [ AR Y i A S0 ke T A
R4 TR ERES R B RIRRE R T SRE L —E R

EERWA (AT ZAHAEAI D 220 (Bathurst ) B3 J[EST - - ZRBARSEANHERRF (5
fE)E ) (“Crumble-Hall”) BEEIEECERIED] - DI REHER & - (HEFH
SRR 2O MR AR T 2 (AT AT » SEaaGEER IR - TEEmE s aEs
BT HHEHEE - W55 (Donna Landry ) FBIELEFRS " MEEE RERRAOSIAHERIRT

(plebeian country-house poem ) (200) » ( SofmtafE ) EBHEE (1 F ARYEESE -
BEHER 2 HRYRIK - (EIEREMEE T - FTRNE — BRI « R LR —
NIBRGIL » 5 [HAEA 2B AR A RS - 2RI - R i A T3
4] 5 (heroic couplet) HHEEFENNIRE LR » ITRBHTHIEN S » BEUEET
KRESELTFESR

¢ “Bubo” (BT EA"HSEE ) “Bufo” (EF& 4% ) % 5145 Georg BubbfuBaron Melcome,

RAEERLREZA > RIEE B HAEMK BAE o 4 A John Butt, ed. The Poems of Alexander Pope,

p-589,n.20. °
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KA EE RSN (TR ) DIRE HARGEN SRR
(“good old English Fare | ”) - BRIEEMEEAGH - TERPGREIRAL - 1R
WE - SRS RS RIS — 00 SRR A RS -

(sefata)E) 4k 19197 > ZEDUERAP IS - A SLRRIEM - FEREL
WCEAL > 2 51 ATIREGEESTHUE » SEBERIEaIEER] - B2 - BB 52 T2 59177F
RESZET 5 - BEBAOGARAORTIE - A B IR AR08 -

ZRRBIH NI —HA L BE
AL E P EFEBG L
MREB L AE B AT
BEH EHMERFREER -
WERENEEASABRE !

YE KRR AE 5 R 6 AR A 4o BT AR
LA EGRAKBEREERE o°

7 [And who so frolick as the Muse and I ? |
We sing once more, obedient to her Call;
Once more we sing; and ‘tis of Crumble-Hall;
That Crumble-Hall, whose hospital Door
Has fed the Stranger, and reliev’d the Poor. (11.10-14)
& Safely the Mice through yon dark Passage run,
Where the dim windows ne’er admit the sun.
Along each Wall the Stranger blindly feels;
And (trembling) dreads a spectre at his Heels.

The sav’ry kitchen much Attention calls:



FFRARRES A KRR Z0E - WEIRAR A B - =R FRIATK - ZEERRGR R
FREMEE RV E G A SR - S E R R T 2 N AR - B H
HYEREOLERAT - 5 HRE TR 28 5 - AL ORCRE AR Tlehg
FEVRHIRERSE - BART 50 fTAZIEE SN S B RSB AHEL - BARAERE T EHE
HRE -

7 et R E R R BRI OIET R - B T T EA AR HEL
WL SRR RIS - | T A B SRR e BN E S BT
1 EREERRENREIEN - KABRETR R S IR (B2 5 FARE M 2 By
HHERT > Bolt 2Bk sE FEYens (Sophronia) A THBNHIETES - 1 HEFRLERLET T
LR KRR EERERE ¢

MBRRTERE | BEAEHER
BB R 4 A B B By A AR S
%u?%@ﬁﬁ’+ﬁﬁﬁi%%¢%’
IR LR A -
IEAFEL(E f—ﬁﬁ*ﬁéﬁlﬂa‘?ﬁruﬁ/\i@ﬁt FRECE N DER THEE o MR
BEHEESER  FBERED TR EECE B Ry A\ B - SHERY)E B RK -
fhEEE IS N A I TEE EYE’:’%‘L*E%\EP BiE T

BRATBBEOREFTERFA CMELELRD >
BHABE (@ﬁé%%%ﬂ 1)
TRARE 0 MEFR

Westphalia Hams adorn the sable Walls:

The Fires blaze; the greasy Pavements fry;

And steaming odours from the Kettles fly. (11.51-59)
? Sophronia sage | whose learned knukles know

To form round cheese-cakes of the pliant Dough;

