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Abstract

    British theatre in the 1990s sprang up a new fashion called “in-yer-face theatre,” 

which is well-known for its usage of violence. The most important playwright and the 

outstanding representative of the theatre are female dramatist Sarah Kane (1971-1999) 

and her work Blasted (1995). Putting the play within the historical context of the 

theatre of England in the 1990s, this paper intends to analyze violence in Blasted. The 

first part of the paper explains how Blasted is colored with the characteristics of 

in-yer-face theatre, and the next part focuses on violence in the play. Finally, the third 

part discusses the issue of the staged violence. 
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