To bruise the Curd, and thro’her Fingers squeeze

Ambrosial Butter with the temper’d cheese. (11.115--118)
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“rfer o B £ 7 Boyb L RE
BARETH EHRILT

FR REEER REBEEAT Eir352"

EERNLG RS BB H - MEEREVE - TORRIAREESR - TERFHAS R B
RIEREFRIEOR - B3] EAREESE - RIBERMELISGERE T E -

IR EE T AR T BT ENHER A - A B E TR TR
MeRr NELE AN TR » B RERE TSI RS I (B EAMIEAE 2=
BEREIL) - ZEREELI R EREGE - B LIS EIREREIREE ARE - BELE AR
MR RS REBER S N ERERIR A EAREFER - I EEBAE
& - FHS T AIEER EAERTEIAE LA iEhE L 7R L RS R = -
KRR BERERENESE  EIRrvEstR " BIRR Tl 5, (“awkward Art )

(1.178) - fEEERE T REYE - BREREE T EEEEIMON » BEE
KEIRERT | (“And let the Grove, if not the Parlour, stand”(1.191) - ZREERSN B
FHE A A B A ASES - BT S AR LR S I E A R B A R e s L 8
HE - S EEA S AR - SRR B AR R 2B S B R R I DT A E) -
TR —RlsaA R rRE - W2 Er—E R -

10 O’er-stuff’d wish Beef; with Cabbage much too full,
And Dumpling too ( fit Emblem of his Skull | )
Unwieldy Roger on the Table lies.

His able Lungs discharge a rattling Sound:

Him Urs’la views; and with dejected Eyes,
“Ah | Roger, Ah | "the mournful Maiden cries:
“Is wretched Urs’la then your Care no more,

That, while I sigh, thus you can sleep and snore ? 7 (11.130-139)
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REFUGBEMEE <BEFE> (The Georgics) » B HEEHIIIE
FoORE T BEMEUNEEL ) WESRR o mIE AP S AR
(cultivation ) » PYSIRAE > TEZNRIIRAUA B 2 FIBYEE1ESR » 24 (Joseph
Addison) it 1679 RSB HERM ST <BEFE>FF  FHEMRRER
R DIHIERERRGEOBIFBEZ L BRRERENHREAGE R E
M6 - REFILLME BB R ERE - 5555 RRE A NZ M EBETE - (H2 84
YR, REFFAAE T/ \IHCHIRI R R - HOER B MR B R & 0 MR (B Rr
H o AR EREGFMAERF - AR M (David Hill Radcliffe) TS
REFE SRR H M (feminized ) (138) o -/ AT HAERFAL
FIEERZ R BRpa A Fh S IRAAERIG - e it enEE
BIE - 1823 (Kate Lilley ) JREHEEFLAVREOIFIB LS A IR LR B
20 EEZFFNMEIL A B el - WL IEIE 2R (169) -
RIBL 2 NPT B R B A LEE BB i A P B M S SR A LB T 3R - R R 7 T
EHANE -

ZIEFTFR BRI ERE A W B iR R R F (B2 8K )(“An

st

T CRAIEBUESRMERE R ) (“Mira to Octavia”) © T83KE LRSS

9

)
R T RS ) (plebeian georgic) (Lilley 172) - S ELAIST L &t IRy
BE - FECER ~ MR ESAIREREE E S B = A H B - (Bt
B ) PEELURRIRAGR N - JCHE—E W IZRER - ILE SIS R A fh
St FFEHEH I S FEiRE  E-HERRZ TR Fa rIET -
KEIER - H CHEEE AT AR - AR A e - RSk
(“But though these eyes the learned page explore, /And turn the ponderous

Fniatla4+a a T adsy
LLPisuc W d Lau_y

volumes o’er and o’er, I find no comfort from their systems flow, But am dejected
more as more I know.”) (11.11-14) K47 HFEZ T B 5EH] - ML TR
[EEREN I - M AR RIE S - 2 AREE H —EAHD - AR
B o EREEEAOE AR ERI SRR IR - (B2 - IFEFIR > BEEA ¢

WBEET o 2T | BRAT R A TAFFuNE A
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RERETEE G BRERYWR

KRIPRAES o TR ST = - BRI DTSRRI RIS - B
AR B EIREE - BEARNE SRS ABE  REFEHAGESE - B PR
LENEEA IR  JECHRIE R el EE - 5 " ERE - 1R+, b2
ESRE (“Of dust thou art, to dust shalt thou return”) (1.54) - ME—EEfEEHZ
RS FERIREE ¢

EREVEGEBR—MBL
BP{E PR A ey R dE et 0 B2 Bk S
BERART AL S EERAEREE

EEF LR EEIERE B N E RSB EE WA A G ik _ERFRIRERR
(“But let the tear for future mercy flow, / And fall resigned beneath the mighty
blow ”) (11.61-62) °
AOPLRY B B B EER ( BUEEE REAn 351 ) (“An Epistle to Dr.
Arbuthnot” ) HEMGE - WAL L BESFHML - BUGEIEME TP EalE
THAIIRIFRRIEE - BrEthiiie e A DRAURENR " F0 i - AR R
TR A FEEF - BHEA L | (“As yet a child, not yet a Fool to Fame, 1
lisp’d in Numbers, for the Numebers came ) (11.127-128) > (HEHEHETE »
HEHCHFIKD - AR R 2N A - (BB m L3 ) —5F
H R B AR 55 A A IHE LA 208 AR R S IR Py s BN A B0
AoE - EAREERSME (Montague ) FIEENGEL (Lord Hervey ) FEA » 2=
JERGENY - (HEREEFILVEFARSERENTER - T8 (B—fIztx)
ELEEEAN T BE ) FE o (EHRIRPRE(ERT - LI SR - FRr i EAI R
BEZMHEGR D M ERERE - ZRFHEN R R EEHE R I ER R - BUE

11 %
She wakes, alas! to business and to woes,

To sweep her kitchen, and to mend her clothes. (11.31-32)
2 Yet let me still, ah! Let me grasp a friend:
And when each joy, when each loved object flies,

Be you the last that leaves my closing eyes. (11.42-44)
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%ﬁ?&ﬁ%‘?fﬁﬁﬁmﬂ KRR S MIERELL E—EESEEE - RN E S ESR
NERRTH S EEE - R AV FIER (Florio) - ff+% (Dusterandus) F 2
FEAEHIERARS 2 - B L &F BN - SITIRE  FFARE - khran o ERRIASRE
FEH BHRE -

FEE[MEee |REHET  ERMUE
2B N BAER
FREFEOMAERE R G

FRFR REBE -

KA MLERE

BREHEHRBRBEEE ?

EZER BRRABIITRAEZE - °

>f
i

LMK " AR BRI SRS
ERrf LR B IS I R 20 B 2R - PR
BERLRE - ZEFHEER T AEEBL ) NESETE

O SRRSO EE b B e LT B e B
(= SIRFEIATREN BRI B -

Gl

ZIREE Err i BRI
B EEREWREEE - EEE
FERZES R 1R 28T ) iR

EE SRk A s, =L
LM - ERRTE

}%ﬂﬁ

/

fm
|

=

AR

RS RITRRIRF A ER I 2 ST B E S s e RSy
HRIRFIAT AR S Fq . (Horace, 65-8 B.C.) FI4eai# (Juvenal, A.D.60-130) -

13 Say, would you, in his happy mansion, reign,
Toast of the village and the rural plain;
‘With honest friends your cheerful days beguile,
‘While peace and plenty on your table smile:
Or, cold and hungry, writhe your tired jaws,
And dine with Florio upon hips and haws?

In truth I think there’s little room to pause. (1l. 55-61)
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TG R vl PR HA B o By oy B I AR B B H B B S sE iR es
NTAREESR « B S & Al B B2 Buaike BRSO 25 IR BT B o (E A - 22 &R
—ERETRHEF A AFEER S22 (ethos) » FRRIFHESEREN BN GENIEE
T - FEH ERA SRR SRR IS - FEEE - DEGERIF ANME TS
HY - DIRKIBGR BIRIRETREIBRE A - SRS ey - SR AMDEE T &
A 3 TIEGERIE (caricature ) » SEEEBNLIEE R - BHASHTANZE BB THZ
V) - ERETFER T A H (self-praise ) - HEERAVE S A DRI SR ERY (reductio
ad absurdum) - T EZE RGN - &R LR RIEARIEY - Flan a2t
(EUEVEE R ) HPRY“Bufo” (#gkR  BRER N )~ “Sporus” (&5 A )~ “Bug with gilded
wings &5 o FREFARF A SRS ZE RSN MEEE - shEERER SR
PPE T ARREELEREE | (vice and folly) - HEHAR (DARMEAN) BIBA - MIBEEK
M EFATIRAYERE - HE ELER (PR - BEE) HiIB—8RK
ZME - Mg R (misogyny ) HY T REAEPE T EMACEHBERAE - e s 82
THERTREEE - /M AC A R AN TR IR R AL VE T B B A 20K
EREL BRI > WA FhEREEE - EEEED > MASER
ZHRIEEN T » BR—ESIRIPTE £ ER SRR T35
2 PERTFRRIET T RN RIS R RE - MRS - A VSR B B A M T R B
BEETRRE AR EEAIBUE IR - AR E R © (RaglE)
(“An Essay on Woman” )~ ( 5022 EEPEF]EE : —HIBRAERF ) (“Strephon to Celia.
A Modern Love-Letter” ) 1 ( BB AFET ) (“Man the Monarch” ) » 5 amPIEL R Z21E
HIEREFIE - RIUB R F RS, - PR RE R AT RSB AREA S B3
L~ SRR EREAEREE - {52 FEDME TR N LRSS - &
PSSR B S B2 BERR B B AR R HR O H R R A B B R B B O

(el ) MEBERCRBE SR (BmA ) (“An Essay on Man” ) » J2 3838 A 1EHY
7 JE EH A B o (HRIFEE R B WA R - ZEpEHBRER A LR
BTSRRI B - 2T EA TS - Gaelt) (FErIm
FIEF - DIEHEASEE i s aE "B ) (exemplum) ~ 4] (epigram )
Ffetem (general observation) » =RERIEZELEMEIRFPHIREE - 5F ARG ZCERY

" 4% R Margaret Anne Doody, “Swift among the Women,”in The Yearbook of english Studies: Pope, Swift,

and their Circle. Modern Humanities Research Association, 1988, pp.68-92 °
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Lo — SR AEFHE I
MELSFREBEH  FHRAXTHRR
T4 £ T sl 0 RIGOGED X & AFZRR
R RENEZEIG  REBke s 8EaE "

AR TR ) REEFMEIIGER N - BBk ERE - DEER . BEE
AR ZE o MBI E B EF4IE (“Mighty Hymen lifts  his sceptred
rod,/And sinks her glories with a fatal nod, ' Dissolves her triumphs, sweeps her
charms away, ~“And turns the goddess to her native clay”) (11.15-18) » SZz {7k &
M - M ERWA MR 5 T ZIEANAERIRIER - F 20%&IEFnE (Pamphilia )

HIHEE - [FE RS TR MR (“The damsels view her with maglignant eyes, ”The
men are vexed to find a nymph so wise:And wisdom only serves to make her
know The keen sensation of superior woe”) (11.29-32) - ZREEREE » FEE7HE
20 FACRU o G5 T HELCEF E , (proto-feminist ) HY(VEFYE H HIFE AR
B - MBEVRIRRIFFROEMR T - (53Ut —20En T ifER L FES 0 (BERE LR

& 0 AT EESCERNS - PREEMIE ST E - ZRERE A (persona )
19 BRI A REBAEE - it B CFIA T i ) BT ARZILFEIRY
i - = 2R A IEREIRIR ARES(L VAR EE - R AR TN B AR TS
& 0 GHoA AR TR R P G TERE T N R — R AR

TENZERIEE | (“Unhappy woman’s but a slave at large”) (1.60) e
(SREEEEPEFAE ) (B S B R A HURRRIEE (kL ) (“The Lady’s
Dressing Room”) - SRERFHHR HFIRISCEE Y T #E2E | (scatology ) Fi& @ 35
SRICVERTEE - TSR BRI R AN — - FR A — B F B REE A SRR R
(- s ALTRRTEENG LTI 245 » VB AMEI R - RATH At 2 -

15 . .
Woman, a pleasing but a short-lived flower,

Too soft for business and too weak for power:
A wife in bondage, or neglected maid;

Despised, if ugly; if she’s fair, betrayed. (11.1-4)
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EXBEHREHR AR

Mith 2 IR AR

IR BIRA
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EE 2P K2 Bk

TR~ B AeFE

KRB~ TREFRE -

TERARKE  BRAEENERNE S
YA K AT S

ik T BB Y FOOBBEP R - °

SR R TR S BRI - ZEpE AR e BB R ER IR e 55 - CIHEER 2 T I
fhr e =IH A (Petrarchan lover) HYEHE ZRE @ L ERIALZFEFTEERIERES -
RIS R PR B B AR FRIZE L. - BEZHHIIR - S HRVETF -
WHERIERE » SBEALROMVE  FIRR ORISR - PEFTRECR TSR G EE - ARIE
By MiT AN IER SR B - ZRpE(E TR RO B MERE S - Rttt » KBS —
-2 55 PR PR R A 2O R -

(BARBTE) EAEER (AL ) KWAERR  FERENR EWHIAE -
T ETH ARIEIE - FRFIMAIRE ST » R FRAKHSE 2B HRER - FIETRL -
VB2 GRAIRR R HERAS IR B R LI=EImeE - BHSIELIaREEN  ERE

15 The various Combs for various Uses,
Fill’d up with Dirt so closely fixt,
No Brush could force a way betwixt. ..
But oh! It turn’d poor Strephon’s Bowels,
‘When he beheld and smelt the Towels,
Begumm’d, bematter’d, and beslim’d
With Dirt, and Sweat, and Ear-Wax grim’d.
No object Strephon’s Eye escapes,
Here Pettycoats in frowzy Heaps;...
The Stockings, why shou’d I expose,

Stain’d with the Marks of stinking Toes. (11.19-52)
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LUEREFDR - BERRERANE R - TERIL - EEE—E > [E - T72
BT 22 A\ EWRE# 7  (“But where | ah | where, shall helpless Woman
fly ?7) (1.23)

BERFSL 64 17 B =0 —HURRIR G OMERIINES IR EMSs - EaERE
BEITENRER > #ER MR (Natre) BB - B S8 EES IRAN L
R rphFaE > FRREEE  TRAETEEE - FTHE—THETE (G
) FAERAERZ ANEEES - —TEtiEyE CRE A S

ok FOAERERA

we "HE ) REHAEA

MR TR, BATR
MERR—LERERLTFHBREZAS "

BERFR B HTUIEERRSHPRTE - fELEeAERE - REYSY  RETS
Rl AP B REEARN T - BAFEEE > SRR a0 - ALY A
o SR~ AONIBRERI ST INISLIREERL - ZEFFWHEILE TKIER
EMENET - FEEATEF UEFLEEBLGEA  Z IR /Ul

= T LLE AN

FCHIRIE B S B (Mary Astell) HIPNFEEATRIMERIR < P2 RS n e
R ERES S REEBE Y > FRE NN TR ERER R "k S5 - i
B PEEE S -

FRY

1980 £EREA-EH, (Roger Lonsdale) HHMIRIASEA | (#7/478-F/\HHTRSR)
(The New Oxford Book of Eighteenth-Century Verse ) (1984 ) 1 (+/\tH#c 2%

2% A ) (Eighteenth-Century Women Poets ) ( 1989 ) » BTk L IEFIHIIF A

17 Thus wretched Woman'’s short-liv’ed Merit dies;
In vain to Wisdom’s sacred Help she flies;
Or sparkling Wit but lends a feeble Aid:
“Tis all Delirium from a wrinkled Maid. (11.46-49)

8 R,Some Reflections on Marriage (1700).
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FHMERFERT 5 B 0 FEREDREK 16 5 BERMELFEAZE - TELS
SSENERR - FURERIIEI B EER  OEEEE - AN EENE O AL
B> DGy —ERBESERE - G TR (REEREA - T
fE PR (BB - a0 B PO SCRR ~ IR - SRRl - AR
FOREZRAT » FIRR AR - FEF TR EPER R EE S
FIPNER, > (BT R EUBATRT A - SRR E RS CENZERE TR —FMAR
FY - BLRTEEIT = » VR T IRy RS iR SR R B — A RATRU R A
o RRIE SRS R A ERFE > HEIERE SRR S E \AIYERR
% 0 RIEARIERIBHIFTRESEH] © HRURFES 16 T8 h B 2, T IR SCJERI B
B (Bt AR R T SB  EARRIAR AR B EROEAS R T AR B R
TEPEBCERERRIERTT < SERRRIT BRI R R — KRR - MR TR
NEE AR - FE508 - MERIEBERER Y 2 B [ 2B B SR T
Ay RO TS R SRR I ARSI AR - R HETE
EmtE - HIgHRE e SR -

Ao 2007 21 A 4 RBBES
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